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Big Vahe b Miinc Book ?temm» with THE MUSICIAN 

$250 Value for $1.60 



hOTK: Tb« booka tkl* pas* rvtall at 11.00 mud $IJS 

PIANO METHODS 
TapT"'^"'! fint Piano Book. Bn/tH nn modem pedaKogic 
each leMOD has ii d^iioiu purpoae. 



rlh. 



and the child 

abwH-tw the knowlai^ ot notes and stajl Uumtgh.icadiny. 

TivpttH GhmM PtaM CMWMt Mndiaa 1 

(Kny oae book.) 
Tapper'* Graded PUm C—iMii H n «i !■ 

(Ajiy oae book.) 
A fraded ooune in piano playiog on modern pnia^OKic prin- 
cUHtWlUi many aamiralNe BiM(R<.-«tIonK to facilitate the work 
cffthkUHihar and the pupi) (In orderinK, nMaUoa GntU 



PIANO STUDIES 
Baeli>PliUipp: OctaTo Studies after J. S. Bacb. Tranncribed 
and edited oy Itidor PhUipp, the fainoua Pari* Cooaervatory 
epedalbt. 

Oerny'* Art of Fla««r Dexterity. Op. 740. Fifty •tndkl in 

brillidnt style, IndltiwiwaWi" fr>f ftdvanc«J pumls. 
Frnm Barh tu Chopin. Edited by Claylon Joboa. Important 
teciuiical problems in tbc workx ot llie iuu»tvri. fur practice 
and alady- 

Sartorio** Twelve Melodioua Studies In Velocity, in BnllMi 
lOU. Gfada III in difflcuUy, very stin<dMiB( 



COLLECTIONS OF HANO VamC-WU> 
Gbnlao Collection of Piano Mnslei. T««Bty4a«CB 

Grades II-IV, by popular oompo^»iT». 
Oaasical Ftaniat. Forty inudt>i il I ulr pieces by uich 

MunjiOMn^ aa Beethoven. llbemtRTgcr, Orif^, Thomt, 

KniK*B Flotran of Melody trom Favorite Operaa. Simple 
•rrangements, without octaves, of favorite operatic ain, 

Kuhler'a Sonatina AllniBi. Twcoty-Bve aonatinaa or 1» 
porianl movement* from work* by the maaterm. 

MoadabOOhn's Son^a without Words. Edili-d by Dr. 
GoetacUna. 

Modem Piano Mnatc Wrty^wo ptaOM. Gfada* lU and IV. 
by sui II oompoaets at FaMnnwi. Gbniifauai Mh* 

aeitet, Scharveaka. 
Opentla ttmu» Colh»tioa. Nfaietem amiMieaiMiu, Grade 

TV, except two in Grade V. of standard opera themes. 
Ftano riai.«lc«. Vol. I, Vol. II, Vol. III. f.\nv one hook ) 

Vol. I has 35 pieces; Vol. II. 31; Vol. Ill, ZV. Tb.- Ibr.-r 

umea covet the beat of the woriu ot tb« best of the modem 

oompoaan, Ikioahi SondtaMvlini Bg w l i i t Miah. Germaa. 
8ele«ted Claarteo iw tlia rtano. TUrty-tvo pieces, Grades 

III and IV, with two in Hrndr V. 
Something ii> Play. Forly-flvi> piecea for the pinno, Gradon 

II-IIl to IV. popular in style, aiid unequaled lor altraclive- 

neas as teaeUiiR nuaibata. 
Students* Classics. Tbirty^teveIl adeclfons, Gradea ITI and 

IV. Among the compo««r< repr«i*nt<«d arc Lock, Spindlw, 

Strelezlu. Bachtnunn. 
Youn« People'a aasaics. Vol. I, Vol. II. (Either book.) 

Vol. I contains SI, Vol. II 39 pieces, mostly in Grade II and 

the early part of IIL Srbumann. Gorlitt, I.«n^, Streabbog 

aroona the oompOMn. 
You OK Flayers' PoFBlar GallooliaB. 41 Grado II idMSca, irith 

10 easy dufts. 

THE FINEST MUSICAL COMBINATION 

THE MLSICIA.N, one vear tl.SO 

HOMETHING TO PLAY, 4i piano nieoe* .75 

aOMETHINO TO 8IN0. M M^te ww with Snt^aa* 
papD* In ataginff .75 

T.:.V.l » , , 13.00 

(This <x>nibiiiauun guei about ISO piano pieces, 90 songs, 10 
violin piece*, 4 or 5 or^an pieces.) 

The Three for $2.00 




COLLECTIONS OF FLANO MUSIC— FOUB UANM 
Cla«iic Foni^Jiwid GoUoaltono. Vol. It Vol. II. 

VoLnil 



l.,...k.) 

\ (j|. I ooiiluin* 19, 
UradeH III niid IV. 
Four Little Ilanda. 

without octflvea. 
Curlltt's Thirty Duets without Optaven. Twenty-«i«ht 
numbers, in Grade I, intended for two pin yen. nt rquni ability. 
Low's Tone Pictures. Twenty.three duets for teacher and 

pupil, the Primo part in five notes. 
Popular Four-hand Collaetlon. Eigbtem duets by 
I mch OB Bulur, Goacddwi Loybieh. Lndovios noo 



^nda duets. 



DICTIONARIES 

Kl^nn's Mualc Dictionary, A COWplatO tendfeook fw tht ato- 

rlriit iinrl i<-4ii.'ber, giving 1 ' ' • .» . 

turi43a ujuhI in mUHic. 
nalliiH's rirtlniiaij of HllialiiniM. llilMIH|l 
ncariy 2500 famous ■luildaaa. with apMHl MtwdW l0 1 



TEXTBOOKS 

Alrhtn's Ear-Training for Teacher and PupU. Not ■ 1 

h'Hik of hnrmony. but a Ik)oV to train the musical sense to 



The 



elementary ptincipiw of 



York's linrruony Simplified. 

the subject preaeatad la 0 ol« 

Kotss«bmar'« Half Hour Leaaoaa in Mwaio. A I 

class work with beirianars in piano atudy. 
Smith's 60 Muiicul Games and Heereatlona for Little 

Moatclaoa. Material for daa* work and antartaianMBta with 

■iNiiN with igwartHH Inr < 



COLLF.CTION.S OF SOVGS 
Choice Sacred Soloa. High or Low .Voice. (Either book.) 



_j for the church acrviM. 

Culp, Julia; Fa*«rlte_9«nBa. Vol. Ij, High^ Lov Vote. 



Favorite •■MU 

a! FaVwv.^v anta^mt ■• A»IKU W fl«PW VfNUS. 

I^ithf^r bofA ) Vol. II. High or Low Vote. (Eithw iMOlt.) 
Tlir IhkI of lliis i!Ttal iisder noger'a ffab fOparlate. A WO 
uoliectioo (or aiiiKers and tcacbcrs. 
Farrar, Geraldlne: Mv Favorite Song*. Vol. I, High or I.«w 
Voice. (Either book.) Vol. II, High or Cow Voice. (Either book.) 
This splendid artist has collected in one volume the choicest 
Moga in her repertoire. 
Gema of German Song. High or L«W Vote. (EitiMr baolt.) 
Kort^-seven son^ from tho daaieal GonHW npof1oil% wiA 
):IugliBh trannlntions. 
Gluck, Alma: My FavoritO Soaw. RHk Voiea. 
This popular coocert and Vleinn •rliit haa collMtad la ooo 
voltimr tier hmi »onp<. 
Gimd Old SonK>. Vol. I. Vol. II. (Kilbrr hook I 

The two book:, iaiiudti 223 old folk^u^$», 17th i'tottury, Kng- 
liab and American songs, and patriotic numbers. 
Something to Sina. Futy aongs especiall^f suited for use with 
ftrst^yenr pupils in singfiiR. rnKfltim voice rompaiu. AOS' 
lytical notes on each aon^. 
Treasury of Sacred Solos. High or Low Voioa. (Either book.) 
Tmatyaavoa aslMillmw Inr Aaw t ie— and Bagiiah wrilan, of 
(hocMaiMarwhiahnivoabtolter 



VOCAL DUBTS 

Choice Sacred Ducts. Vol, I, Vol, II. 

The best writers are represented in these roUectiona, and the 

various coinliinations ol voic«it ari- itu ludcd. 
Choice Vocal Duets. Twenlv<iix, iiiukUv for aoprano and alto. 
Soprano and Alto Oueta. Twenty-six number* by European 

compoarm. 

Soprano and Tenor Dttet*. Tweaty-fllHir mcloiUoaa dtttts by 

American, English, and German composers. 
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Hrlma Magaire 378 
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Choir awl Clmral l>i-|iMftniffnt. 

//■ C. Maedtiuaall MUt 
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Ditson Comnuiiiity Chorus 



BOOK I 

mnvfinent for Coniniimil > 



Sinking is fast 



111. ■■■■I.I-lllTTlll, , l-.-n — 

8]iri'a(ling ovtT tlio land, and Uliitiiuin s prophetic 

word. "I lii-ur AniiTirii >int:iii^:." is ln-iii;.' n-aU^zatT 

Have vdii urftanized Ui nwt the lu-w di tiiuiul? 

ItritiK I lid iind young togf ther to sing tin- mji^s of com - 

inon apin'Hl Itie songs «) the people, sung hy ihi' penple. 

The tKw>k loiitaiii.'j ovrr fifty such smi^s with piano 
awimiiaiiiiiuMit Kuthcrcd undiT one covrr at u rr-oord- 
Im-aking price tt) me«>t this lu w dcmaiig^ 
The^ie songs have been priiili d in keys that bring th e 
iin'liwl> witliin till- r<irii[mss ol untrained voices. Ihe 
airmur toice can stng tlteni'. 

Music is the oonimon heritage of man. Give everyone 

in your community a chancT <<> sing. 

If you want thf imine nf your nrt;aiiization print<^d on 

cadi <upv ami sn give it the bwiil slaiiip. we will do so 
without, ilia It;'' «m all luileis ol oil'' liuiidrnl nr more 
copies. Oou't skimp your tirat onh r. 

Price. 20 ccntti postpaid; $IO.<W) per hundred, cac= 

riaK«' extra 



OI.IVKR DITSON COMPANY. 1U)S ION 

C IIaV. il7l>IT^O> a <:0., >gw York L\OS A UKAI.Y, < hic^ano 



PATRIOTIC 

QUARTETS and CHORUSES 

i _ Of 1 ^ <i I 

*\riirrir«. Our ('oiinlrv Prrkini 10.10 

Our f..ili.rlanj Bailey .11 

Itniilr IImiiii i-f I In- Hi-piilillc Jordan .IS 

•I n.t.l. ii. ..f rr.-.<l..nl l^iM .08 

•Kl.i)t "f Our (.i.untry Ceibel .10 

•HaiLt wlllioul II Slain. The I**?** '** 

♦KI..>. rH .,f I r. . .l..ni tieibet .08 

♦l'r^r.l....r-. l.i.ti.l Ueartt .10 

* I .mill iif Our Hirili. «) Linders .10 

l Ihi- Siiir^. ami S|rit>e» Float Fwreter. . . Oltrf .10 

'Mjirili tif Our NliImo* Mbel ~1S 

•Ki<l. \H llili iiml llhu- H AlVf .12 

Slur S|KUinli<l llunin r. The .-Ifnoflf .06 

lliri. ItuiM "IHa (.i..r^" Heed .ij 

•Mm, arranifed f«r Men's Voicot 

P A TRIOTI C SO N GS 

O God. Prntr«'lor of the Nation. Mi|!h Noire, .fca.rr* 00.50 

Our Country Forever. M«liiim Voire CeibrI .50 

The NatlonV .Song «if Peace. Mrdiiitn Voire . Jordan .50 

The Star S|»an»iled Banner. Mwliuni Voire Smith .tO 

White-Smith Muj'sie Publishing Co. 

BOSTON: 62-61 Stanhope Street 
NKW VOKKi 13 F.. 17th St. CIIICAGOi 3I6S. Wabanh Ave. 
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oirr-oK-iK>oRs 

By Alirr IWnnrtt Wing 
Pric« 75 Onta 

Summy Edition No. 73 

A tet of eaiiy pieces for tlir 
piano 

Seven little piece* whirb, 
in point of imaKinutive ap- 
peal, strenRlh of idea, dif- 
ficulty, arid length, till a 
lont-frli NEED for music in 
the $ffnnd grade which will 
carry the pupil forward in 
conformity with iiuMlrrn 
educational idi-nlx. 



The Summy Edition 

\ MTV VT i n« l.i brvry of K«J lira - 
t i" n ■ I II «-M>iurr<>« , t hr ou t - 
■row lb and rrllr<«-il«>n t»f LUInii 



SIX LITTLK PItCES 

For ihr Piano 
By N. lx»uifl« U right 
Pric* 40 Cents 

Summy Kdilion jVo. 72 

A rmuiriiibAii «M uf pim-ra in 
thm Ctnit vrttHi*. rmrh pinrr itliu- 
Imt inir n parlirul«r ph^Mte of ninno 
[JuyiiMt ttut Kiuftt b** il«>«lt with iu 
lur lH>ftiiuu n|pi iif inimir nlidly. 
1 Tli4- l»olly*» I^IUb>. UilAto 

3 Thm UllU H«iy'« l>anr«. 

Mflody acuuBt pickotl-off 
•rcuin pM nitii«-ii t 

4 Jumnitu Ih^ Kan*. Phriwiii* 

5 SoJdU>r«^ Marrh. nhytkmM 

Klratlinrw 

6 llldr and Sr«4t. KWtf^btkicnr ru(u 



FIVE SKETCHES 

For the Pianu 
By E»thrr Or«tnow 
Price to Cents 

.Hummy Ediiion No. 7i 

A set of lit tJf each 
in a dilTerrnt alyle. includ- 
ing a March and a lovdy 
little tono-pocm for melody 
playing, entitled "A VNild 
Flower," that, curiously 
enoufth. hiiK MjniethinK »f 
the oanic beauty one tlniU 
in MacDoweH'n "To o Wild 
Rose." 

All in the second Rrade. 



THIRTY IMPROVISATIONS IN ALL MAJOR AND MINOR KEYS 
By 5fr». Crunby Adamii 

Summy Edition No. 67 
Price tl.OO 

i'lak imiqaf yoiiiaip «n be ami u Uio bwfa for mrhin( n narb-aiwlMl kind <if pncMai ■itrlanahlp 
Each IniiruvlMilifin in nlNirl' Ihp loi^fat enbrarijif Imc taut Umm. 
For tkia rmoo Uirj laiU* pnidarli«c licbl rxdiiK uodiaa. 

aaim> rtmy ki-j U n\trr^n\M. lk«> alTiinj opporlunilira for key aludy aad prartiral kir|rhii«f>l hafaaany work, 
111* ItnprttiiiuiiMtm ifrtnit ul itnAl)**) uf muUvr Hiid Mlmriorv, Ih" autbitf btifHa aill prove a t%tut and 

iiwrativr tosarib lioyrluiaii* «rlf-rKtw«Mi«in in improviMlion. 

Stn^fvr rompleif nitatuf .Vbuiuwy KitJion f*iano trurKm muv miwW Id mn4 in Ckttr namn 
and wrrw li> nw namkn- y (hr STlfD »'^'«»7CC SIIKKT fret. 

CLAYTON F. SUMMY CO., Publishers 

M E. VAN BirRKN ST., CHICAGO 




CECIL FANNING 

BARITONE 

Cecil FanninK br^an hU vocal MudieH in Dayton, 
Ohio. undiT the dirn tifin of bin present nianaK^r 
and ucctiuipuniKt. Mr. Harry D. TurfMn. Ilis 
development »a« unforced and aystematir, the 
linil four vearx of «tHd> l>einK deviite<l to scales 
and tcH^lixm. When the master believe<l the 
pupil ready, publi<- appearances followed and 
lourx in the United .'«tule>i Inter. Then iiinie the 
iTowniiLK experience!*, <^>iicert work in Europe, 
and the atinmlatin^ ctTcct of mu«ic life in the 
great art centers of the Old World. 
IIii« proKninia almw n preference for S<-hubert, 
Schumann. Um-wc, and the French and It^dinn 
niniantit'istit. but the mo<lem French and Ru»- 
^ian impri*HHioniMl!t are not ne^liNied, and .\nicri- 
inn coni|Misitions of real UHfit are welcomed by 
him. 

.Mr. Fanninii's cohiimiss U from low F to the 
up|M-r A>. u ran^e which enables him to uae any 
work ill the literature for the baritone voice. 



In his roncert pmf;rainM Mr. Fanning inchide»« 
SITMMER DAWN $0.75 I HAD A DOVE 10.50 

By Marshall hernochan Bv Carl Btmh 



TEARS 

Bv .1. W aller Kramer 



.10 ADORATION .60 

Bv Samuel Richards Gaines 



OLIVER DITSON COMPANY - - 



BOSTON 



CII \S. II. DITSON 



& t;<».. New York 

Ord«r sf raw* ImaI d««lwr 



LYON « HEALY, ChlcaKo 



FROM THE EDITOR'S 
MUSIC PORTFOLIO 



In tliix roluinn we aim to caII (he att4'nlion of 
o»«r n-adent to new publications in Ihr form <if 
music iKxiks, for voice or instniiiH-nta. llie con- 
stant necfl of tettu'lient of music is for matrriiil 
to use with their pupils, not Hiiii|ily iMtcaiise it is 
new, but princi|ially Itei^use it often reprmenta 
new idcoa, new methods, ami increased efficieficy 
in the work of the studio or tlie classroom. If 
you have accem to the stock of a larite. well- 
equipped music store you will be likely to find 
on tlw counters the publications reviewed in 
thcwtr cnlunms. If you are not able to look 
thrtHwh a Urgr stock write to the |Miblii>her9 
and p>|irT9ia your drsire to have an opportunity 
to examine their new iMuea. ,\rranKein«nl* are 
readily made. 

The Patiion of Chrirt. \a oratorio for church 
use. By Arthur Somervell. Boosey Si Co., 
New York. Pric5e. 73 cvnta. 
This is a work of oonsidemble pnifxirtiona, 
lonjr i-noiwh to form an eveninn's pmffmm. re>- 
quirinK a* it does abmil an Ixnir and n (pinrter 
to rentier it. It is print^il with a(^i»ni|>nniinent 
for tlu' piniM). Init piirl.H for on-beslni may l>e 
secured from the (Mibli.'theri. S(4t> vihi-«*s are 
used quite freel> laith in recitative and aria, for 
Soprano, Contralto. 1'enor. Uaritoae. and Uasa. 
Tbe choruses are well made and should prove 
very effective when done by a fairly lar)(e choir. 
An sttnictive feature for most coniirniralions is 
the eight hymns to be sung by the entire audience 
just as Bach introduced familiar choniU into his 
Passion music. To the present writer tin- om- 
tralto air Finir fast, my trart, and Yea. tlvMtgh / 
m>Ik, (itr tetHir. are (Nirtirularly Mttrat-ti\e. 

IMIle Thougtds of l.illle ToU. Vol. 1. By A. 

liOuis iVaniiolin. Boosey & Co., .New 

York. IVice. 60 cents, net. 
.K set of eight little pieces in tbe firet gmde, 
each one built on a little llienie corresponding in 
rhythmic (low to n iM-nleniT whii-h exjiresses a 
"thought of a little lr>t," for eianiple: Tell me 
irhaC f ywtr name, lio you like my neir drer*?, 
fiain, rain, go airay, .\o more tchool. T\u» 
rliythmicHi and iiielolic motive is very cleverly 
iisnl in both haiuls. and tbe remdt is niusii: 
which sltould interest little players and make 
tbnii forget they are practising in their desire 
to follow out tbe various poiisagrR in which tbe 
motive is used: 

AunI .Sodie'r Hhymri. Set to music by Cliarles 
Harvey. Carl Fis<'lH'r, New York. Price, 
W) cents. 

Thirty sluirt verseo intnaliM-ing ideas whii-h 
re|irn«eilt tiM' i>lK4*rvatitHis and experieii(*es of 
chiklrrn. TIm'v are eo^ty to sing, arui tbe ai^inn- 
l>anii»ents are alio without dilliculty and there- 
fore availalde as short pieces for tlie piani> of 
eight, twelse, and sixteen iiHusures, e«sily and 
quickly learned. Some of tbe titles are: The 
dinner belt. The man in the moon. The poltiiwg, 
The eats in my Ixulsyard, The fortiine-Mling 
daitiet. The teatom. 

Toy Tunes. V<Tsn» and music bv Harvey Wt»rlh- 
ingtim Ixsjmis. ("arl FischiT. Ni-w ^'ork. 
Price, W) cents, net. 
Twenty-five Ivrii-s fur young singers with 
cofiifwrelivelv siiii|ile accom|>aiuments. in simie 
cases diHibliiig tlie \oi~al melody and therefore 
available as little iiutniiiiental pieces. Taken as 
a w lull*' we Hugjti'nt this as a usrcfiil coUectioo for 
a teacher wlio It lisiking for new iiiatcrial for a 
childr<-n's entertainment. Some of tbe titles 
are: TIte laup and the beetle, Tirli-lock, .Mud 
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SUMMER SERVICE 

n 



U B L I S H 



wait P>«>llc»l CtmM 

^•iiwui OpmOm Mid 




HELPING HERSELF Me MUSIC 



AM oIlMii Vai r>u »t> >u«f 



We f>sk«d one of <xi» customera 
whcUier she wzis goln^ to teach 4II 
summer, she replied, "intlcied. 
am. I can't oHord to lose thiee 
months' incoma Besides, my 
pupils don't want to stop.' Tho 
rifihl spliii Would that every 
leacher had the same viewpolrtl 

Wc oxpact the tar^l summe* pa- 
InMV^ o( our ctnv. und tre com- 
pilins Uaapt ol Imh sUxk and >ha|itft4 
up new quick .wiPikii tyslcms lo meei 
Um rush. LvefY summer tnikchftr can 
ba treated (he vay lhe>' want lo Ik> 
iinalad by writing lo uv 

Think ol u. and our 5UMME.R SLR. 
VICL durint the hoi montht wh v iav m 
you may Itappen to be. and 
b« that 

We Mil Everything in 
Mnaic no matter where 
or by whom pubtiahed 



TheUitlUslTlusic Co-Clnclr\i\&ti.O. 




No Advanced Prices 

aa y«t on oar 

PUBLICATIONS 

Send us your liberal order now for Sdoc- 
tioD or otberwiae and be ready for tbe 
coming leaaon. We can furnuib tbe best of 

Everything in Music. 

Milwaukee Gmsolidated Music Co. 

8UCCK880R TO 
WMIlmt Sm> M.k C«. Nm a SckaUl WUrit Cm. 

MILWAUKEE, WISCONSIN 



Catalogue (Graded) of 
Ensemble Music for Pupils' 
ReciUils (solo, 4, 6 and 8 
hands) sent free on request. 

^^luie Mtnl on extmiinalion 

WM. A. POND & CO. 

18 \V«.l 37Ui .Strrpt - - New York 



CONCERT SINGERS and 



pirs, Srr-taw, Wild Indiant. A lak of a tail, 
Drtttmaking, Hough and lumblr, 

Tl>e QueH of lirauly. By Cari Venlh. Cari 
Kinchcr. Nrw York. Pricr, 60 (vnln. 
A cantata for women's voiosi with m ixjaipaui- 
mmt of orchcslni or ptiino. PsrlM fin- or. h«itra 
cim Ik- obtaini'd from tlw pulilitbor. The chorus 
ruUii for two eofimnu bimI two alto partH. and 
tbrre iin* iwlua for Huprum* und alto. Tbe theme 
is tlx- Mvn'Ji fur beauty by the fairy folk who 
find that "Beauty in the heart doth dwell." 
It is an attrat-tive short cantata in every way 
suitable for a cborua of girls in school or college. 

KIHST GRADE FORM I4;.SSONS 
(^lestiona fmm a Reader 

Would vuu nuike llie Fiinii Htndv dement 
of IJ«- pi«eii in the TAPPEIl'.S (illAUED 
COURSE (Pien«, (;nMle 1) a [lart of meh 
leaaon; or would you advise a few kiiwins on 
tbia subject independent at tho piece studicvl 
from week to week? 

The preUminary text entitled Dirrriimt* which 
explaina and illitstratcs IIr* Phnw iiimI I'l-ritxl, 
and ibe Binary and Temtiry Fnrin Hlxiuld be 
used for reference. h'ju U cjf the fort y -four ((in eii 
at Gmde 1 should lie nnnlyzwl irKlrfietulenlly. 
Thjit lA, when u pupil pltiy:< any one of tlu* pieivn 
it idirMild he preimlnl or wtnnipanied by an 
outline NiHon on tbe Form. The best way U to 
require the young |>layer to nuike a diagram 
teilli hit own hand. 1'hia diagram should show 
each I'hrase, each Period, tbe (Cadences, and 
the relation of Phrases grouped into Periods. 

Several benefits will accrue to the ptipil who 
do<-s this kind of Form sketching, of course 
undi-r the teacber's guidiirK'e. He will corj- 
s«'iouxly sir, obi«'r\e, and aruilyw befcirr Itc 
begins to play, or along with it. ,K gixxl (Jan 
is to let II sborlH«r\«l line n-firrsMit n Ptir«.te; 
another ciirvejl liitectHitiniiiiig tl»- Oml wiU rejire- 
sent tlie anxHid Phrase, awl wi coiu|ilete the 
PeriiHl. A Roman nun>eral at tbe erui of each 
phrajie line nhould show tbe cadence at that 
paint. 

Sketching such things, writing them down, 
indicating cadencca, sequences, and tbe like, all 
help to build musical memory, lo sharpen con- 
centration, and. in fact, to give musical inde- 
pendence. Tlius win tlu- pupil fix in mind the 
actual factors of mnHtructiun. 

By aO means make Form Analysts n part of 
e\ery piano kwon you give. Don't relegate it 
t4) two (IT three Inwons and then drop it. ItM 
beiM'iits ma) Im> huiiuumI up in thin way; and 
these are not all a« you will readily M-e. 

1. Ilie Form sketch is an excdient basis for 
niemoriong the music. 

2. B<<cause it ntokes for security in the nH>nwry 
grasp of tin- piece. 

3. One remembers cadences and locates them 
exactly. 

4. Tilings that otherwise might be inliingible 
bnxHiH* rnil himI luive a hkI meaning. 

5. It ilini t* conM-iiHis allrnliun to lone elTwl: 
PauMit, ( j»defi«T!<, SeriueniN'*, etc. 

6. It breaks iiiii.tjc up into iU coni|MinentA and 
so prMenbi efTecLs to the iiiinit in tenus of toiH-H, 
rather than in terms of notes. 

I'he teacher often faiU to re<di«< bu» dark.-HJiiie 
Ibe way is to the young player. 'I'he iiiumc 
pages are not a sunbt path. 

.\ll Form esM-ntials are given abundantly in 
the pages of Stttdiri and Pieff of 1 APPKR'S 
GRADED COLBSE. Tliey need only be 
taken up lesson by lesmn, and almost uncon- 
M'i<ni9>ly the chibi will gain a knowledge of tbe 
Rtw-nliul Prini'iples. 

— o 

Ir you have any qu«>«itioni4 lo ank 
regarding Tapper'a Graded Cuunsr 
addrrHH the t<ame Iv the Kdilor of 
THE MISICIAN. 



NEW MUSIC JLST ISSUED 

Butl*rc«p« ABrf Daliiaa . OP S7, No, 1, CnmmaiwJ IS* 
SiUnt Tlvouffkis, lUrrarM. Of;- 47, No, j. (.-rkniiDnotj I0« 
FUl Dmr MaFch . . Off 47. No. S. CrkmmaDd >6« 

At tk* ral>l««- n*M. VajM..ap. 47, No. 4. Crkm.-Dood iOc 
eip«» al Tap*. ('»pr1pe . Oi> 4S Craran&oDd aOe 

Tl>M« Brr pkm tB*lle>d to ur tMnm oa rtt^et^t ot 40 
e<e«tj. iyrtitr 4t ddo«. m UUi >pcclal pr1«« la only tix^i lue 
a alkort Lim«. Ajk tor our oompAMa calalag aius ipaelai 
tatrodiMtorr pr'.«<«. 

THE THEIOAK MUMC CO, TMI. Sl. t,a»K M.. 



WITH THE SCHOOLS AND TEACHERS 

Mr, Henry Doughty Tovey, pianist, aitd 
director of the University of .Arkansas School of 
Minic. gave a scries of three recitals, April I, 

IH, 2.1, ussixted by Mrs. Mary Cummings Bate- 
man, soprano. 

A juvenile piano recital was given by pu|iils 
(if the Wolf Institute of Music. Lancaster, l*a., 
\|iril T. As usual the little artists played from 
nHiiMiry. 

Prof. J. Niwrencc Erb. of tbe t'ni\er<<ily of 
llliivnis, gave a lecture rm-ital at Eureka ('.olli-ge. 
.SmgM of llif l/th and IKth ctnluriei, osaisteil by 

II. D. Nasmyth, baritone. 



VOCAL TEACHERS 

Are you using the big aueceaaes 

When Shadows Fall 

As featured in tbe opera "Martha" by 
Elaine DeSellem, leading contralto 
with tbe Boston Engliih Opera Co. 

^^^mIwm^ Brilliant little encore 
I ■» CTI P in aong now so popular. 



At your dealer's 30c each or tend to 

^'o McKinley Music Co.roS 



The Kniii ('.on)*fTMit4>ry < ^n'lMKtra. (iales- 
burg. III., imiler the direction of Win, F. Bent- 
ley, gave II (^irii-erl for IIh* lienellt iif tbe CatlHY- 
im' (^luli, March 22. The ocrliesira ha.* n mem- 
brisbip of tiirtv. 
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Sc/if/on Wood 



875 VOLUMES 



No. 
826 

B30 

832 
8.W 
83 1 

83«. 
837, 
KiXi. 
839. 
840. 
816. 

8t;. 
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IMPORTAN T NKW \OLl .MES 

Srhumann. Op. I and 2. .\Ih*kk Vurinlion* iiml 

l>u|jilloDr> 10.30 

Srhumann, Op. 82 and 28. Fornt Scenm and lt«- 

ttuini-fn. - . , .... ,50 

Franrin. Op. 27. At lh<> ('in-uH. 8 Silb»u<>irn> '.S 

Kiohrr. Op. 10. Summer IH\I« 1. 00 

Krb, Op. 16. 8 Muxinil Sliirirllra willi Word* 75 

llalM-rbirr. M<itli>rn Kinttrr (iyniauHtitii SO 

CU>nrani-, Op. 44. 13 Ktudro Kxprnuiive* 73 

Sartnrin, Op. 708. 6 RnKnlrllm 7.1 

Drvaui, Op. 28. 8 Miirta'aui Lvriqun 1.00 

Hrlnhuld, Op. 27. Album for tne i'ouok 73 

Fiml LrHMtn* in Bach, Vol. 1 73 

Thr Samr, V..I. 2 75 

In frrti 

S.i3. Progrnalvr Sludlr*. ilookn 1-S. i I'riinary. Kir- 
mrnlary. Lower Inlrrmcdiatr. Inlrrmrdiato ami 
.Kilviin<'<-d.) Conipilnl by Julrx Drt aux. Thr limul 
wricH of aiiSuTlml ftludim in exislenco. I'rH-r. cw li .50 

«E.>B FOB r.OMI'I.KTE CATALOfi OF • KDITIOX MOUt>." 
AUSO THEMATIC CATAI.<MiS.--TEACHEH'8 
B«M)K or SAMPLES" 



Cfte Jf . Moob Mn^it Co. 

246 SL MMEK STKKtT. IIOSTON. MASS. 
AIm N«w Yark, Lrtpilg and London 



MUSIC for .MEMORIAL DAY 

W AR SONG.S 
Arrangfd for Mitrd \'oief$ 
Prirr, pap«r, rioth bark, SO rrnl* postpaid 

Arranffrd for Mrnt Voiert 
Prirr. paprr, riolli bark. SO rrnl* |H>ittpald 
Cloth, fiilt rdiir», 11.00 poatpaid 

WAR S(»NGS FOR S<:iIOOI.S 

KtlHrti bv Frrdtrie II. Itiplrv 
(Principal of f/on)tfrllow SrhiHjl, (toxton) 
Prirr, paprr, l.? rrniM poMtpaid 

"FOREVKR WITH THE LORD" 
A Mrmoriiil .Srrvirr 
\Uxtic (lompfttfd and Srlreled by George B. Srtitx 
Prirr, 5 rrnta prr ropy, postpaid 
84.00 prr 100 ropirs, not poalpaid 

PATRIOTIC SONGS FOR SCHOOL AND HOME 
Edited by John Carrtdt liandolph 
Prirr, boards, rlolh bark, 73 rrnl« pontpaid 

WORLD'S COLLECTION OF PATRIOTU: SO.NGS AND 
AIRS OF DIFFFHFNT NATIO.NS 

Vttral and insirumrntal 
Prirr, paprr, 30 crnln |Hiiitpaid 



(Xn'AVO KIIITION 



\i.i\t 

II.TDI 
II.T9« 
IJ.SiS 
I9.0T4 
I3.07S 
I.1.07& 



Voio 
Mad'* 

Man'a 

Mta'a 



Dlur lb* Gra;. Tb«. G'Wt' B. NfiIh 

flail. L«nd of ¥n>^nwn [ <,Mirg* CbillMilftik 1'uf nsr. 
do 

Natl,*- Ljiad. iulm Jordu . .. 

Oiar <;t«Haua Land. Kmnk van der Slacken 

<l«- 
do 

>lao In _ _ _ . 

•*lrr<r Fairval Mnwrra. W. .M. Ilul 
Tfntinc on thr Old 4'.am|> UnunA 
W uTtcr Kittredjte 

\aranl < hair. I inxm F. Root. 12.612 Miiad 

Send for our rontplfl'* ral*lc« of SttmwitU />ar 
uid PmtfMtiC Mutie, free on rMtucal 



PrW 



pwit* SO r^ala 

..I2,(US Tao-pafI 
. I2,US Man'a 



.12 



Olivrr UiliMin Conipunv, 130 Treniont St., no^tton 

CHAM H. niTSON « CO.. Naw Yurk L VO.N A IIKALY. <:hlra«t> 

Order of your Inral dealae 




Teachers' 
Troubles 
Lessened 

"The BEST muric 
ii BETTER 
when 
GA.MBLEIZED" 



Music — On Sale 



We solicit the bu8incss of responsible 
muaicians throughout 
the country. 

IpTcstigate Onr "On Sale Plan" 



Our prompt srrvicfl toRclher with an 
excellent stock allow us to send 
you the betl material at a 
moment's notice. 

One Order Will Convince You 



that "Gamblcizwl" music and "Gam- 
ble Service" make the ideal 
combination. 



GAMBLE HINGED MUSIC CO. 

65 and 67 E. Van Birtn S4., Ckicato 



For C:iuba, S«-hanla. .Suprrtiaora, and 
SludriilK 

Plan of Study on 
Musical lli.story with 
Musical Programs 

Prrparrd by 
MRS. F. S. WARDWELL 
ii)|{hland Trrrarr. Stamford. Conn. 

Kitrnirr Clinirninn PImh <if .SluiN NiilionnI 
i-Vilernlicin <if Mii-iinil Clubs and (iriienil 
Krtlrrntiiwi of Womrn's ("lutiK. 



Priri's 

Oullinra 2.>r. Anawrrs 35r. 

Coniplrlr ktI of IB bcMtka 85.00 

Srtid /or drtrriplirr rirrular 



TIm- Tyrom' l>. I«. H. Slx.p Hand, J. I', l"..!- 
Irtirrr, iiindurtor. «a»r ilji funrlh Souhh mnifrl. 
\lMr. li •.'2, llir 2V»lh <if ii « rl»'« by thr Hanil. 

Sikn-imI (TMinu-K of riri-iiliiiiuil inlcrrst arr 
nfTi-ntI liy llir ( '.mniopiililaii S IhkiI of Mitsir. 
('litiDKii. a» n piirt of thr HUiiiiiirr work, namely, 
Kttrntialt uf Miuirianthip and Prdagogy. by 
llrnry I', l-jimrx; The Mulrrn .Song. U\ Shiriry 
(iniKli-ll: llynimiliigy. by I'lilnirr Chrialinn; iind 
hrylmanl llamumy, liy E. \I. Cptuii. 

Thr MililHry ItHml of Diina'ii Muiital InMi- 
liilr, na\r «n Hrrniiig uilh /fimiari (.om/Mam, 
III Wiimii. »>.. Manh 28. 

MiwM-s l.iK'ilr Mill«t. pianiol. iind lirlM-iva 
Ki<'lilifiiinn, Mipnino, ichm- a milnl iit lhi> 
.Niulhwtnlrrn Studios of Muaitul .\rt, .Mrs. 



APPLIED HAKMONY 

CAROLYN \. AI.CHIN 

K iw« •vvli'BD df-^r-lupMl (la rhytlimlr ttitd iw^cHlii- 
IiiinU Tone thinkifia and ftvttn^ nnnvnitliiltle froai 
ihr lN*frinninv Knrliwfl hv IrHdinc iau*M-ianii <if 
tlir world. SuBOHY Nuraiai CIa«m« al I'tuvmiiy 
n4 SiMiili C«lifi)riuu. LiM \ii|r^m- 

f'or iMrlii-iiUr*. addrr^ 

IMVF.HSITY or MISS ALCHIN 

1227 Snnlh lioavrr Street. Lo* tnaelea. <'.al. 



Kli/jilH-lli IVi<r.( jilTry. dimlnr. Fort Smith. 
\rk. .\iMJtluT iiilrrr»lin|r noniHTl nl Fort Smith 
Kiis l>y Julian I'aiil lllit/., 'frllixt. 

'Ilir annual rom-rrt of tJir (jlrr Club nf Ibr 
Stale Nijrnial S'hiaiJ. Lowell. Miiiw.. Iviniiinil 
ii. Itrown. dirtvlor. wbi ptiMti March 16. 

Thr mnibini-d ciHiirs of (irat'r EpiM'tiiiiil 
(".liim h. FmiKirt. Ill . and EninianiH>l l'4>i.wxi|Hil 
('luin h, Hoi kfiinl. »(iigr Dulxii^' Ixul W ords iif 
Cliriil. H\ Frrepiirt. Miin'h 2n. iil Ituckriinl. 
Mnrt-h 21. iiiMirr llir tlirrclirai iif Wni. <i. Ken- 
yikn. urgHiiinl nriii cliiMniuL-^tiT iif lirare t'hurch. 
The f-h<»ni!« iiiiiiiImti'vI tiiMuit riiriily-fise vran^s. 

Mr. .Stininrr Suiter fnsr an oritnn milnl at 
Willinma CtilUitr. W iiliaiieilow n. Mnw>.. Marcli 
2i. de\i>tin^ Ihr prufcmm to liacti'» wurka. 

The ;>')lli iinntiiil ciinmirncenienl uf tlM- S< hiKil 
of MiiKic. Niirtliwr'^lem I nixeriily . I'a uanton. 
111., wa.* held Miin li if). The viiriouK memlM'r* 
of thr pcratiuutinK cIh» |il>i>rd n)n<'ert<K or iMittf 
ariit<i with the luixmipniiimrnl of iIh* S'ImxiI of 
Mti4H- S\iii(i1hiii> ( Irchralrii. under tlie dim'tioa 
of l>ruf, llaruld K. Kiiii|i]i. 

Thr San \ti|lelo. Teu.. S-hiail of Miiaic, 
Clnnwe S. \lor>a-. dire ttir. K"»e a aiH-ivmfid 
nii<l-ye4ir ronern of xiaai ami ittotniiiHnital 
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FOI K -SONGS, CHANTEYS 
and SINGING GAMES 

Edittd by 
CIIAS. II. FARNSWOKTH 
and O.CII. SHARP 
\ r,.ll«li,.„ ,.r Ihirlv'brw FuUi-Soiir-, ••'■v^,. 

ticuUkrly ftuitftblB (or tma in iKU counUy. 

LONESOME TUNES 

FaJk-Songn frum the KsBUMhjr 

Mounlalnii 
Collected and Milrd by 
I.ORAINE WYMAN 
cin<l HOW AKD BK<)( KW AV 

mihr hj the people of the nountaiiw. Th» mudB 
fiffnrt t>M beM ia «iv« litit voIium iIm anpiicitj 
and mivtU mttich im ttui (Oat qu«Uty al Umm 
moiuitun MNiiiv. 

FOLK-SONGS from MEXICO 
and SOITH AMERICA 

Compiled and Edited by 
ELEANOK HAGUE 

K colW«tioa ccHilajiiiiic (wHvp rollL-Snaiia •iih 
idmantottx AcoiMlipaniBieat by Edwafll KOvnyi- 

SIX RUSSIAN SONGS 

Edited by 
J. M. MEDVEDIEFF 



"TlMMi'rt Uka the D«wn. ' 



Hobniw MiMir. mm 



•mi -Cht Utile B<1U." 
B br amnM A. It****! 



PriM C*ni|rfct« Bach VoIimm fl^ 

"Tin BmI-Uhk Sunc" tM "IVjOU M*U'* Saa»" 

I of I 



Turn tmay b* 



froan the coUettioa i 

MMTHtAly arraa(«d f«r 

THE iNA riOrSAL A>THEMS 

ArraDScd fur tliv Urcan by 
CLABENCE DICKINSON 

Prlrr i5c 

THE 11. W. GRAY CO. 

Sole A^rntK fur Nutrllu Jk Co., i4<l. 



SHEKT MUSIC COVERS 
H. p. OM * Gk, ua n«M« lui 



FATHER FOOTS THE BILL 

A •mMiOUc fact In II ti'imocMB Ala 
I ••«•• and q>i»rvt diurua. Mk 



YOU 

M«<. Channinf ballad arrai^ad «• i 

apprapriaU} for lady or (aatlaenatt. 

Jit yoar Jtditr ftf tktis ; : 
by L. f-.RADIT. Quan 



OmiBe Eddy, the walnknoirn organ virUtwo, 
gave ■ redtal «t Nawtoovttc, Mm, Mai«h 
prcaimtinK • |a«eniii of d^Oetl tad moitn 

tuimbtn. 

Anne Gulick, uae <jt the ycMiyer pianhlm of 
Baaton. won the appmHatioo of moaic l<>\ <-n> hv 
Iwr aeriw of tJiree cooptrtjs Feb. 21. Miu>.h a. 
M«rcb 24. 

The Muaiciam Study Cluh Mt»nt.I<iir, 
N J . \Vilbur FoUett l!nfr<r, <lirix-t<jr. niiy,- u 
rwiwrt of music for piano, voice and viotio at 
the Home for Incurable*. Neir Yolk, Ifareh M. 

TIm ctuir of tiw Third Baptiat Church. St. 
Louis, undar the dfa«ction of Dr. K. V. Ltjglk, 
fim to ubobI connrt Much 6, imiwiMiin • 



Cover Plates 
and Halftones 



in tbis nme were made by the 

Dobinson Engraving Co. 

ZTS WadAvlMi St, BmI«v llbw. 



Wallace SpooDer, Printer 



I form o# Protpecttuea, An- 

K I n n ij n cem enta, Concert 

H I ■ and Rwital Procrama, ar^ 

W I V UaUcall* dMt* at Th« 

\ I # Wood, eiwlw Prow, lOS 

_ ^ » ^ ^ Summer Stroat, BoMon. 



A Complete Print-Shop 

Tlie only jJacc in UoaUiii wticri^ you can 
have yotiT work dona imder om roof and 
management; nfiiiniiiiiHhwi. fllMllOtypfalg, 
printing, binding. 

t T3rp*j'*pti7 in<J Printini ii en* 
of our ipecisltitj 



s>tanbope press 
F. H. GILSON COMPANY 

Si-CO StanhofM St., Boaton, Maaa. 
O m|l «IH wa/arwrr fn» ■mum'ft la Icaarfiaal 



pniimim of lixtwri riumfwrti. THE MUSICIAN 
\» iiir|i-lii.-<l to Dr \A \fXi foe a «ipy of Knyit 
Nttou iiuUiiibed munthl)' by the eiioir. 

Song ideetigoB ham Bach and Handel miMk- 
up tlie eiitirv progreiii of a olMinil oumi mi at the 
New Rutland Cun«cr\'atory. A|>r9 4, candkieled 
try Charles Ht-nnett. c»f thi» fHmlty. 

Mr. Alfred Wooler. of Buffalo, well known us 
• compcatf, diractad a Maaonic Male Chums 
df US voiiM, at Tomato^ in a cono^ for the 
«r tiM War nmd. Afril M> on wUdi 
I lib Cbrafry Son§ wm imSmt i . 

Mias Mnbd lllin k. Mr|iriiri<i. mid Mt's^tra. 
Harold L., ten-jr, i<n<i H<il|ili H. Uim, of 

Coluinbu*. O.. Rim- a h,ii,>; rrs ilnl ut Newark, 
O.. under the pntixmage of the Women's Club, 
Mr. .SamMl WdMirii Q^m, «t Gdnolnii 
BixxHnpaaM t&t aitirti. 

l)<>Hiif ("iiflege, Crete. N<l>.. Im^ nn active 
music department under tbt< du^ titm uf Groc^ 
H. AUk BBIwiitimt of a Ladira' <;1m> Club, a 
Mh's Gfea Cluh, and frequent recibds by 
faculty and pupils. 

Mr. Sumner Salter, director of music. H iUkuas 
CoUege, WiUiamatown, Mase.. is giving a series of 
weakly organ redtak. Fdi. 21 he presenU'd a 

Goodhriii(. Jiu 



■FORTY- 



POLISH 

NATIONAL HTMfin aad SflNGS 



J 



The be«t and moat widely known na- 

hvtnn* am) winRH, all of which re- 
lli> I iIh' iiiiirtial. hi-ruir und »rntimental 
irnilit (if iho Polish pmplr. A Tare 
collection. 

NET PRICES 
vUiUsaBdnBM,«M» nana Sah, ta.*! 

VIoMatalo. M VWtaDMl. M 

Twa Vlollaa and Plaui. •I.Tf 



-TWF.NTV-KIVK- 



RUSSIAN 

FOLKSONGS wiOPElAlIC AIRS 



A (tififrf rtxiWtion of ori^innl anri 
p()|>nbir Si, nil* iiml operntir uif" ilenr to 
the hnirt of every Muakovite. Con- 
Uina maiqr favoiitaa aavar before 
priated, and all In atlractiva eaay 
arranBeriimfs 

PI \M» SOI.O 
PKICK 73. . NET 



■ I W ENTV-FIVE- 



HEBREW 

SO!VGS AND. DANCES 



Ttic lif-"it-l!nr>wn «n<l mftst charac- 
tt-ri?*tu: Mclircw !o:-'[i^H itnd dan<^ are 
ioduded in this collection, and all of 
them are apadally dcrinhla for Hebrew 
w«<lclinK* and otber fMlive occasions. 
AU in easy and very pflTrrdve ntMlft- 
ratnts. 

PIANO SOLO 
PKICE 7«c. NBT 



MUSICAL ORSERVER 

Dan't fAll to arad I r.. 

TmHit* of muaic 
flwhaarttur 



...ntl.l,. 



pllon VLSe yvarly 



CARL FISCHER 

COOPER SQVAU, NBW YORK 



Stefabtaa, Gonloa Baich Navtn. R. SpaaMing 

SlO««btOD. aiul Ralph L. Baldwin. 

Gieenville, S. C, is to have a new auditurium 
with a aMttaf Mpaeily «f riMHt 3.MI0. Mr. 
Geofge A. Buht. of FWman Ih^'eniity will 

have ctiarfTC of the pmjf< t«l music festival. 

Mr. William lill, of Bayoone. \. J., was 
hoaond bjr tfaa wmbtn and friends of Uie 
Pint RefiinBad Cknck, Mwdi It, by a spmal 
■MMfcal Mfvi ea to —* tlw tm nHHiWi anni- 
wavy cff Ui satvica aa daiimailflr* 

ViofM R. Cotton, violinist, gave n recital 
at die Univendty of South Dakota. Feb. 13, 

The orchestra nf the Tyr inc Simp Hiinrl. 
Tyrone, Pa., gave an intercstiiiK program, Frli. 
15, tinder the direction of Mr. J. P. Potti-iK>'r. 
The Band has givoi 461 concerts since iu 
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VOCAL ART-SCIENCE I 

I By FRANK E. MILLER, M. D. 

I Price 92.50 net 



Thr houMC of G. Srhirmcr announce* the publication of this highly ini|>or(anl work, a volume 
which places the art of xinKinK at last upon a sound scientific basis 

Exlracl from a revirw of the book by Pirrrr V. /?. Kry in Ihe .\ew Yurk World, January 28th, I9i7: 

FIIANK MILLEIt'S book apneara al u tiiiir when nil Iboughtful i)inKi>rii ami vcM-al tencberii are 
coming to a realizatinn of tne noc<!«aily of ii<-<'iirinff Roitio ftlandardization id vocal methods. Its 
aim iit to nimnliry ihr entire voire question: it dn laren, briefly, «» follows: 

(^(>rrn-t loriiiation and emiwiiin of xinfriiiK lone <lf|iriid firHt u(H>n the rixht d«veluiini«nt of aev- 
oral voice unito, termed l ocal aulunomiet. namely Ihe dynamic for phyHical power), tne pneumatic 
(breath control), the momentic (rcfcrrins to sound), the resonanlic (iiavinK to do with the resonance 
»|Nice9i), and the vo4'nlii* (pertaininj; to the enunciation of vowels and mnsonants). Allied with these 
must be an uiiilenitaniliiiK by Ihe singer iind the «C(|uirinK of potttrizalion and orientation, tofretber 
with a sympathetic vibration of the whole iwdv in relation to the tone. 

MlbouKb the physioloirical side is emphasijed, the system is far from bein^ mechanical; it de- 
mands, indi-ed, the developinrnl of every factor considered essential to thr mnkiiiK of pure lone, and 
the proper coordination and correlation of theae factors to that end. Through the application of 
these principles, the precise strength and weakness of a voice may be determined, and the voire, as 
it were, eipertly msiiiined and the proper means employed to make it a servirrablr musicjil instrumeiit. 
.Mir" 



Dr. iVliller contends that every vo<'al defwt is but a phvsii'al nianifestnlioti of either improper 
tone-formation or pbysiotofncal disturbance. It ia possible, therefore, to apply accurately remedie* 
in the form of exercises for all vocal shortcominits. Thus thr ^ucKswork which obtains with so many 
vocal teachers mny be replaced with soniethinK definile and certain. 

There is much in the Ixiok whii h cfiininnnds the serious consideration of all wbo have studied 
the voice problem. Anions the conspicuous chapters are Thr total aulonomirt or roi're unih. Thr rrola- 
lion of woirr, Vocal A-B-C, Breath and roeal ditciplinr. The mutcle-eonlrol of roi'rr, Voeal-arl riertittt 
and Voral rffirirney. 

The txMk. a« the title impliea, endeavors to show that the art of vocal prmluction, in order to b« 
, truly an art, must be based upon scientific principles. 



= 3 East 43d Street 



G. SCHIRMER 



New York s 



A New and Successful 

CONCERT 
SONG 

Pirate 
Dreams 

By CHARLES IIUERTLR 

High Vmcc L4>w Voice 
Price, 50 ceitts 



IN h«T New York re- 
ri I mI . M arch 3 1 . Sophie 
Uraslnu, the favorite 
youn^ contralto of the 
SOPHIE BRASLAU Metropolitan Opera 

Company, used I'irale 
Dreams with Instantaneous nurcess, repenting it to the great 
satisfacti<in of the audience. Mish Uroslau will use it on all her 
programs in the tour on which she is now en|{"K<*<l. 




OIJ\^R DITSON COMPANY 



Boston 



CIIAS. U. DITSON * CO.. h^m Vork LYON « IIF.Al.Y, Chlesia 



6IUSCPPE 



FABBRINI 



DtSTINOUISHEO 
ITAUAN PIANIST 



The Rome 
"Tribur>e " 
says: 

"Fabbrini's 
interpretation 
is profountj 
and delicate, | 
his technique 
is wonderful ^ 
whOe I 
his soul 
seems to pour 
out through his 
vibrating and 
inspired 
finger-tips." 






For Terms .Vddress 

J. E. ALLEN 



Room 313 



218 Treinont St., Boston 
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SUMMER TEACHING ANN OUNCE MENTS 



] 



COLUMBIA 

B^^K SCHOOl. OF ^^^p 

^ MUSIC ^ 
SUMMER SCHOOL 

Public ScKooI Music D« 

MAUr STKAtVN VKttStJM. J 

rapUM - 

2ar«r<M CrtUc Tm 

Ibia M|1.U*S. W*bMb A** . OtcKW. ni. 

ti . 11 1 ipi I tini-tT- 1«. 1*1 r. 



SUMMER COURSES 

IN THE 

ART OF TEACHING 

PIANO— VIOLIN--TIIEORY 

FOR 

PROGRESSIVE TEACHERS 



IIAHN MUSIC SCHOOL 

3915 JUNIUS ST., DALLAS, TEXAS 



SIT STRAIGHTI 

Pluo Footml aiul P«dal ErUmm for ekUam. Flu 
•II irtMiM. In*1antl> *djiuted, rriDovml. Hnonm- 
lBni>(l>d bj Editor of Tlu XVuifr. Anjf •tain, prvpauj. 
tl Owar Hcbleir. Vm. Fran PfntaOleo. Pa. 



Denver » to have a $50,000 orKim whii-h U lo 
b« inatalkd in tJ»e municipal midiloriuro. The 
money wan niined partly by priviiti- Hubdcription 
but more Umn half was wciir«l by the Denver 
Rotary Club whit h pl«d««l $30,000. 

Dr. A. S. Votrt. for n number of years con- 
ductor of the famoiw .NlMidelMolin Choir of 
Tofonto. has reniiOK^l t" devote his cntirr; litne 
lo ll» Toronto C«n»rTvalory of Mu»ic of wlikJi 
Ite i» director. Dr. A. II. Krickrr, nn Enffliiih 
choral conductor, will .lucceed him. 




HAVE YOU MUSICIANSHIP? 

EKKA ELLIS PKRFIELD'S H<>daKo«icnl Course teache* bow to develop 
the following HubjecUs by Innrr-FwIinK. HeaiioninK ond Drills. 

Rhythm and Khythmir Dictation 

<:an<po<iitlon and .Melodic Dictation 

Keyboard and Written Harmony 

Siaht StnKing and Reodinn by Harmony 

Impru%i»in|{ 

95,220 M<KUd»li<»n«, Harmonic DicUition and how to write Iheae modula- 
lionii from one given tone, almilute pitch not net^nBiary. 
Anal^siii. Tramposilion and ("hord Sentcm-es, or corabininft the founda- 
tion chord* of u pin-e and makinK them into a chord sentence. 
SUMMER SCHOOL, CHlCAliO, July 9tli to 28lh, 

NEW YORK CITY. April 2d to July 2d. 

SUMMER AND WINTEH KKMNIONS in Wathinrloti. OmrioD. C.liforni«.T«i«». Florida 
for parlirulart addttt* 

EFFA ELLIS PERFIELD MUSIC SYSTEM 

«$ S. WABAMI AVtNlIE CHItlACO. ll.UNOI!* 




The Commonwealth School of Music 

At beautiful Bnolhbay Harbor, Maine 
Summer Scaaion, July ^ to September I 

CL.IKE^Cr. <; H-iMlLTOy, A.M.. DfKM 
AaMx^iaU Hrufiaaof ol Muaic, WolWaVej C<illi!(«. 
CourM-x offered in Piano. Voice. Violin. Public Scliool 
Music, Muxic Theory, Si>rakiu« and Rending 

Teachers' Cerlilli-ales given 
IVU(litf ul Koamrf «»1 niihm. •««>ll«iit Ixiard. ainaiafr 
dir«niona of all klodft. rr^atooMMit ralM. 
Send for illuHtrated caulci« of the Commonwealth Art 
Colony and Allied Schools of .Music, Applied 
Artx. and French, to 

C. G. Hamilton, Trinity Courl, Boston, Mass. 



EDWIN HUGHES 

announces that, in response to numerous re<juc8t«. 
hr w ill tf>nducl a Bumtner cours<> for advanced pianists 
and teachers at his New York studio. Fjirly applica- 
tion for lime reservations should be made and ail 
communications addressed to 

STKINWAY HALL, 109 E. lith St., NEW YORK 



PROFESSIONiVL GUIDE 



SaUrtad Uri ol RejirMefiUliia" TMrh*r« 
Finna coonKled »ith Miuic and the Mum Tnrtel 



PIANO 



OKGA.N 



HARMONY 



Study Music the Right Way 

FAELTEN PIANOFORTE SCHOOL 
■sr. INT. aooiLErnEE. m iiuNTiNCTori ave, tosniM 

H.J.STORER 

tion by corrtapondencc 
arrange your pieces for orclienlra or band, revise 
an kindn of musical numiiscript*. (Composition 
lo oriier for any i hnriii-ter of text. CAimmisaiona 
for editori<tl work and "ad" wrilinn from publish- 
ers dcsireil. Why not write him at once for 
term*, care of Tiir Musician, Boston, MaBa. 



Faust School of Tuning 

»TA.M)AHD .'^CIIOOI. OF AMRRICA 
formerly with Iht 
New England ComrrvaUiry of Mtuic 
Taar B«>a4 Free 

ZJ-O GAINSBOROUGH ST, BOSTON. MASS. 



NOW IS THE TIME 

to reciiler jnxtt iiAme wHh lb* 

MUSICAL «nd EDUCATIONAL BUREAU 

if juii aie a toochtr of anj liraDch of mualo, aOrd wnilt 
a (MMiUi>it atil Fall. QuHlilicMtiooa mont M M tha 
beat. Addreai 

HDOIT C UHE£. til THEMOftT ST, MSTON. MAM. 



THE DANFORTH COURSE 

FOR 5llPt:«VISORS 

Public School Music— Harmony — Theory 
— Solfeggio. For information addresa: 
MISS FLORENCE E. HANDY 

Fadtan PlaBofarta Seheai 
M RaatlBftaii At*. Boetoa, Maaa. 



HARP 



MISS EDITH MARTIN ISlb''^^ 

13 Cheater SUc«t 
Allaton, Maaa. 



At IIm! mid-sewmn coocert of the Oratorio 
Society, .Newark, N. J., t^ouia Arthur Rusaell. 
dirci-t<ir, severnl i-«>m|><»itjons by Mr. Rimacll 
wrre included, nundien for the piiino, violin, 
'cdlo, solo ami eiwrnWe. and voiccK. 

The Chi< a((o North Sliore Festival .Association 
gave ili> ninth music fratival at Evanstoo, 
May 28-Junc 2, uiwler the direction of i'lof. 
P. C LutVin, of NortliwfMlem University. The 
fexlival forces were the full Festival Chorus, 
600 voices, n younit ladies' chorus, 3(K) sinmers, 
a chorus of l.'>00 children. oihI the Minnen|H9lrs 
Syniphony On^hcstra. Percy (IriiiiiKer's SUrry 
Wfdding is <ine of the oovelti«'> of tin- |>rTif(nitii. 

Tltoiie of our n-adrrs who keirp bioKniphicAl 
niiirda of imii<ii-inik.s will lie «rlad to have the 
following deljiils in regard lo tin- late Georifc H. 
Howard, of Htotoo: Itom at Norton, Mum., 
Nov. 12. IIUS; studied at Boston uwler B. F. 
Hnker. J. W. Tuft.^, and J. W. Adnms; taught in 
Bonlon: wnit lo Leipzig in l>U>9, and then to 
KuUak in U«'rlin. returning to Ikislon in 1871; 
went lo lxmd<jn in HIT! lo leach in a school for 
the bliiMl: 187.'; went U> Olivet. .Mich.. College, 
foe siv years: his Ijiler profeesiooal career wits 
spent in Boston and Wanhington. D. C: author 
()f A eourtr in lutmiuny. Oullint c/ terhni^. 
\todrni and clnttital rrpertoirt for Oie orpon; 
»liwl. Boston. Feb. 27. 
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■NORTHWESTERN- 



UNIVERSITY 



SUMMER SCHOOL OF 
Peter C. Lulkin, Dean 



M U S I C 



SIX WEEKS—JUNE 25, TO AUGUST 4, 1917 



HAAuUful eamp«* cm woodftd ahorv* a4 Lake 
Mklufui, near Chicago. 



Hpnr**l murmm jn Public SrK^iol MuaW- and Hiaao- 
toachLnc Mrlboda. I*riv«t« IvAfm* ia pi»iM>. 
attmn. vkollD. voice. Full tKei>f eticiJ Cfiuraoa. 
CnHllt ftuntMl IkiUi In rf ipilsr cciiirBit* of Sclioul 
o( Mu»tc mad Collect LiIwbI Aria. 

y<t€ b<K>k III v»»«» and cnunM not iin\j la ilM>SrjMKil at MuaW-^ but Sum ok* CoJIaga of Lilian 
and School o( Oratory. «rit« The f'rf^i'Dl. Roon SIS. Northw««t*>rn L)aiv«r«ity Bldf.. Chic«i 



Cfynnojium, t^tnala cvurla mmd b*Uiia( beach 
avaflabla. 

aJ Aru 



AMERICAN 



CONSERVATOR Y 

ChUtsffo's FofvnHMt School mf Maaiir 



OF MUSIC 



Offen Courvn in Piaao. Voicr. Vtutin. Public Srhtxil Mniir, Ma»ral ThfMiry. Oramatir Art, «tr. Kighly loalrae- 
tora. Superior NornaJ Traioiait School Mpptm teacbm for ooUrgra. Diploaiaa and ttrgrvm. 
SIMMER NORMAL SESSION 
oi iv« ■<w4a, from Juiw £SUi lo Jwly 2Stb. 1917. l^turM and HficltAU by emlnenl etlicnatora and BrliaU. Teraia 
wodarala. Caialof a.nd Subbht SeaakiQ rroap««naft aval frvn. Addran 8«cr«4«ry. 504 Kioihall Hall. Ch»c«i«i, ID. 




CHICAGO MUSICAL COLLEGE 



l>K. r rM.tifHHy. rrrW<nt Kmvrtlu* tt-UX H<IMOVSskl Prrt 

tUn laajiwf and hagwiwrt twhuil at Uijaic ms^ IimnuiC t- Ail m An^r - * 
wtda r»0Ol«Uan. Ctmmm and pnrutM Umoo* m Pikiw, VMm. VkiJin 
.Vhoaiti[MMr««>ri« ISmm, IkknHac. Sche«l vf Oym. OHii«atMl i 
H'-tMot of Artloc. Wafal TrmmtwgSttoal f«r Tf «li> n hi aM BrmnA ■ 
I> pliMM. Dacraaa aad MaiaJi. t^*lte tUflUli. irarUalad IW A^r- 
• •.^ ArtiMatu CWkfMMi achoala. Sbdwita iti i i d a4 aay ton*. D-rr 
suMM ftM>kmlMM»i*JairM-nrhnfl«MtaAOMaa8«^i«. fta" 
ouMaplcO cBtalv* »a nqMC MFlvc HHwten^liM an«t inn Tart tal KrhnU r 



■•latton* 



OGUNQUIT 

SUMMER SCHOOL OF MUSIC 

MAIN'KCOAST.TIlRKe IIOtRS from BOSTON 

2a Tw. I WMki* Smmm. JUNE M AUGUST 11 

voice P>«d*»4*h W. W»4»ll. I.aBp«rtl<8c«nbr1ol) 



PIAN 



NO. Br*tlh«up( T__ _ 

■tank to Br<lxJuu(>t, L*utM 



Tachnic. FIm-vmc* L«B«Td, 

. l^hllaiUlBiila, P*^ 
mtjtm, iraaklir oancarta. la^ 



riaJilat. UiO ctieauiu't ki.. . 
t'ounc nf pnvalc kikI cUm 

I una. tilaiitj praruc*, knit n 
tllptotiuu ant] toaicltan' ewUnr«i«a 
AtvafUra eutuc* and natnpa for mm tM6 fur wmfvi. 
riii> TMMa li lM aX pftaa mUk Irom a i fc a i l Una. " 
•aaltailon. All narta. ~ 
UfUl haMb. woofiTaiM 



Flnan ntka and aurt . Beau- 



aSusie UntKet nwjf ti^autUir lk» art mf d^r^toftm^nl. 

MUSIC EDUCATION 



Summer Normal Courses 
for All Teachers of Music 

CALVI.N B. «;AHy, PrliM<l|><l 

Chirafio. III.. June 2Stli lo July 27lh 
Sealllr, 9 a>h., July 31st to Aug. 31*1 

AiitK>uiK*r»i*nt« oo MpplioatMii 1f> 

Mlu I4m Klnt.Hrc'r. 749 Lkkc BL. 0>k Puk. Ul 

MU» N«U*« C»rnlBh. C^ulmb Hch.or MwlP. t«««tUe. Wub. 
Mr, Cmdf, l>rap kiktrm, 7U OftvM ttc. PurtUnil, Of*. 



LOUISVILLEr - f 

CONSERVATORY 



OF MUSIC 



ftUmk A. Ca«U ALL DCPARTMENTS Off.H THROIXHOUT EXTIRE TEAH J. W.«l«r MrCUa 

SPECIAL SIMMKR COURSES 

Pinno, Voire, Violin. <>r,jaiK Tlmirj, and I'l. BLI<: SfJIOOL Ml'SIC 

U you mrr rfMlly ■rr«««)» nUMit n niusttut nlucation anil yoor a»n fu^at in Ihi) pnifwkHi 
ynu «w» it to ymjrtfif |t> invf<»twatr tnatitutio^t 



Hoiderness Summer School of Music 



AUra II. DauKhrrly 
DtrtHar an4 f^rinttpil of 

Pimno /VjaartowrU 
Bertha PMlu«-y liudlry 
Printtool nf \ untt l^pmrimtrU 
an J Prrrrpirrtt nf CirU' 
/Wmafary 
LNturra in TtiiNiry and Hia- 

Uvy of Muaic free 
l^turea In AppracUiire A» 
pMt of Maak- by ihe Principal 
Hf,«s iAi 1 inir»»-« f.ir Tfnrhfra, Huh Seh«jl and 
I ulirir.- <;irU 

l li^ S<-hi«>l it lc>r«ted on Squan IjUe. KtilderiMM. 
>. H ItnriiiiUiry «><i Uk.« rn>nl, 

TuilMMi iiirluHm rhtMpe of atifdiea. RalM maaaa- 
ablf Term u( 10 wrrha. Beirina June J*. 
THAINKII IIORHFJS FOR HORSEBACK RIDINC; 

ALLEN H. DAUCHbRTY, iii Tr«M 




THE BLANCHE DINGLEY - MATHEWS PIANO WORK 

Summer Normal Course in 
Creative Music Teaching 

DENVER, COLORADO, JULY 2d TO 20th INCLUSIVE 



Ttco Courses 
Offered . . .' 



Ist: The Elementary which in- 
cludes Grades 1 to 4. 
2d: Grades 5 and 6. 



Fm Terma and 
tlcwlara Add 



K": Mr*. Blanche Dingley- Mathews, 29 East 18th Are., Denver 



SUMMER STUDY WITH 
LOUIS ARTHUR RUSSELL 

MR Ri:SSELI.\S I NSTITI ITI->i K<»H Tiwrlion 
• ml IViifiMiuiml NliiilrnU. in MUCK <')l|.Tl>HK. 
IMAMIKOHTK. (>KI>AC;0«V. PERSONAL E.\- 

l■R^a^^n>•s. ^k- 

mTSI'>i.Sll)NS,iii MAMIA rrAN. N, Y,; NKW- 
AHK. N. i : COI.IIMHIIS. OHIO, and an Eutcrit 

Hl'S.SKI.1. MKTIIOI) I'KAtlHKH.Smind'maixl 
tbmu(th llir rminU )r. \ H«linlMiI SystriB with coni- 
plittf l>idnrtj(^ nnrt rr»4-|i<;4* Nfat«nMl. 

SEM) fuf GALLERY irf IM)HTHAITS .if •nil- 
known SinjrerM, IHutiktii And Tparlirrs, uriMlvru of 

IN.- Hi ssKi.i. sriinios 

BlILI.hrriNS. Caulofin.. Pnj«rmnu. 

Wilaon. •Ur>. Mulic CarnFiite llaU, 
NVw Yo»k tMj 
N.B. Tw».d>> "iMIIuIr" M«k>n). rrijKf Mall, riilla 
Pa.. AtrllM-ll; Y.M c » Hall. TmUg. N J . Ma) . 



MR. and MRS. CROSBY ADAMS 

Aimitl Sammt Cknu iw TiKhan •( Ptim 

FOB THK STt.-DY OF TT.«CfllNC MATERIAL 

I CHICAGO, ll.l.. 
AUGUST 1-U 



MONTREAT, N. C. 
JUNE l<-I> 

Write (or booklet MAUlalac outline and atrwc ktlcn 
Erom Teacbcn wbo have takao tbo c«itne. 



Box 9 



.MO.NTREAT. N. C. 



GUSTAV L. BECKER 

Dir. Aaa. Pro«. l*iai>o M.b«»l 

STEINWAY HALL, NEW YORK 

anaouDcea a Condenaed C.otarmm tor PlanUla anA 

Tmcbnra. Modern aicthiida, l>a««<d nn acieatlfte 
ar»d ealh^li*^ |iriiM->pl»*« "Short cuU." "4»t«wiMt 
ef&ci«DCT," "C«Koratn«tc«l theory and pracUc*.** 
^^•cial Sumnaw Tr>rnaa 




I I HAT V ( ON-»KH\ V HM( ^ 0| MUSIC 

Mfle/ft u ttiiii|<t<rtr- luiinii .tt '-< I'lr n1 tixi aod UUlqua ad* 

*uii(af*> fiir iImhm* «lti> 1<mA (iirward to ooMart or 
fdiiradonal «i)»rk (iiii<luulra «r# (difilila to t«Wlll 
irk thf) S<-w \ iirh Sinifi Public Srhnola wjUiaut State 
ntriifiratr, au*! tbx ('.owervatorr ■wialaiaa Mir«nl 
cvmpani*** in th«> Lyc«fUBB ftald. AM I aaini woatiL li— 
■nitinir. Laujiua^. iMialinc ami dramatM art. Caaa- 
Ri* mI II MiN huili 1 1 nK% , cuaocrt kal aad damHoffiaa. 
M'wi-Jf nt and day aludeuita. TarMamoitarat*. Cat^og. 

Addf.«-7h* H.«uifar. • DaWHl Park. lthaca.N.Y. 



TEACHER! 

HELP YOURSELF TO 

SUCCESS 

BY USING THE 

BURROWES aesV^^s^tS? 

KINDERGARTEN and PRI.M .\H Y 

ladora^ br huadrvdi of Amarloaa taaobcva tMlgkia 
rbllitrva. teartoea tlieni u» tbtnk. ffel and praduoa MUla. 
«-nce today atHl a baadwmclr lltaitraiad NwUn wlSba 
Mat you free Doo't bealuia. Tou loeur ao ahilcailott. 
KalkarlH* Burr*««B. A. t4« HlfhlsMd A**.. H. P.. 
t>*trali. Ml«h.. » A. 17* Filth A««.. N*» Yaeh CMy. 
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New York School of Music and Arts 



Cantnl Pmtk WMt. ear. «Sth St., N«w York City 



RALFE LEECH STERNER, Director 



Our 

•Bd 

tiM AM. 



g&S»Si;^r.t3;!£;! Special Snmnier Teachen' Courses gg:sas'.'siu[i 

TFIK TOI I-OWINf; TEACUFKS \*ILL BK IN ATTKNDANCK ALL SI MMFR: 



York 



fiano AHIiiir yririDtrim. ^''r<»\ \ irl im'. I.i<7t'* (in'oti"*! I'uiiil. Voiee /fn//.' /.» 
enct IttVauz lloyer.\hfV.ni\nt n[ NMIitii^l. I Iiirri. l l f lirowrr. H.iruld \. V\\. S. Rci.l -^,1 



i '. sifrntr, CvlcbrattNl Vocal IVai hi-i. \ ntlin—Clnr- 
M FnokHowardWaraor. lilanrl, M.,)„ ll.- K. IN v 



DORMITOMKS IN SCHOOL BUIL01NC8 AND PROTER CHAreRONAGE. OPEN THE BNTIKC YEAR. PUVtLS MAY KNTU ANY DAY. TWO PUBLIC 
CONGUnt BVIBV WHK. mm, DKLUMNOIWIIOII, board, practising, etc.. on aPVUCATKNI. Ub* Hi mm^Wt mt4 ■»■> «t VUwi. 



Institute of Musical Art 

of the Qly dl New York 



FRANK 



An Endowed Schoei of Music 

('oinlut tovl suli lv iti the iiitcruts cjf hii'bor 
musical education, it provides students of 
natural aUiity and aunat parpoM « 
lhorvu([h, csmplcte ud oompreMniive 
educatum in miMe witlwut i 



INDIVIDVAL INSTRUMENTAL AND 

VOCAI. LESSONS 

COMPUTTELY EQUITPED OPER- 
ATIC OnABTMBNT 



Ave. 



PITTSBURGH MUSICAL 
INSTITUTE, Inc. 

49S9 Firm AVENOE, PnTSBURGH 

( iit,il'>«; and BtllU'lillh upoii miiirsl 



Twenly-firot Ye»r 

' CHiaCO PIANO COLLEGE 

KIMBAU, HALL. CHICAGO 
Mil 




J. ALBERT ALLEN, JR. 

Teukcr of PUmo Playing 
sTEiNRm' ■vfUHNo. raoYinficc I. 

Orn i II C- K I I i 1 [» I - 

NEW YORK NOTES 

TIm* Mii.-si<' S^'luMil Si-MliTiuTit tt( N*'w ^ ork 
l!n\>- H tmi»N iil "Al llonu-" Miin li 2*>tii. A 
ciiiilinuttiiH |ini((n>ii> w»h frixfi in Ihr coiK'rrt 
tuiil <jf tlir S-faoul iluriiw tlie uflrmoon, wbrn 
HtM tt the ONfacalm and eweiiHw hiMd al 
CvMfie Hal wen heard tfrim. m w«II 
RToiipa Bad aoUats who muU not be I 
intkepnpwariliMi 



Edwin Hi^liH, 
Yoifc anwrnnce. Ilatcli 14. at Aaolfan tUL 
Mr. Hi^iw*. an Anwrican by liirtit, waa Atr 
wme yam an aHasUmt to Lcaclietbiiy, later 
loraiinR in Muiich. until tbe war davdopnMnla 
it nan— J far him to ntum to tfao 




THE AMERICAN INSTime OF APPLIED MUSIC 

wHH ■.cu.mi^Mfc, Ionium rmmBiMfMiMNcguMOPinno 
US HfBST S»Ui STOKT. NEW YOKK CITY 

SUMMHt SESSION, JUNE ISih to JULY 27ih 
Special CMUte* !a Veiec. Oican, Piaaob Striiued Jotiruincnu, iiarnionv, 
MMled Forn, Etr Tndniasi Si|iK Rcadins, FMafOfir, and Hinoiy of Mumc 
. tmi far JwilMi Mi mahaifc WmH 



I 'nil4-*<{ Stated. lli-t phi\in^' |iriist-<l afi artist of 
liitili iiltHls mIkm- wiM-k hIkiwoI Ik«Ui |«i»>t iimi 
pixtr). Ibf oMimu'iit in the .Nt'w York d«ily 
prr« wus unifornUy ra>rjr«l)lr. 

'Hk' ('iMiriLt of tlir S liiilii ('untoriiiii of Nrw 
York. Kurt S liimlli r. nimlui tnr. (jsn i' k ciimi rt 
i>f f<ilk niunii iif llM'-t.-rn Europe, .March 28, 
<lrii\Mni; u[ff<ii tli>' llii-^-'ida, YidlttAa CoHBcIl, 

Hixl hi>.-iinil>i:in litcfDluri-. 

Th* Kri<fi.i Symphony Club. N«r York. 
('.hri.Hiaan KrlviLt. founder und cundurtor. iravi> 
n (■oiM'rrt .Kprll 38. The oritaiiizntion iH in Ihc 
firUi to furnish nn opjuirliinil y for Anirri^'an 
KhHi<'nl-s In iriiir) i \|MTiriii •■ in iirt'h<'«trwl pUy- 
iniK und to eniiiunixi' \ni<Ti« un cx)iiip(i«itinfi. 

'Mme. BueUicMit ftave a m'ilal at the Mairdalni 
Home. New York. .March 23. and April .t. pre- 
sented a program aC compoiiitiuius by Muriiiin'l 
Uobav, In bar aerica of recitab of Ihe wutks at 



Waller Dannwdi m woridng on a 

■riling for tlw cfaarfoai Gredi play EMv in 
which MarmirH .\niriin wOl star mipportnl hy 
tlie entire New York Syniplion)- On-liodrH. \ 
lour of tlie principal Ancrican dtica will be 
nuul<^ mut MMon, aHendbv lo ll» IHMilo 



FVdkaoiig marie is in demand now. March 2$ 
Jeniwtle Caoeaux, MtprniHi, Rjive ii m-ital «f 
Old Frrocb Sonirx. w™rinit iiwIhiih-x of tbe 
period* rc pr w ienl«l. and Mnnli 3<>. l-1iir<>nii> 
Sdigimui, sopraiM, Kuve « |inif;niin of old Kii^- 
Ush, Ftmwii, CcniHin, and modem American 



OKver Den Ion played MaeDowdPa 
CMm at Us piano icdtal. March 29. 

Mia Culp's recital at .Xcoliun Hull. Munh 
2t, drew a large audience as usual, .\ fenlure of 
her profrram waa a gmqi of fonr Blnglieh CbUi- 
aon|t!>, Willi piano, vMin. aid 'cello i 

nirnt, us arranjii-H by Bi-cthovcn 

tiurold R«urr, pianist, and IVlitu i'j 
'cdlist. phiyed a johit fodlal March 31. i 
hi thrir pnwraia MDabw by Rkhard 
(hi F). I>> Bralinu (in E nlMir), by f ' 
0B C niinur). Mr. Caaala axpiteto to ratum to 
8|MiR io May. 

A iccHal «t mme lot two pianoa waa giTen 
by Ouip Gabrilowitucb and HamM Bauer, 
A|iril I. Bach's Pnhuk and Fugue in C nunor, 
anangad by Bwnr. and Moart'a aonata hi 
D m^ior were aiiliideil in the imfmni. 



GRINNEU. OOlXBCB 

Griimell School of Music 

Courset hading to 
■ACHELOR OF MUSIC 
BACHELOR OF ARTS 
DIPLOMA 



Richard Epstein 

PIANO INSTRUtmON— 
COACHING 
$SBnointbfltreM . . Nov Vmk 



Goetschius* ^^gg !J!lihgy 

Taught through mail by 

E. KILENYI, M. A Sew'york <:it^ 

I^DiiofWHl by Or. P«rcr (idKISCMIlIS 
iDillvUlu*! atlAttliiMt 



Elizabeth Siedhoff 

American Piuust and Accompaniit 

Pupa ar OMmnky, BraMMpi. r ' ' ' 



Sl -HMKR CLASAeti NOW IMUNV ORK tmSKD 




Kddy Brown confiriiied Ihr iiii|m««Hin 
liy litN prrt iiiiit ni iluls in hiK liwt «p|HiiniM0 bt 
New Yorii for Uiia Muson. March 29. 



Ralph Lawlon. pianiit. wboae Ibat New York 

Bpp«'«ruiM r was xiven April 17. is an .\mPTicnn, 
m'i'iM')! bis curly niuoic^il training in CbiiaKO, 
and aflcfward studied in Europe with Lhe^inne 
and IMuiMil. 

A srrair and dranMlir recital with ISO atic^ 
opthnn view* of Wafner'* TannASusrr fct one o( 
the noveltiea of the month'* cntertafaMncvfai at 
the Von Brie School af Mum:. 



yiu^cd by Google 
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For Patriotic Occasions 



AMERICA TRIUMPHANT 

PATKKJTIC. ANTHKM 
Word* by 

JOHN HAYNES HOLMES 

Musir hv 

( I IFKOKD DKIMAltKST 

I'rrfiirnwirKTM hitvr Iwi'il Kivrii ui riir r.>l- 
h>win4{ <'iU4*H: Boalun, (Chicago, (anrin- 
nati, Fargo, N. D., Houston, Tct.. Loa 
AntiHrs, Cal.< Minnrapoliw, Minn., 
Nrhr.i.ka CitT. Neb.. New Britain. 
Conn.. Nr» (triran*. La.. Oklalioiiia 
City, Ukla.. I'hiladrlphia, Seattle, 
Wmlbt Nartliamptoo, Mm*., 



Publiabed for 
WOMEN'S VOICBS (Trio) 

MIXKD VOICBS MEN'S V<MCES 
• PrtM IS Cmil* 



UNISON EDITION FOR SCHOOL USE 

Price S Cento {$i per 100) 

Alao publinhiMi ai, a 8olt0 
2 ke.rn, Prii r 30 Cent* 



A NEW BOOK 

of MARCHES for the 
PIANOFORTE 



RanrandFile 




C:*HLTON 

tlANlt 

IIAHTflVG 

KHKNT7MN 

MA>Ti.SY 

MKVEa 

MOM LEV 
OltTH 
PARLOV 
rAHU>W 

F4HI4)V 

MJIILII 
STKAt M!t 
VOItJT 



CONTKMTS 

CorltilanH* 

IMarrh of the Orj*** 

A Folal Da; 

March af tUm Tartan 

IHrtMar Mania 

At Miybeiak 

March lo I ha Chr4ata», 

Trw 
Tea Raaa 
In UaltevM 

Plnlaad (^ndry.Marak 



OM MlllmrT Maerb 
Mm. 

■eani"" M.>r, I, 
MaM I* Our Chief 
Aa ~ 



JUST I83VED 

Sclunidt*s CoUectkm 

TWO-PART SONGS 

PRICE -so CENTS 



t:ONTK>TS 
JIIVKM, » H.TKH K An I 



miK< KKL. JtMKPM l_ 
IIHO.M t,. KMIL 

<:>IAI.I.IM>K. r. A. 
KKI>MKAI>, ALTilED 
MARCIIANT, A. W. 

It'AKNKR, H. WAUlO 

iicNT. If. grm:st 

l.<»l NOI»-l.> 
BKAHHS.LVNK8 



•cm»Hfr.r. 

FACKII, THOMAS 
LVNM, niANK 



lalitin 
ll.rk, Jnll; 

Thw: Auluma « ind 
Star* Brialitljr Shln- 

Itaa I. \^ iiltr I 
Tlt4» I.«n4l of Oiramr 
The Cuckoo So«ic 
Wb«at (Whaa Cluerfaa 
liroa <Mi Aaal* Tr«a») 
Vake. MIm Undr) 
A Wrle4>B,« lo Mora 
In A |>rtl 

Thr V.ll of ihe Year 
1 hr I itilr Daataaaa 
I., rri.i, 

-*^injr. y.srry 

llaht 

Forth (ram HIU and 
Uala 

Un Vp Your lleada. 
O Ye Cairo 



Th> above alao puMbihMi aeparalrly 



SPECIAL UFFEK- One .Sample rap; 
•ml Cor M Cmilo if onhrad More 
Jaw 1. MmtiMi THE MUSICIAN. 



Sdunidt's Collections 
PART-SONGS 



for 



WOMEN VOICES 

THREE.PART SONGS 
Vd. I VoL II 



-LI SHwt ioni from I In- wttrk* of 
FiMile, liadley, Herman. Iltwmer, 
Jewell, Lynca, Paitow, Bhaln- 
bcrgcr, i(o«c4al, Wmmt and 
OtkcM 



FOUR-PART SONGS 
Vol. I Vol. II 



to Srlrrliim." fnilll tin a i rk . i ,f 

.\mbruar. Brurh, BiarhufT, Cliail- 
wick, Foute, (^relschcr, Uou»e> 
Icy, Lanft, Lynea, Smith, 
StanfortI, Wa 



Otbeta 



and 



SACKKI) TRIOS ANDQl ARTF.TS 

Vol. I \ul II 



40 SeJretioiiH from Itii' wtirk.-, of 
.4mbraae, Berwald, Bromn. 
IVtwna, llamer, Lynea, Maralnn, 

Si-hnrc'krr, S<-«tt, Siilli»an, ThayiT 
anil <>llirr> 



Price SO Centa Budi V«lttaM 



The nunibem in the above vhIiiimb alMi 
puhliahed separately. List of Gaal«nlii 
sent fna on aniUeatiaa. 



FIRST STEPS IN 
VIOLIN PLAYING 



By BENJAMIN CUTTER 

lL*lt Pt\ft> tur anit .Vrir A'ufVo*^ Ci nifrT^titrj af 34 mi u) 

Two Book* Pttoa 7S Ceau Eaeii 
s.hmUTt StkuaHaneJ Strtu No. iSU-h) 

ENDOR<<EMBNTS 

The introdurtion of the priiicii|ileaf relaxa- 

lion in till' \yr^t riiiii'iH-ntiiry (»trp^ nf riffht 

lirill iUMl Irft il'ltlll ill V I !■ ijinil tit lIl-NITN l-i 

Hpt"(-ittl fimiiiifut. Alln^fcthtT thf work t-aa 
be heartily rerommrndi-d to ull trachmifor 
private and rlnax inxtrurtion. 

(SUne.1) PAUL STOBVING. 
Violin Teacher w»i EHttOat itntk 

in Schfili. 

I am iioa iniiiiK tlii- Cutter Violin Method 
in my riatu work in the (^belMa Public 
Srbools. It is well adapted to th* woA 
and I am miirh nleaaed with il. 

rSifrnedi WILLIAM HOWARD, 
llntlrtwior of Violin at Ihs CMMt 
I Puhlir SchfMtts, 



FIRST YEAR 
MUSICAL THEORY 

I KlKlirileritt. of Mu(.lcl 
l>s 

THOMAS TAPPER, l itt , d. 



At the md of riic'li rhnpter is n litt of 
questiona, wkicb aerve to brine out the 
cHxential fMrtttraa of the text. 

Thrrr lire priiM-ntitl nt the end of the 
litHik H niiiiihi-r of f xiiiiiiiiMtioiiK that have 
bei'n wt in \Hriims » booU and roUeigM. 

BV THE SAME AtTilOR 
First Year Harmony ilOO LetiMimt for 
Rr^innrrM • 

First Year Melody WritinR (Principles 

of Mrlodir Invention) 
Sernnd Year Harmony (\ SupplMMOl 

!o "Kinit Year Haniinny") 
KifKt Year t'ouiilerpoiiit (TlM awi 

Three-I'nrt \>ritin»i 
Firat Y'car Analysis (Mtis!<-al Form^ 
Profeaaional Prtra 7S Ceola Each 



I believe that Dr. Tapow it writinx 
some of the noet tip-ta^aM texts for 
use in the mtuscal daa . . . and is 
givinft uaoU tMOM bitmaliMh oMturjr 

form. 

iSiitnedl CAROLINt: V. SMITH. 

lUrre-lor ^ of Miuie. H'lnWM 4BWr 

.\arnml Sfhtxtt, ii^'riorui. \finn. 

W*' have iH*rn tiMinK Tiippir'i Firji/ 
Yfor Harmony aa a textbook in the 
(UndaaaU H%h SidMMl iw apm tkne 
vears, foUowinit it with th* Seeoaii Ymr 
liook, iind find ImiIH of tlif..f \tiliiint's 
p\i-rllrntl} »fll fliliijit*'d tu fcllnw our 
I'ourse uf study as conducted in the 
linidcs. 

(Sinned) WALTER H. AIKEN. 
Oinetor of fMit Sthool Mtuu. 
Cfacianafi,Oftii>. 



far 4cacripll«« 



THE ARTHUR P. SCHMIDT CO. 

BOSTON : 120 Boylston St. LEIPZIG NEW YORK : 8 West 40th St. 
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The Technic of Living 

A Man's Duty is to Make of Himself the Best Instrument Possible 

Baaed on a reading of 

EFFICIENT LIVING 



TKC'.H N IC i» u wuni of «p«(-i«l, r> m abwrb- 
UiK inlcrnl to the mwiciM. atatot m 
wdl lowlier. 
Tl» pnai it ihh iliHewl h ia Ike 
Im]|c miiilMr of hooka datraiod io atadta ia 
building and nttablishinff technic in piam phqF>> 
ing, violin playing, «in((infe, 
tion, anil llw i-niptiH^H laid hy i 
the nn r^>li> of iiti liiUquate tedWe aa a I 
fnr trnf irtisiir [M-rfi >r iiiancc. 

1 1 1 y r II' »i niii-ii ians accept tbc oUiKalioii 
of ili'v i'Ji>)jirm u lev hntc in the ate at ibr tuindn. 
the bowinir nrni. th« voire, and in such con- 
alructhe work aa ooinpaaition, purticulaily 

•eUvflka or mhd and body. 

WliK-li i» Oir irrciilrr, tl»e port or the whole? 

Sluill v>r siri-i> li i'WT>' rdire of the niuanilnr 
a>'itt«!iiif< tJ (Mir hjtnclK iitid iirrns fluit Uki*y may 
d<i tkwir wfirk in Ih** In-kI, ciisii'^t, and (|ui<'k««t 
wavH. iirwl at tile "^'iini* tiiiii" billow the wikulc 
lanly. Ilic wliiili- nuii i '.<> latt^i k tin- diflirilll 
problem!* at life wlllHiut Hjnlt'in uiiil ^fHi inl 
training? 

if one Mops to tliink for a municDt iHn't that 
juit aimit what the moat of na an doing) 
It iiaS' taken years of olwamrtioa awl doae 

TfaFarrh for thp mantpra at rounic ediiration to 
fomiulfltc ihp wrrivt principlm of tlic Iwhnir 
dcniundi'd tar the several brunch<'« of inslm- 
nirnlfll anH vorid exm'ulion. For ten llni™, 
cv<*n n Inmrlri'^l tiiiw*. an many ynirs thi- ^rn'?t\ 
niiiw].^ (it lltr worUl bjivr Iki'» -Jmiiuu' iIu- 
prinriiili"^ wliH-h MtMHjlH K^ivmi till* U\t's c»f m*'ti. 
arnl tlii-Nf havr la^n Ktvrn lii iii* in the various 
pliil<Miphin with which we are more ur litn 



But h ia only In oomparativeiy recent yean 
that the prim-iplea wha-h Itave been used with 
■o grrat sunoiwi in the industrial world have 
been adapted to the problems uf Uting. Soine 
one haa said that the present '» "an mgineering 
age." And it i« n ^iimmI ihinti for nto^t of ii<i to 
plan and mrry ihiI hit h rjMiics itf minil iind 
body on tin- lim-j* whii ti \iH\r proven elTei tive 
in IIh- iiidiistriHl world. 

Let mc quote wme Kcntencca from Mr. I'^r- 
i'abaok.inlataM| 



Bffieiaa LM^. By B. K 
RobHt MdMdt 4k Co., Now YoriL 

li.n. 



By Edward Earle Poiintoii 



QUESTIONS ON PERSONAL 
EFFICIBNCY 

(The <]iiestions below are selected 

from various chapters in Mr. I'urtn- 
ton's book to shovk the ^carchinR, pcr- 

vondl character of the material prc- 
••entcU lor the dtv clopmcnt of ctt.i.ii'ncy 
in orH- V lite and technic of living. -The 
Editor 1 

[>i you like your uork'' 
Have yi>u learned the bcM, quickest, 
and ciisieM way of doing it? 
l><> \<>u know whm your groMest 

power ho' 

Have you learned the Klenoe of plan- 
niriK your day aiiead? 
Are you saving money syatemati- 

cally? 

.As a means of efficiency study do you 
use maga:irtcs on self-improvement in 
scncral, and on the technical or voca- 
tional side ol your work? 

Do you studv yourself, your greatest 
ambitions or aspirations, your capaci- 
ties and drawbacks, your post and 
present advancement, your teclwical 
skill and personal character? 

Do you know the prbidpol functions 
of food? 

Do you know Uwt your regular diet 
ury oonialm. in the right proportion, 
the materials needed by the human 

btxly' 

Are iHc follimins items a pun of \o<jr 
hiiilth cquipnKtlt: Fifty-six hour- of 
sleep cn u »eck; l>aily exercise in the 
op<n air I\cp -lu^, diaphragmatic 
breathing, Examinations by medical 
men at least oikc a year? 
Are you living within your ineamT 
Are you aaving at IcMt twenty per 
cent of vf>ur salarvt 



ill 



i.!.,r;li;ed-' 



■■KffM-lrriey in the |>«i>»er of doinp one'™ 
nlu^t and l>eat, in the •harteat time and 

eaKirni m»v, tho oatMutlon efnS 

concerned." 

Iliat ts wliat the piano ^mv» liWi l» what 
the singer aims to tio in WNk on. the OH 



pltliriirill. \\ll\ IKll it ill llie iLltV* HMIMI, 

why fint in ttit' studiii- ill 1}t<' lioiiir. in tJir- v,-,t\ 
tbofi, aiwl moat uf aji in that uiuat wonderful uf 




"Every man'a Mb ia a battle ground, with 
fate and elBdeney atfog^faig for 
Kate is against him, efficiency fnr him. and 
man's forces arc lined up on one si<l<' or theothrr. 

**l>iM>k back ten veam. Tliiiik v«hat you 
\tik\v paid fom|>cricnee. . . . Kificirncy otTrn* 
ihi- only «horl I'ol to < \|M'ricii<M- by ahowing 
lift H hat oihrr iii«'n, *^i^tilarly pincodi Imvo 
learnnl and done and been. 

"A* elBcimt man, like an Wlideot house, ha* 
four aidei. His body forms the foundatioa, bis 
■IhI iho oMer tMlb, Ui heert llM iaaar haac- 
ingt and fceaiB ra i and plelwee, bb aaal tie 
gable windows, tlie tower and the lOOIL Tb be 
merely an int«4lM-t»al or fuiancial giant il 10 be 
th>' hulk tif a num. Kdli ii-iu y mitsi buOd on a 
spl' iiiitit jih>si<iin-. anit imist rrimii its work 
with s spiritual fuilh. \ dvs(«t'|itii- in a himse 
with no foundation." 

Mw-fa of our inenicieni y is due, aeeording to 
the author, to unused powers thai we own but 
do not turn Io advantage, such aa: I, Untood 
MuMlw (Itae Tiaw> vfay« oan vouch fur tU»): 
MJnuMd Long* (Ibb b one ef Oe tiOHfeIn Ibr 
the lym in sgnging); 3. Unused Imlincla (here 
in a hint to Ijie would-be artist): 4, Ununed 
KiiiotioiiH rHniillii'r hint to the artiHt): .1, Hn- 
iis<il I'entiilionn: 6, llniumi FHcidliei (both uf 
lliefie liase Mti^i-ittinn to tht* litieher); 7, Un- 
i|s4<il l(teal.i. rniLs la.st item teils ail of us wbarO' 
ill we fail to realiiU' eerlaiii ambitiiMts. I 

\\ c ran give a useful and general summary of 
the oontenta uf this most inifiiring and atinm- 
book by aayiiw that BOriwy b db> 
b nlBlion to Study, to Food, to Ibe 
Home, to Work, to Play, to Hygiene, to Money, 
and to Thought, which if added logelhrr nuike 
up the Wliok Man, and his Scheme of Living. 

We riTKimnwnd the book to every n-adrr ■» a 
eonlrilMilion to tlw nerowary Technic of I j\ inK. 

We shall lisp (hp lirsi paj;*' <if fach 
is^-iii' tn iiliMi' befiiri" Iho rcadiTS of 
Till-: -Ml SK I W a hi lpfiil study of 
S4)mo si^nifirant luMik uf thf day. ont" 
which bi'uni u iiit'ssuge 
value to ihi! individual ini 



III' Mtty , i?in 

uf sp«>cial I 
luftician. I 
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The 
Indian 
String 
Quartet 

Tlir Snlrni Imlinn 
Training ScImmiI, 
kiralnl at ('h<~ 
niiiwa,Ore.,pvesto 
tbr. piiblu! Uus year 
a \ er> unique or- 
ganuatiofi. Four 
yuunft men of In- 
dian blood, who 
bavc shown unumial 
■nusirnl tnlmt and 
who have rcrrivwl 
yitin <>t I'ari'fiil 

IrniniiiK. nn* iiiniiiw I'^M n» The InHiiin SiriiiK 
Quniict, and urv Uxjkixl for an oxlrndnl tour in 
n>niiTl work. 

KiU'h nifiuber <if ih* Qiiarlol n-prwrtilji a 
different tribe. ¥mi Cardin. firxl s ioliiiwl. 
contm from ll»e Qiiapaw trilK- in ( )klBt>uiii« : 
Met Mdovirlov, xm>nd vioKni»». in fniin tlM> 
I'rilMloff NnniU of the iVi-rin« S«i, and In an 
Airut: Williiiiii I'alin. Ntolinl, in from the Klat- 
lirfid Irilw of Montana; while Willie Heddie, 
'«-«-lli»t. ix (rum the llydnh Irilie nf W raimeli. 

Tin- iuxUtulion, IucuIkI at C.lietuawa. standK 
fur fudy the best in nrl uml all thin^ i-ultural, 
nri<l ill MfiilinK out this cnxani/atiiin it is ronii- 
d.'jit that it will a«i»t tlir Indian to his proper 
reixynitiim. and tluit the wiiri of these voiinf; 
men will l>e of ««-h e\n'll<i»i-e a* to prt>\e an 
ediiealionid ffjrre ftir the Hiiiiinatiun of prejudice 
on the part of nuin> of our uninformed while 
p«ople. 'Pie (Jiiarlet was cKmceivwl by n 
nienilHT rif iIh' fui'ult> at (Iheniawa and il i« 
rhei»»WN> very own- an artiittic orKiiniintion 
frt>ni tm\ tlie "(ireat \Vi-»t." TImt rm h nirni- 
Iht i^ rnmllnl at the C.henuiwn wIiikiI and is a 
hum fitir stiHlent is utl)>>tr<l li> a "Nolii-e In 
llu- i*id>lii-." whiah is i-arrl"! by niiii li of the 
(^■artel's adverltsInK niatlrr. nn<l whii-h iH-iirs 
IIm- si|(iuilur«> of Mr. llHrw<Miil Hall, Su|M-nn- 
leiideni of the S'lmnl. 

This is tlie only inalian sIriiiK qnartel in iIm- 
world and its work slums that tJie .Xnieriean 
Indian is as iDpable of hiffli attainimiils in art 
■K bi» pabT Imttiier. In atlditinn lo their pro- 
Rnnis of elnssiiid nuinliers thes niake a s{i<H'inl 
fenliire of Inilian niiisii-. TIh- ftMiilty niendHT 
who cirK<>"i»sl aial trained the (Quartet has 
niiiile a I'lin'ful study of prinuti>e Irxlian music 
and has la-en very s<M'eesi<ful in r<i>r<>dui'init its 
la'auliful, strange, and weird elfiils In his 
aim ial writinKH for the (juortet. 

.Mr- lliehard Kennedy, hrliirrr mxl story 
teller, ffl (nwdiuile of Har\anl I iii»i-rsil>. is 
«SMH-Ialed with the Quartet. I>uriiu; llu- 
4'.hauta>HpiH s4-Ms»>n he leit«ri-« in IIm- HfterniKin. 
In i-«nn«iioii with tlwr coni-erts he di-si riln-s ll»e 
Indian niu-sie and tlw eerenionirK with whii h it 
Ls eiinnts lisl and tells slurii-H of Indian myths. 

The work of ihiHorKUiiinilinn luts won splendid 
r(sti«(nil>on in the Wt-st, and they will lind n 
hearty welojine in the Kjisl. DuriiiK the lyii-tim 
M-iisnii of 1917 I9I« they will la- undi r the 
nianiiiien.ent uf tlie Retlpath Bureau, 



Krad lliv Ktlilorial Page «f 
the present is!*ue. uml ihen 
see how yon ran pel value 
out of TIIK MISICI.VN. 
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CONCF.R.MNG THE PEDAL 

lly Herbert William Reed 

A very storiuuii rmiult of the tnisuxe of live pedal, 
and a faet rarely nientioiu-fl, is that il niim the 
player's ear. S> aeiiuloiiKsl dons this onran 
become to a ratKourse of niiieil souihIs, that it in 
satiatied only by the ftrowliii^ disMuuim-es pro- 
duced by a contlnuoua u.<ie of tlie pi-slnl. Thua 
vulRnrized by habit, the ear dtinuiuls only noise, 
and appreciult-s notfainff but a ii>nKlonii-nite mix- 
ture of sound waves. Il lo^es all i-rinii-ption of a 
clear, pure Ioih*, and IiihIs no beauty in a sin^ile 
torn- unmixed with the tones of another. A 
total depravity of tone taste is the rexulling 
(^undilion. 

When a playiT of this nature eomeo for in- 
slrxw tion, it is llie duly of the teacher to show 
the M-rii«i«nes» of the habit, and with the (aipil's 
<ii-o[ienilion. lo isim-ct il as soon as iKiwilile. 
I)illK<'nce on IIh' [Hirl of iIk- student will lie 
qiiile as neci-Miry as |iali4-»(-<- on the part of the 
|4-Il|-Iirr. 

"I »ns IryinR to |i]ay kiucl," mid n new pupil 
one day. when asked why she held IIm- |>edal i-oil- 
tiniMiuslv durinft a certain iML-wgre. This reveal* 
a eiiiiiiiion niiscuneeption of the use nf Hampi-r 

IM-fllll. 

The ti-nii "liHiH (ledal" is a nii»niiiiu-r. aial one 
induUn-tl in only by niusi^ ally i^oraiit iH-rsims, 
and anti<]ualnl and faulty instniction tnoks. 
The proper name is "damiM-r pedal," and it may 
lie usi-«l in IIm- vrry saiflnst playinn. Its pri- 
nuiry use is nol fia loud |>lnyinir, Ihe liands and 
amis are ftir that purfHjst-. 

To <siiiiiei-t tiiiM-H lefcato wla-n th** fln^ent are 
iitialile to do m>, and to continue a rbonl until 
the followiiMt one is sounde<l. this is its fiinda- 
miiital |jur(«i«^. A very fn-<|uenl use is to blend 
kindred tones into lianimny. Someone has very 
littinxly called il "IIh- third hand." since it will 
keep a group of tones soundinK while the two 
liands seek distant keys lo pnaliice oIImt Iniu-s. 
Onenotnl teacher usnl to term il "Ihe devil," 
savinft it "stmiihIs like tlie devil" wIh-ii mis4isr<l. 
How often are fair i-ars thus f(ri*eltsl by a csin- 
fl]oiiH'nili<in of ilisconlniil souiiiLs. Ilrld down 
thn-MMcli a iiM-asun- <ir a plira<«)- when il shtaild lie 
reiiealislly lift>-<l. it lx-<Hinu-s an alsiiiiiiiutiun. 

It follows, then, that each new chord requires 
a cluinf,"' of |Mslal, whii h sluailt] lie put 'lown 
after slrikin»r llw clionl. "\fli-r-pcslnlimi." 
"svn<si|>al<sl |M-»lBlin((." ami "nlli-m«le pe«lnl- 
Ing." are all terms of lh<- siuim- mejiniiui. Often 
rhaiiKinil nw-lody lon<-s will ni-cc^sitiilr a rhanfcv 
of (Mshil even thiMiKh the clioriU Im-ih-hIIi n-riiain 
till- saiiH-. 1,1-t fTiMsl ta^te anil a tniiiii-il ear lie 
tin- jtiiiih-. 

"Itut the i-himls do simnd louder when Ihe 
(Hsial is down." sonu- |Mipil will renuirk. and very 
truly. I adniil. SIimv pulliiwi down the |s-<lid 
reiiHivt-s all the ilampers from the striiiKs. iho 



law of sympalhetic vibralions will cause related 
strioKs to bum lightly, aside from those stru<:k 
by the hammers. 

Thus each clw>rd becomes reinforced bv other 
tones when usinK the pedal, and the piano tiine i> 
undoubtedly at its best under such mmlitiuns. 
For this very n-aaon the pedal has lieeii un- 
happily calW "tlie loud pedal." 

r.onsc<|uiutly we may say that nnotlier use of 
this met hanlsm is to add oilnr to a hurds and lo 
melody Uiri«-s. lYoperly imi-<l. the pedal will 
uive Uie successive torn* of a melody a niore 
cfaaniiiiiR qiiaUty than fingers and keys can 
prodiii-<< of theraselvM. Csiil in combination 
with the proper kind of toia li. il is the one great 
aid ill nialung the piaiM I41 "sing." 



IS AMERICA MUSIC.au 
By Albert Spalding 

(TIm- following paragraphs are taken from an 
artiile in Thf H'ornart'i Home Companion for 
Felmiary, entitled The Tunefui Ameriean.) 

"I am <x)Ovinn«i that the love of niiwic in 
America loilay is as strong as anywhere i-lse in 
the world, ami tliat its nmsic-lnving |i«iiple aro 
prt-pared to nuiie greater sacrifKrn fur it than 
any other |>eo|ile. with the (Kimible exivption 
of Hiissia. The existence of a very gnsat number 
of niuMi!al soi'ietiea and duln Uirotighout our 
munlry and their Mipport by the cultured and 
disa'riminaling class, llic ininii-nse nunilxT of 
pianos sohl and used, llie large sale of cl4i«ic»| 
muaie. even in the smallnt t<»was, the incri-asing 
importance given lo the study of music in the 
state institutions, and. in the matter of pluino- 
graphs, the jK-rfectly amaiing number of s«|>«-riii«- 
popular and classical ns-onls sold in this roimlry 
as compared with tlie number sold in Fiiro|ie, 
nil atlesi llie inleretiting growth of imuic 
Iw-re. 

".\imI Ihe not remarkable, init little ><u.s|jn-ted, 
fact is lluil most of these |»eople an- Vmericans 
generalioiia deep. Just go l<i tla- Metro|iolitan 
any 'gn-at' night and yiai'll liial that ninety 
\m 11-iit of the jxtipU' who've |Hiid the priie of 
admisniun at a consiih-ralih- sacrilice and ara 
siifTering the innonvi-iiii-«™ of standing u|»— 
downstairs are Anw-ria-Hiis lo the cure. 

"In speaking of the American people as un- 
niusicid, or at b-osl as undeveloped musically, 
the superlicial olim-rver usually liam his oiiinlori 
on llw' taste of aialii-nc-rt. that c<insi>t vi-ry largely 
of ftin-ignen. ^jl|Hs-ially in New ^ ork and some 
of Ihe liirgrr i-ilim is lliis true. 

■'The eiiiigralion to this co«inlry of the |Mwrer 
clasMw iif Kuro(ieans introduis-s ihtIuiiki a gen- 
uine love of music, but is far fniiii niireseiiting 
the musiiral taste and cidliin- of any of the na- 
tions from which they c»>me. As they arc very 
demonstrative. Ilw-ir opinion, whiih is H0< \mer- 
ii'an iifjinioii. gives nuiny timn> a false vmlict 
aiul leatb artists to think that to gain .\merican 
favor they nuisl piimli-r to slandanls far Wow 
|-^iro|Mtin ono. F<ir exaiiifiie. when in a big 
opera Imiist- soiih- well-known star Im-IIows forth 
an eifo'tive but |M<Ttia|iK inartistic phnise ami 
IIm- galli-ry veils its approval, il is not \iiieri<'a 
tluit is iipiJniHliiiK bad art lait K.tirvfir! In fart, 
nine-tenths of .sin b a deiiionstrntion <sim<-s fnnii 
KunifM<nii throats. 

" \mi-ricuii taste is repri-wntisl in tlje cultured 
imili<'iH-ir< one iiavts with in Unit naist Yankee 
city, IliBlon. at the Tbonuis DrHiestra concerts 
in I'.hicHgo, at IIh- symplainir isinciTis ill .New 
York. uihI the gathering of the faithful at the 
Kiii-is<-l and h'lon/Jiley (Juartet ixim^erts. We 
niusl judge Ihe chain either bv its strong links, 
or by its weak links. If by the strong om-s, llien 
take the really Xmeriran audienci'. If by the 
weak onm, Ihen you must ttdinil that that weak- 
ness is fiirnislinl bv Kurtijie!" 
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Studying with Oneself 

By Roy Dicklnsiun Welsh 



AHK you one uf tbal lofge uuudLier uC 
(MMiMn Mxt •UuleaiU win wUk tbey 
mii^ atndy undor • gooi tcadKr Iwit 

irha have no opportunity for \oMom? 

It it with great ducvimixeiucnt that teachers, 
htiry with pupils, or living wlicrc jti^t tin- rU'Vil 
InK'bcr ia iDSccenKiblc find thetna^lw-^ [iu<kin>; 
iM proKTms in tlu-ir own worii. gvHuifl no 
<in tb«'ir own tnistnlirK, and no iidvicc wluit l<> 
siliuiy or liow. Atlmipis lo krrp up prtK^tic'e 
fiiil for I4M-I1 of A dHiiuti- md to work fur; terbnic 
due» not improve hecaiM« Ui« old studies are 
NHBlcTCrtfaiS. awi Mw <w Ml nwteMOTd; 
piccfB icnaiB bait leaniail; the nNmaiy ii Im»- 
coniing more trvacberouii. and the pleasure once 
felt in playin); for others is turning into a drcnd 
»f being asked to play. And. in addition to the 
knowledge that one is slipping down hill, ia 
nflen a dqirnwing fn-liiig lliat oUien, with better 
<i|>tiortunitin<, nr« goiof tlMtd itt Ihcir WOfIt 
Ultder able KiMdantv. 

Tfab dMir* to go on studying, deprawing as 
h b when tcMhan and tcliuob are not within 
Mcik ii the MM faMl ydng • pciMii^tataniled 

it be nonMl aahly w ■ kfaid oT tboni hi the 

n<tiii. 

Tlie dniiDr to prugrew is an unmixtJikable 
stftti f>r tlif ability U> prrt^rn*^'^. ttnd tJir prn«ni 
Vklui b»» «iich a ilntire. en ttioii^'li lit* inny mti 
ha\<< the oppurtunitiM iun iittnrt ciiiuld winb 
niuHt not ovi^ook an inmtiraable 0|>partunity 
that in iklill open to him — namely, the opiMir- 
iiinity to study with hiinaclf. 

There have hern many musician* of I lie 
first rank who have been for ihemaelve* both 
leather and pupil. Tbcy have ararclied 
«Ut their <rwa faultSi fammcd waye for 

Awrpoming them, and atitdlMaly woHted 

out lln'ir iii!%1rtirl!nn!i. 

Mudving with oneself. What dom it mcani' 

Anl hDw MMi gBahoNt ^» 

The lint itap AouU be V> eMrtaia eiBetly 
wMni kind uf lidp one gets from a leedwr> It 

U luit ctiougli nMTvJy to delonifalie iqwD A ODime 
of firrsiitiitit pnH-Uce. Soma ways must lie 
tin iml ii> gi>t iut4i one'a pncttoe the Cresh light 

nil ilifTi< (i!ti»-i fniH thi' nemwity nf briagiiuc une'x 
>>.iik t.i .1 »;iii-fiii t.-ry finish ibat comi' 
sltitiyiilii witii an ciutrlinK tem-hi^r Our mti-.t 
iHx'oiiir both teacher and stuili nt nrLn- utul. 
as such, be must doddc wbcrc tiis tn hnicui 
faults lie, and find studies, that with raMonabis 
■smirance, he may fcil w3l nmedy hk dtfwta. 
Tlif kind of pintii one «liuul<l study must be 
dniderl. ihmI o^M^ imul nut only dii«wv«T for 
tiiiik.'M'lf tbe miya of »in»liTiiig Ihi; ItThnioal 
<lini<'ullies which thcee pin^-H iiinluin, ImiI. wbat 

■B harder, he mint «mte to dclhdte oonchuiaot 
aiiaut ihiv inicnntatloa. 

The person etudyinic >>i(h himself eauld 
well attack his problem by layini: out fitr 
bimMlf ajratematlc ■ foutloiie aa thiMi«h 

He ntii>t fir<( gis e hiiDtdf rc^ilar kaaoos, aot 

nw-e-ojti iK rxcry Kei-k or every t«« ««dka, not 

at a fi\<il iKiur. iMit Ihrrt? miLtt he a i herking-tip 
tiiiM>. and a time fur pliinning nt-w «<irk. 

'n>c tint of thew lt'SH<>t>4 mti'ht wi-II lit- -:pfrif 
in nuding Home biiuk "i\ t,s lini ur inl.'r 
titm. Volumes of spaiial tnimiciii ••»eT<«« 
might be lead through with a innre nircful at- 
tcnlioa to the |it«fani and direclioos for practice 
than it HMaly pvoi to tbna laborfnuly pre- 



pared parl« of works ua tM'Imic. llii; authoi* 
«r tMoh iroila flftaii five M <lMir dkeeliow and 
a* ithnnlating UnU on the use of the tmnhm 

as many tcaihers could give. 

Krom such reading a plan of study will fom 
it'-i'^lf in the student's mind, lie will iind exer- 
I i^-v deiggned to meet his needs, and once hav- 
mii ilwirlcrl iiptin Uwsn bc sltould givB tJieni 
1,'infl (liniM'lfi till' rotilidencc of pt^tii-nt, s>^l^■m. 
uiitr pructicv. In idl aw-h work there me but a 
few fundaniental (xmsitlerntionx. Tlie first uf 
th«M b that S])eed is not the uhief end uf luait — 
or of y wftf^ j^ ^ end iheMcosd It tbait so Miltoiie 
■nMt he slowed to creep in unaware* fa the 
guile of atrenffth. A dear, wcumte tone and a 
quiet, amfortafale liand and arm — look to those 
two oomniandrocnts. and other things will 
follow. So take exercises slowly and comfort- 
ably, and work at them until yiM know aa 
though a teacher bad told yun (yei, evan mure 
surely j that ibev no well. 

The triuily of teoliiili', O^-tiiM'^, 
and Arpe^iott, arc ^«irt}t ntor.- u» tlir fioiters 
and the brad than all other cxcr< iM-« put 
together. They must be, iimt and last, tii« 
chief teebnieal diet. 

tSfx% mnw* thi> mailer of Hindi's. Shall it be 
(■/irii\ in ftuy (ir uU of liis iiiiuiljorlrtw volumes, 
or Cleiikvuli, wlio by naming his work, Tlie 
Hood lo I'arnatttu, bohls out an alluring promise 
to the unioitiatad? There are also Cromer and 
Heller, MoBcfaelas and Knilak. and an appalling 
hcMt df aUm. Ant whiia we an deriding, up 
apeidka ho anaD liaBid af tin msanpiiihad, Miy> 
ing. "Never pcartlsB aa *tade— get the tndniiig 
out of piece". >ind liiive sonirlhing worth learn- 
ing when Vill i.' .imn ," This xounds atlnictive; 
« sort of e«iuim't|iititi(Hi (»rrx'bitTistir»> — llir Hoytil 
Itwul ngiiin. Itut. is il? The wli .lc (x iut lies 
in detiTminiiis whfr«' mikI bow Ibe inihviduaJ can 
^'r-l till' l,,..! (ruitiiii^'. 

" l'iiK*rf iuv mm- «*Jiti Mxl^ Hdva 
(>f writing trilml Iiiy«, 
And every bhsiniing one uf tliiin is right." 

Some get what tbey need from the ftiide, 
wlwtre a single dillkulty is reiterated, and prc- 
eMied • kaadnd tinm In new Othm 
•i« efafe to worli uMiring perwv«raM* el 

any single dinenity Ibey may ennuunlrr. mak- 
ing rtudrx for thmaelves. Tht* latter » Ott! 
iiMire dilllndt Mnirse, ex<vpt, |x««ilily, fiir the 
e\|M>rieiic«l stiulent, siiMt' one mu.-<t not oidy 
single out the eiart difli<'uUi>'.i in jiiivts. I,iit Iit< 
must lie ch'ver eniMigh t«> wi.ik lli. iu •mr in ■.<> 
many ways as lo keep IIr-ui alwuy). fr<nti, mul 
engaging to the attention. There arc persons 
•bo can bold their attcntiua to a measure or a 
phiBie thmigh the wear and tear <i( a thouaand 
accarato ivprtitianB, imt Mich penons am 
exerptiims. Most (Mvple iH'ed Mirinlion niid 
relief if Ihrar riiiiHls arc lo work wtjl. 

This tlie well.4Ti4istru<*t«Yl etiKln furfiL-^lim. 
A xingle diflii'ully, say. of ar^M^iiiei, i.*i trrahtl 
ill « it-./»'n ■-lifT,>rt"iit '^fiy^i in i\trh !utn.! '.itti.'ly, 
Ihi'ti IjiuiiK lo/.'tfirr. Hith a nil IixHr lirn-, in 11 
silltpit^ m:«,>tli|HiniHl<'iit, mihI tiltJ. tilikinKul^' .iIiiimI 
kee|iM (or is |ilinii<-,t {*< kivji) the ininit idi'il 
while the iiiM!t>r- un ii jirnirii; their task Am! au 
tlie lingers li nm ultc mi'lily 

For IhiM reaJMiit a v.ell-4ThiHw*n, pruf{n-«i.ive 
wrieM uf eluden is the aafeat Mid least 
inuiiiiluiuMJS road l» Irs'hnieal flactwry. 

Till- clMxising of pictts to jilay is not iin tuny 
nuilter. Witliout u tcorlu'r to ('hu<is<! fur (Hie 

Im»w cam ene be iwie Ite Im* dieeea wiidy? Or, 



worse sUn. bow nan one find mit what there is 
to choose? This dilllculty, like those of findjn^f 

pmpw Ii', liiiii7il materiul, can be met hi syv 
tciujitii.' ?tuily uf siniK' «r the inniiiiiiTaljli' (kxjIis 
dtibt-ripl i s f uf jiiaiiu utii^ir. -\ Ktrtudjinl and 
carc4'ul griidin^' uf mu^t •>[ tUf <'liiH'<ii;.'il, und much 
of the semi-popuiar musicai literature has been 
made by tiaeiMBa and editcne wiiaM jadgaicBl 
may bc InutaiL 

If one alsriK villi |ii<N'e« of the same 
(rada as those, he haa already played he 

mmr pmcrms tn hiclier aNidae ne he Aale 

Mmarif equippml for theoe. 

Kilt nuw tliiit exerclsca. studies, and pieces 
are chosi.'n luid the student who is studying with 
himself is practising as systematically as if be 
were working with anolhiar teacher, it retnaiM 
for bun Ut bring hie work i^pdwly to bl « i i< 
for critiiMni* 

Three must a weekly or bi-weekly I tewr 
when everything is played through without 

hesituliou, uikI the fuiilti. Mhiirply llult-d. 

Sill h n fnrUti\ takr^ the pliioi of a lesson, and 
iiiii^i iii>t l>< oiiifii.,1',1 witli iirdinary proctioe. 
I'rm tiv,' .ind p!n>iiii; ar<< ilHtinct opvraliont 
wliirli ruin I'lirti <jth<'r if liii-v ;<r>' not kept dis- 
liiii t riiis n^ular (liaying period — let us cai 
it a 'ii'iiePB"->je « time for rherhiiig up. and far 
revising or eanlhwing one'e jadgmeni aa to the 
best way to li i im i i e d . It ja a tbna Ibr nail- 
ing what othcn my about taBhninal pnUemit 
and for getting new ideas. 

To keep persistently at Mich a program Is a 
difliml! j'lh, Oni- Ihinjr inr»rc tlian any other 
will «.iii ill'' shidi'iii's |>i-rsi-l.en«e, and thut i.H 
iIh' .iI(h,ti< |. nf il ri- il, tlr<•.i^i^l/ need for gflting 
(liiii,.-s riiii>lii'<l :it 11 triM-M liiiii'. If it reoUy 
doesn't nutter wbelluT things are Hnisbed to- 
day, umwowr, actt week, ur next yeer. tbey 
Mually aw not done mill next yaer. T1iei« 
must be • definite thMv NPd a preying ociiwi'Hi 
when one's piecca ■honiU he rt-asona'ily well ia 
band, and the Imt way to provide eiKli a time^ 
and sacb a iiMiiia is to 

Make arrangements villi iiii iiiulit'in r. 

1,1 it !«■ i»ne's own pupil>; «ntc cvwy iimntli 
or -.11 < tl li't it be one's friends wlm are nl*i 
stutiying; perhaps a puhiiv recilal uiiithl ha 
braved hi liaeb «BythiK to give «ae « teal end 
townHt f or a reef ntaHtrt I& one'e wniea. To 
arrange in cnH lih»'ifl tmr^^ own iloom in the 
nature of 11 privaltr i>r 11 |> iblit- recital will bs 
for ninny tlie luinlest of idl tasks involved in 
studying tlieniselvn. Hut. without question, il 
is iIm' niiwl vulufil'! '. «n<l the r«tUy compelling 
p«rt i,f >ll- Il >t ;idy. 

Ill every ftartii-ulur a cujirsc of study with 
one!«4f tiiriiw?> one on his own re^<ourr»■s. While 
il dues thai, il neoussitulcs a Uioutfblful study 
of one's own faults, and a quick pererptiun nto 
the right ways to overcome them. Meat of all 
it demands persiitemx- and wlf-pelian«'e--and 
all tliettc things nre the ini^tiiiMMe treasure oi 
the nrti»l's rcsounn-s. Stialy with oneself is not 
a dinoouniging, imtriiii ex|M>riinonl; it bus 
wrw^(lv| imipitlfim-ritK in inttuble instanoas. Soi 
if > .iiMiiii luiM' till' (> ;r (iir you BnghtderirCi 

set to and study with ymiritejf. 

THE MUSICIAN » 
pbmned to give the mtixi- 
mum of help and stimulus 
to the student wlio is worik- 
ing without a teacher. Tiy 
it. 
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The Sagebrush Symphony Orchestra 



By Mrs. Pauline DeVin 



TO Ibc I'biUirni of the SaK^bniKh Synipbony UrcfarHlra. a wiiiMli'rrnl lliinK 
ban happpnnl. 'Iliry buvc mrt n n-al fairy qiievii. IIh* qiitN'ii nf ivniK. 
Madame Scbumann-Hnnk. Ami nftrr thr manner of goutl fairim. Ma<l»iiH-. 
out of \hr ftiliKW of liiT laving hrnrl, iuix |>iKtow<-d u gift U|hjii the little or- 
chentra. It r« » mm erl to br xiven in KuntiTn Orifnm. the itnM'mt'i of whii-li 
nrr to make n funH for the further ediM'ntion of the anpiring >ounft niuMrianft. 

"I think it l» inTf« Uy worulerftil for lh<'>tr chilclnm to l>e playing this »«>." 
■will tbe ((rent nrlixl upon hiNirinK them in Porlbinil. Ore., laM September. She 
wiw rb-JiKhle«l with their iiiuhii- hihI iiiii»tt inten'jttis) in their ran'er. I lpo« learn- 
ing llie story iif the urrh<7ilrii. Ua vlnicKh'" ami il* un('<'rtain future, Madainc 
ntuile tlM> |>n>mi.Hi-. lite fiilfiliiHiit <if wbieli will Ih* tbe greatext thing that has 
ever enteretl into the lis en of thi-^e ctulilren. 

Madame Sc'buuuinii-lleink H inter«wt in the unhexlrn in of grrnl moment 
lu every child. It uddn new life, new inspiration, new Ihi|h-. To luive obtained 
tbe rn'ofmitiun of one who KtandH ainon^ the HU|irenie ili.viiilra of miiMi' in 
■onielhing to have worked for. 'Iltey fcvl now m never iH'fore thiil tlH-ir mimir 
ha« Itern worth while; ir. a thing of value and worthy of iJirir Im't*! elTorlx. To 




THK SAr.PJIRIJSli SY.MPIIONV OHCIIESTnA .AND MME. 
SCHL'M A.\ N -H HI N K 



the talented nmonir th<in it nie«n» a renewal of 
emTKy for lielter work: to the latent grniu*, it 
may mi-an the height* of mu«i<'»l «»ie«'«». 

TIm' Sag»'bni»Ji -SymplKMiy Ori'lies^lni rone out 
vt and tcMik i1.H ntiini' fnmi tlH* wilderiMttji of 
fuigehrnnh where it* memlRTn huxe Iwvu Uirii 
and niiHnl. Iliimey ('.ounly. of Kiuiteni (>reg°<>- 
io lh<- HHgebniKh wiliiem<«». It in full of future 
pntinlte. iMit iit prnM'nt liarrrn of edueational 
fartlitie!). Hum", the honw of tbe orrheiilra, 
repiiMv in itH niiiUl. a biimlred niiirs fram any 
other town and rut nway from tbe railroad by 
one hundred and fifty miles nt waste land. 

Six year* ago Mn- M- V. Dodge enn»e to 
Rum<i from Bonlon, bringintc with her a fyrxt- 
found knowledge' of niuiiie, her < heri»lH-<l violin, 
and the murage to fight nil difTHultliv wlm-li 
generally Iw'wt new ventures- She found lail 
little muidc in Bum* and xliU le<u inti-resl. 
However, luiving n grent love for ehildriii and 
a* grevit n one for Iht vinliti. ■the priKH*eded 
agiiinKt all ikUIh and prejudiii** t<i ttui'h the little 
onr^ the kind of mu!<H° tliut wu* worth while; 
to givt" liieiii the mmiifcge of the iiiaHterTi. 

it wn« all luird work, requiring nuirh fortitude 
iind MKTifM'e, l>ot her ptiTiKM' w»9 tiig and noth- 
ing daunteil lier. She even braved the iinow- 
«toriiii> uimI tlM- bitter eold of winter for llio*e of 
her (Hipil* wImi lived outftide of Hum* and eould 
not rearb her. 

As the ehildren greir more eilkient. Mm. 
Dodge formed them into an on-he*lrM. Totlay 
it i» the chief interest of the rhiMn-n in tlie 
county. To belong to the on-hraira is tlie bo|>e 
and aiipinitian of the lillh- l>oy and girl. Tbe 
ordHnIra c«in»i*t>> of thirty nMinlters ami each 
owoi to Mn. Dodge all he know* of mu-ii*-. 

Tbe Krierlionx ptiiyifl by the arrh<-<itra are ' 
nteiiiori7.<'d. Thi* enuliles the eiiildren to watch 
thi ir lewi<-r and so keeii j«-rfeet time and give 
the artiMtii' nliadings n-quired. Diff<Tent pupil* 
take tunci at iDnductiog. Thi* ba* provivi an 
evrelleni thing for it give* the leader c^nfidenK-e 
in himvlf a* well a* a <'omplete knowledge of 
the wlrt tion. 

The oreheatra has won fame all over Onirm. 
Different cities have engaged them for varitm* 
celeliration!). Last September they pinyeil at 
the State Kair in Salem, On*., and won much 
praise and a gift of tl(H). 

I'ortland. On'., wa» delighted with llie <in-heti- 
tra. Kor three night* they piayni before n full 
bo<i!ie, otirring tbe heart* of tJie aiuiience by tlie 
magic of tbHr »wert miioir. I'ortlaiMi w as lav ij*h 
in it* (■ntertainnMtil of tite yinmg miiKicians 
during their *l«y. 

1°be I'hildrm have lavn taught to undervland 
an<l apprn inte ntuaic of a high order through 
Mr*. DiKlge'* own playing of the bent compoq- 
lion.'> and thrtHigii the Yictrola. TbuH when they 
Ivenni ttie great KIman in concert at Portland. 



ttiey were already faniilinr with hi* *ele<'lioiH 
and AO were eniilihfl to get the true value of bet 
playing. 

'Vho ohieat pupil of tJie or<-he*tra i« Kathleen 
Jordan. Ihirtwn, and Uie »tar performer. She 
renders Itrahiiis' llniigariaii liaitm and »elec- 
tion* from L/'<inard. Sehulierl. and Dv<irak with 
remarkable eu-se and dejitb of feeling. "She ha* 
a dozen aoloa at her linger*' ends." says Mr*. 
Dodge. 

At prewnt the children of the or<'be*trH are 
buiiy at work upon a new pnvram fi>r nent 
■ummer. Judge tJ. Coi'hran, of l^a tlrande. 
Ore., bus invite»| the ori'hestra to appear on the 
(lhautiiuqun f'in-uit, in June, including tlie 
fitie* <if Onltirifi. R4ii*e, Baker City, I.A (ininde, 
and I'endletiin. 

Mr*. DiHlge i* heart and mouI in Iter work. 
The orch»«tni ims her tvtmplete intercut ami to 
l>erf<vt each ctiild niusicnily is bi'r entire 
andiition. 

To have become the great factor in the live* 
of these children is something to have lived for. 
It was she who turned thi-ir idle moment* into 
something worth while, thus broadening their 
live* aiHl uplifting them akwve their cramped 
ond ronmtonplare s4irrounding*. She it wn* 
who brought tIte opportunity for a hightv ihmI 
a fuller life within llM-ir rem h. Thus hi>!< the 
•wuruge of one frail little woman linMiglil her 
*ui-<-e*K, and la*ting luippine** to the children 
of llnmey County. 

-o 

WHAT A STI DENT CAN DO WITH THE 
.MUSIC.4L MA<;.\ZINES 

By E. F. B. 

(We are glad to give "pace to the following 
communicntion from o yming num who. by hi* 
own effort*. directe«l by hi* n'adlng of THK 
MI'SICIAN and hi* study of the nm*w f<ir 
piano in each isnue nf THK Mi SlCI.KN. nuMie 
r»f liim*elf H phiyer wliu wan able to attract lh<' 
attention f>f n well. known It^ist^in liticlier. It 
Khowa how the ioKtim't fi»r exprcHHinii through 
music will finil u way to reaU/e it* desire*. — The 
Kilitor.l 

As a youngster 1 always loved music, and 
com|x>sed. very liadly <jf murse, little thing* 
which |kleuse<i my friends. It never ocrurri'd to 
my |ieo(ile that 1 should Itave music hwHin*. 
My fattwr could read music and he taught me 
as much. My parent* thought that 1 ixiuld 
study, without a ti-acber. inougb to piny enti-r- 
tainingly. and they did not wixh me to be an 
artist. 

Till* sr<*ms hard, but it was the very cauise of 
my curiosity Xn U'nm of the i^iniiHisrnt and their 
livrK. I w<-nt to the public liliniry. niMl rt'ad 
eviTV musical IhmJi. W lien I was pri\ ilegeti 



to atudy nmstc history I was simply rending the 
most familiar things arranged with dates imd 
system. \n<l when I wrote an article on Fcdk- 
lore. which was iKt'i-ptrd by a New York niu^ii-al 
magazine. 1 felt the grr'at homir of nnximpiish- 
nwnt. It was all a rewani for my nirio?»ity, 
compelling me to rrjtd niiisi<-al iTilicfcun. 

I must have sljirtetl a dii/i'n tiiiH'S before I 
actually miil my way tlmaigh tJie first grade 
instniction Uxtk at iIh* piano. Hut then I had 
an al>ility to rewi. uimI my mrioHity to Iram 
again hsl nie thriMiKh all the music I nnild (imi. 
I subsi-rilxsl to THK MI^SICIAN and read the 
simpler pias-es. until 1 played music to the fourth 
grade. 

It was giHKl. ia^'ause it exprenM-d my love fiir 
music and it was lieautiful. although (>re*<ini- 
nbly it never exprease«l the idea of the coni- 
pos»'r. It was not musical in an artistic sense, 
but it sfxike my love and innate di-sire for 
expri^4i«ion. 

Tlial is why. when, later, a noted Boston 
teacher heanl me. she nimie me a scholarship 
pupil, and ju>t us etery nrlist love* his art 
and s|ieaks hU siad thnaigli it. so will he Im> 
great. .Kt least so the critics s»>y. 

Of ctairsi- a stu<ient can norr pJay with 
firojier tnliiiic or ijitelligent interpn'latiim, 
without a leai'her. But he can express his own 
■oul, and if he doesn't, all the teachers in the 
world t-annot make an artist of him. If students 
do not love music, if it doesn't say simiething to 
them, hfiw can lhi"V become artists.^ 



Permanence in Music 

BY GEORGE H, HOWARD 

Fulurlsm hat itt (tlUcin. Molt new mov<inn>t», 
sooner or lalrr. reveal errors. That it only A natural 
coMTte of at!a.rs. 

The«« nrw-school compoien foqjet, to iomc el* 
tent, the eternal verities which are inherent in maiiy 
treuurei d the p*it «tt. They overlook, more or 
IcH. the truth that the lan(u«te o( mutic hu its 
moral tide. There are eieroentl of tifht UkJ wrong 
in all musical crealiin. and the compoier must there- 
fore cherish hii consaence; otherwise hi* vrarks ce*ac 
to have ipiritual power ; they c ease to be real creations. 

If * free riot of the imtfination is the principal 
aim of a composer hit productiont will, m conse- 
quence, toon loie any poiaible quality of immortality. 

Reston. iudgment. ima^inatioci. and many-tided 
insight mxui alusaift to-ofmalt in the making of mu- 
t>(*l compositiom which are to prove of lasting value 
and nrver-endint appeal. 
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The Making^of Artist Singers 

A Talk with David Bispham 



ByJHarrielte Browrr 



IF we were n^krd ti» nmin- iuu* of liie Itent" 
known. «nrl l>Mt-U>v«l iif AiiMfiran ainitera; 
Ihe vlioKT wmiUI sun-ly fall on Da\1d 
Bnphuni. Thu< arti»t, tlmiiifth lih< viM-al. 
UnKuiMir, iirul hixiriunii- gilta, lib serioua aiua 
anil liigh hIcuIh. ba« enclrarcd himwlf to muai- 
Ctaiia and luiiHic loven alilir. We are all proud 
ot hint as an AmesiraD, and take a pprmnal 
pleaMire and pridp in hb arhievenH-nta. 

Mr. Uiiipham has been before the public as 
■inger-Bctor just a quarter of n rrntur)'. It in 
twenty-Gve yearn <iincc be nuide bis pmfriuionMl 
dibut in London, with Ihe Royal EiiKlwh Open 
Company. He returned li> ht> niilive Inml in 
1S9I, Hin^nf^ at iIm* M<^trop(iltUin. hImi hI llie 
Mnnhnllan OjK-ni Home, Ninr York, ami 
latterly nloHMt ixmHtantly in rex ital. 

My firnt iimferraiiw wilb Mr. DU^iltain wa* 
bekl in hia New York Ktiidio. Here, in tbin 
HrtUti<' retreat, where al»oIute quiet retKit-ii 
tiuHiKh located in the heart of the frreat city's 
buHy life, the noted un^cer teaches and works 
out his proframs and various ebaractcrizatioas. 

The Problrm of Breath CDtitrul 

"Tbe aini^ sbould breathe as easily and 
naturally as aniniab and people do when they 
aleep." he bct;an. "But we are awake whsn we 
sing. Correct breath control, therefore, must 
be carefully studied, and is tbe result of undw- 
atanding and expcriem'e. The l>e»l art conceals 
art. 

**Thr aim in t» produrr lonmt with the 
Utmofit rnnr and nattirnlnewi, thounh 
these must be Kain<x] with palient tail. 

".^ child patting the keybottrd with his tiny 
bands, is uixconteioutly natural and ut etur; 
the great pianist is romeioiuly at ease Iwcau-ie 
be understands principles of ease and relaxa- 
tion, and bns acquired tbe necessary oootrol 
thnMigh years of training. 

•"Tile singeT «»]uirai ni4inag<'iiienl of tbe 
brentli thriMigh <'iirm-t position and action ol 
bis anatomy. Tbe body is held erect, cbest 
active; tbe network <if niMinmiiuil muscles con- 
stantly gain strengtJi i» they lenm to push. 
push, push the uir up tlm>ugh IIm* hingx to the 
windpipe, then through the l avitira of hnid and 
out through the nmuth." Mr. Kispluini illus- 
trated each point in his own person lu he sjsike. 

"Wbeo tlio manner of taking breath, and the 
way to dr\'elop the diaphragm and abdominal 
ntavlra, is understood, that is only a hciginiiing. 

".MaiMgrmrnl of the breath is an art in 
itoeir. 

"The singer muxl know what to do wilb tbe 
breath om-e be has taken it in, or he may let it 
out in quarts tbe iiHiiiMiit be np<nis his mouth. 
He has to learn how much Im- needs for each 
tonr. He Icams bow Ui (iinser\e iIh' breath: 
while it is not desirable to ImUl one lone to 
■ttcnunlion, tluit the gallery may giwp with 
axliHiishmenI, as some singers do. >el it is wdl 
lo learn to do all one convenientl> can with one 
inbalatiun. 

Tecrhniral Material 

"I give many vocalises and eteniws which I 
invent k> fit Ihe needs of each impil. I do not 
require them to be written down, simply re- 
nMniibemi, At tlie next lesson quite u different 
■el of exerci»«5i may be recomiiMtuhil. I also 
make exerciMV o«il of familiar tunes. llMiitcs. 
■nd operalic airs. It will be found that tectinii'al 




malmal in tiw varMiiv* irmnuals is often choeven 
fr«im such sinirties. so why nut use llwrn in their 
original form. Thus while tbe xtiMlent is sIimIv- 
ing technic, he is also acqiiinng much beautiful 
vocal materiai. which will be of great ine to 
him later. 

The Study of Rrprrlnire 

"Repertoire is a wide subject aiwi iilTers a 
fascinating study to Ihe vocal student, who 
must liave both imagination and aentinieot, aiui 
IIh* ability to portray, through nioveiiienl ami 
facial expression, tbe various moods and states 
of feeJing indicated by words and music. 

"In taking up a new rOle, I reed tbe story to 
gel at liu' kernel, or plot, and sec what it means. 
The n>m|siMT first saw tbe words of poem or 
Ubretlo. anil tlw-w suggrsUxl to him suitable 
inusH'. 

*'So the silver liegins hi* work by enrr- 
fully reading the words. 

"I then Itave the music of tbe whole work 
played for me on tbe iiiano. so as lo discover its 
trend and meaning its content. If the cojih 
IMivr is nvailnble I ask him to do Ibis. I next 
Is-giii t<i study my own part in detail, not only 
IIh' iiii|Hirtnnl sections but the little bits, which 
wt'iii Ml snisll, ImiI lire often so dillicull to 
remenilwr." 

Characterization 

Under this heail the singer s^sike nt li-ngth of 
the diniculty some singers encounter when they 
endeavor to portray character, or dilTiTentinle 
emotions. There is endless H'o|ie in this line, 
to inrrcise intelligence and imagination. 

"Some singers," continued tbe artist. "s««m 
iiu'n|uilile of <'luir»cteri/iiig a role or a scHig. 
'Iliey i-an do wlrnl I call °llat work.' but cannot 
indivirlualiiie a rfile. A singer may have a 



beautiful voice yet not be temperamental; be 
may have no gift for acting, ami be unable to ilo 
t'luirncter work. 

".At the |>n^iit moment I am preparing 
several new rdnt; tlin* of them are of old men. 
It raits with me lo eitemaliir lliese three char- 
acters in such a way tlial tliey sluiU idJ be differ- 
ent, yet co«si.'>t«!nt with the ilmmctrrs, us I 
underslaml ihem. ICach iiiuke-up must lie dis- 
tinctive, and the cbaract4!r work must |Mirtniy 
the parts, as I see and feeJ them. I mint get 
into tW skin of each character, so to S|M9sk, 
then m-t as 1 conceive that particular character 
would act under like circumatancoi. 

"Many singers cannot act and moat 
actors cannot sing. When the two mn 
combined we have a singer-actor. 

"Tlie popular Ix-iie/ has iM-en that it is not 
necessary for tbe singer to know much abo«it 
acting if be only has a voice and c»n sing. 
Tbe present b changing all that. Many of ua 
n-alize bow very much study is require<l to 
perfect this side at otir art, 

"In this connection I am reminded of my 
I^in<lnn d^but. I was to make it with the Royal 
Hnglisli Opern Cimipamy. They brard roe three 
limni Is^ore ckviding to take me on. With liiis 
formality over, relinirsnls lingun. I Mwn fmiml 
that my iileas of biiw my role — an important 
one— was to l>e enoi-teij, did mil always itHitnde 
with tbe views of the stage director, and there 
were riM-tions. Tbe manager saw bow tilings 
were going, and advised ine seemingly to accept 
tbe ideas of tbe stage director during rebeomala, 
but to study acting with tlie highest authorities 
and then work out tbe conceptiaa after my own 
iileas. 

"Acixinlingly, I spent an hour daily, before tbe 
morning rrbearsul, witJi one of IIh* fini'st acton 
of mmnly to lie finiml in l.iiralon. ImU-t in the 
day, after rehearsal. I sjienl anotlier boiir with 
a greet tragic actor. 'Thus 1 worknl in both 
Unas, aa my part was a mixture of the tragic ami 
ihc comic. 1 put in several weeks ol very hani 
work in this way, and felt 1 bad gained greatly. 
Of course this was entirely on tlie histrionic side, 
but it gives an idea ot the preparation one needs. 

"When tlie day of the dress rehearsal arrived, 
1 apiieanil on Ihc scene in full regalia, clean 
stuiven — I IumI \irm wearing a beard until then 
— anil iierformeil my rflle as I had conceived it, 
rtvanlless of tbe peculiar i<lriks of llic stage 
director. At tbe Crxt [lerfiirmuni'e I madi; n hit, 
and a little later was engaged for (Uivent (inrdrn. 

Knowledge of Anatomy 

"While I believe in understanding one's 
anatomy sufliHcntly for proper tone production, 
ami all tliat goes with it. many peculiar and un- 
necessary f»iU and tricks »rt^ resorted to by 
thoM* wlm I'all tbeinseivi'M tewhrrs of singing. 

*^The stranger the iheorirs ineuleatrd by 
theoe people the more the unwary studenta 
seem to hwlleve in them. 

"People like to be deluded you know! 

"1 was present at a \ocal Imson given by one 
of tbc«e so-called instructors. 'Yoti muni >tng 
in such a way that the tone will seem lo coiuu 
out of Uh^ back ot your head,' he told the ptipil, 
and he waved his amis about his head as though 
he were drawing llie tone out visibly. Another 
p<ipil was placed flat on bis back, so as to 
lirenllH* with the same itise as though he were 
asleep, uiiil llira was told lo sing in thai position. 

"As I luive sai<l. i iM^ieve in knowing whsl is 
necessary about aiiatoiiiy, but mil in tusi gn^it 
measure. .\ m>w book will huhi lie issued I am 
told, which actually dissects tlx? human Issly, 
showing every hone and muscle in any way 
ounnnrted with breath or voice. All this may 
be of interest as a matter of resenrch, but. must 
one go into such minutiai in onler to sing well!* 
I tliiok the answer must be in the negative." 
{CunlintuJ on page 390) 

J Googl 



Fingering at the Pianofoi le 

Its Developmeat and Some Hints as lo Its Modern Applications 

By Edwin Hughes 
I 



WITH lh«' iintiilM'ti trf riKiKH-jil instninHfilo 
whuxr l»rn«l mnipitw hiitllMl ih*' pfftirtK uf 
lirtniilivr Rnieet iiwvnumU. a nr* factor 
on the tM-hnico] *kle of muaio imdlillK put in iU 
■pl»-aran<H'. and t-vm long bclore the day of 
llaeh. fouiMlcr of UMMlt^ni iiislnimcintal niu^Oc. 
playon of lul<>, orKnii. and viol IumI wrntUcd 
with |kn>lilpii)ii of Ibr iiiost praclU al manner of 
linKrrinii; ihcir rvoiMVlisc iniitruniriii - 

For us pianbu tlie inlmut in iHi- i>ii<ttcr 
ccnicni. of course, in Uic dpvrlonini [it key- 
liuurd intitninicnU. If wc wish lo (rwe tJic 
bi»l»ry of finRvrinft. wr niuxt iH'ffin with the 
duiagx at oar ancnlvm, tbe orgHiiii»t». wbn 
wm the flnt to nUaaipl the taming of ten 
ttimdy dl0t« In the mtvIcc of keyboard pfli- 
cinii'}. A UiriK iTV it U fn>ai i h cu e dark iluvs fif 
flflgarinK in the Mutmith rrntury, when c liiif tiK 
tiiii-.il inns luted fairly lo puinntvl tlif ki >s <•( 
lli>ir inslriinicotH with iheir TuiU th.' k•■^^ win- 
Bonif tii»«>e to tilt inrhw hn«i<i, ^.tuMnprii in 
proportion, i<ii<:j m^liIiI m.-M t" ni> '<th>T ^nrt 
of treutmrol.i, lo tiiv tinir <A uur uitxti'm con- 
cert RTsnd, with its lint'ly-lHihimt'd nin luinixni, 
(COHtivdy rcspuoiknt (o ever)- »lighl iiupuiao 
trom ibe band of the piajw. The fradual hu> 
provement in heyhoara eMUtmction. and tbe 

iiHTraiH'd (nhnioil aliility d<>nuimlMl fn>fii |H-r- 
fDriiicrM by «'itfii|KMfrM «!* tbi* art Advani^*d. wore 
tmo fafXtn which «(MlU not but brinit about a 
cofN^KMdtaff dcvvlapmMt la tngaiag. 

Fjirly Oryjin Flll|<frHi(s 

Toward llu> Ust |iart of lite xi»l«euti> century, 
pnoiigh progrtvH had been made* in ortjcaa huild- 
iiig to caune the li»t-|ioundiug uiHhod of bund- 
ling the jiwlrwrnwit to ga out of futliion and m 
more tonder mode of Iraetmcnt KraihuiJJy to 
take its place. The lin^rcn* bad bv«tun to I'oaW 
to tbcir own, but cs m at tbio tinir niiylliitiK Um 
iDod«-ni fingcrinK was (|tiitc out <if IIh- iiutvlMJii, 
as the ii|>an of tbe octave wi» ^lill oIkmiI two 
iiM'!»i^ >siiti'r tli.tn nn th<* iik»tri]|iM*filM tif lo<lrt> 
1 Ih- ■ jirlu'..t fMiinii]r' of ninrktirl iiriKerinff whi. K 
bus conir titmit lo nx. in \tiiiiierl>u<'h'i< (iiyan 
TahbUiirr, polJislM-d in Ix-ipiiiK, in 1571. ri>- 
nuotbt one Mruii^l) uf the stuall boy's first 
aitaHpl»at«eeleiiiB)h«. Thiaistbtf 
iwlkalcd (br the F major fimlp. right hand: 



Thi« awkwarti inaiiner of getliug over the 
krya hml iln cause lamely in thc«>snH«MlP 

■Iructktu of the |>rriod. 

'ITic nu<nnRl» were pliicnl extritui-ly hi^h. atid, 
a rtsult. |Im> tbulub and Qftb GiiKrr biintt 
dom over the lieylwaiii. W that they were umhI 
' mniit irin|ter)Y, n^iedally the thumb, and were 
nT'i'~''' i1 "I""' nx nuikt.MhiftK than nnvf bins eh». 
Till liulk nf the work fi-11 CM) tbe H.^imil, third, 
nrHi fotirth fiiixerH. whirh were held flat, an wtH 
luituml on ati-oiint of Uie Ligb kcybo(ir<l». It 
inuyt bt- r*'rnr'rnl»*TeH that the tnrhnit'^il flnnmnH*! 

<in \iv i.r,..,uii..(-. .if I 111- iln *.Tr rii.,-1 iri,.il<-,!, 

Um' rhiircli or^iiu beinR uwU uitl) for tt>c uttiiijli- 
eocnmpaniiiMAl at Xhe plain couk of tlw- xtn iix'. 

Fiaicrlii( > Mrarw, Not an End 

But even at thb early Ktage of keyboard 
ntaniputatiaa thete appear to hiiv c liecn attenple 
lo funu a cult out of the matter, to niuke Ingiee' 
jog an end hi liacif, mslend of nerdiy a meana 



to nn end. f>r^uniHtH swore by their leale 
finKerinico, and c|ueslion<'d tbe musician^ip of 
oil tboic who did not »tidi lu tbe foruiulaied 
rule* Cor execuliog aucb pawiigae. So br did 
the matter go that Miehatl Pnaloriin. the Ifaat 
iiii|K)rtiint (i<*nii»n writer o4i music-Ji) subievijt. 
fr]t callnl ii|MMi lo dn liire n revolution nitain^t 
tbe ciMumtttiwil iiit'thiiU cif finKcrinR. In bix 
Syntagma Miuiriun ^161<*;i he says. "Many 
dcspi^.. qu«'h nrj,' iiit'ts ^^hu tl.> n-:^t (t-^e thin .:>r 
that fiuiJ- riiifc', tliiiikin^ Hint- tli.'u i iil.-> iirv :i 
mutter of greul ita}>4if titah:*'. iii tii^ uptujuft. 

thry are not worth talkijiK ulioiil: for let a 
player run up aod down tbe ncale wilb tbe 
Montd. third, or fourth linger, or even with Iub 
now X tlMl oouH hdp him, and provided the 
llnng ix done rlenrly, i^urrei.tly, frracefully, it 
iiiin« iii»t matter iiiiirh Ihiw it ix ai'v<cHn(tliHlK*d.*' 
TtiiH vif-v«. i.-iiiitiK frfMii IIk' early part (if Ibr 
neventeeiilli i .Tilurv, in quite in iii-eiiril with tbe 
inokt motlera iiktw as to rnelhinl.i ami pMr|Ki«e of 

Vebirily Oiffieull to Secure 

To attain iinythinii hkc veto it > such 
finfterinR »'• th it .if l!ie ni^ternlli mi. I >i \ . nleeiitb 
cenluriw* tnii..t ltit\.' r«'iinir.><l nn unuiiirit of wale 
priK'tice i-n^mfMirtHl to wLi li tli.- nnk-l ililif^p-nl 
i^Torl iM»w«fliiy« woiilil x-^-m n m.-n- IxumIi IIi . 
Tu u», many at tliew keylMHini aiii-<.Htor}< of ours 

amar ddihemtdy i» have choten th» moat 
chunay meam «l peifermanoe, and thoae «t than 
wlio acquired aoytliing like tedmical pndlrlMMqr 
at tlH^f instnunenta muat lta\-« lieen verilaUa 
adepu in pnaa'ng the third linger mrar die 
fourth, and m CMCuting MHtitar fania «f * 
deKlcfity, 

Uaa «f the TInnnb hy ! 
Allhmigh IMOtt of the nuinii-ianK of the Iiiii4! 
MiVOlded the tue tt the thumb with the <iame 
KtiidiniiR ['Are an our "one-iinp'r" pianials of the 
priveiil day . that rather unruly ditrit w«a gradu- 
tilly l»R»nninff In rci-iivc it« pr»>p'"r r. tTii>Tntii!n 
II, I. fiill-II.KU..-,! in.aiber of Uie ti-nul ir<l 
the ci«l uf liic Seventeenth century , t-^ujK-nii. in 
France, began to nukke cnuliouv e\|M-rinientA 
with its use. and. whii-h was luure ini|H>rliint 
iialka Bach, ialhieiiced hy 
CoiqwrinV worki. and led hy the dnring oritri- 

nntity of hi« own niu.'urni ideax l4i tJie d>Mii\iTy 
of » naire iH-rfn t ineMnx for their ex^ution at 
IIm- keylxinnl, flteif the |iU!iilii>n of tbe thuuilt 
in M-nle pliiying an we know it now, and intro- 
<hir<.cl t>tber inipurtaul inoovatioiiB in lingcriiig, 
nuiny of which hnxe aload tha tmlofl' 
lb« pr«a«nl day. 

•r BaeVo i 



The eqml lemperament which Bach adopted 
in tuning hb davidiafri bad a itrvat deal to do 
wilb tilts pnignw in tin^'ring. Kornicrly. tluM- 
keyx ciHilniaing many -.luirpA and lliit..' a>uld 
not Ih' luuti on «4'ii>ujit uf in<^U!<lirir-. in tunin^*, 
lait umler Bueirs new tuclliod II. ' «liii|. -i<i|»' 
itf »h<' kev "AntcH! »n« nt Ow ili-|iii...il uf . um- 
|k,--.T.., 'I'lli- I. rill t'l.- iriliiii.i> '•( II 1. (I'v .i.iii- 
IKwiUiics iiiUcfl torlh eiHin'ly new vinn i«» lo 
fingering. uU previuwi nirtfaotls beinir quite 
iuaditiuttU- for Ikiii drrnand* on tlie performer. 

Ill addltloM to IhinR the um of tha thumbi 
Bach eenpiioyed the fifth Snger fkcqwently, 
ihuii eallinic for an entirely new p4»i«illiiii of 
the band on llie krylHHird, the finicrn 
ewrvedt ilvtaK them fiur greater atrength 



AHhoagh two little pieeea fconi tha Chritf^ 
UtMriii of Baidi, the only worfca ftwn the 

ninster's hun<i with the original Angering, rxwi- 
tiiin finger markings which remind one ntnat 

sln.rifly i/f l!ir tVntnifil.-,^ days, with tHtir 
fi'r^-inn- uf '!. I I ihe«e arc prolMlily 
i-arlirr n nii>i...ii iun<, unil il IK to thilt work of 
llacb's ,.11, l'hili|.|i I'.rn iiiiiil, the Hsinty on !hf 
True MrlluMl oj I'laying IIk Piano, that we miisl 

look in Older lo get a complete view of the 
eider Baidi'a coatfHMtiom lo tbe art of finger- 
ing. That Bach amicipaied the modem u«e 
of the fifth fiivicr on the Mack keys when iMM» 

itity demands, we know. Ah regaril.^ hU fiagcriag 
in g>-nerul, it is proltubic that he ulili/nl tlie oU 
nn<l tl>e m'w melhodH us ticsl suited him. 

Philipp Emanuel BacliV Cotitriliuliun 

'lo I'hilipp Kmuniiel Kwh luui't Im- given (he 
credit of buving cl»!»ii1if"il ?h'- wiiflc nf fntdrr 
in fswpect lo lin^.MtiL.- Ilr »\ ..t. mul i/.-ii th. 
wltole niHtlcr. leaving mit tli. ^i.'iii. r (mrt M 
like old mnterinl. nnd sltowim; "n. Ii ~kiU in the 
•eiectiua of wbat lie retaint'd that il exerted u 

powtrfui inSuHioe on his foMowen 
dementi, Cramer. Cxmty. and 

f<jrnieil the IwiUH <if all ntodfTn ideas on key- 
boarrl briK<'riiig. Pnu-ticnlly IIm* •>nly point 
whii'h ban lM.f.n disd'anhtl ix the crtKvint.' uf lli. 
sej'oml linger over lh«' tliiril laM'en.lirii.- in lii.. 
right handl, which iir.v.iNl inen'<?ctj>e for the 
piunofurte. althou^'li it w quite pn>|ier and 
elfcctive for tbe old in-slruiiunta. tile cla«i< 
ciiord nnd hnrpsiciMMd, far which, tt ootirse, 
ibc author wrul«. 



The Thumb an 



Key* 



Philipp Emanuel llacb, atui all the rest of 
the old writers on piano tu'iuiic an welt, pri>- 
irihited tha nee af the thumb an falaidi keya. 
With the tamal cnuiione of Oiophi and Liut, 
however, this use of the thumb Uvamc nn 
absolute n<s-c<wiiy, and its adoption marks one 
of the few really important innovaliraia in the 
Diatttr of ftngering met the ; 



of Cotnpaagia aad tite Im- 

pmvintr Inatnimctit 

AfliT I'hilipp EinHriii. 1 Hi<. Ii it ii> not dilUi idl 
tn trai'r the indn. ii. .' whi. Ii wnrks of the 
I»rin. i|i.,l luiMiHi-. r, fur ih-- iii^trunu nt hn^e 
1 v<Tt«i oil liiigmng. As the piiinufurte gradu- 
iilly oiilgn-w tlu' liiiiilx uf the old cbivictuird and 
liur|niclu>nl, exU'niliuK ila ouaipaM finally to 
se« en octave* and meie, compotaca weire alerai 
■ ponatimt stlimdna for the Inventinn of new 
figiin-H for the instrument, whiib. in their 
turn, hud lo be Mip(>lie<l with suitable lingering. 

'I'liUK Mo/art <leveli>|M<d tbe Ikiwing scale 
pusHagc. which was furthiT extended by hi;* 
dis<iple. Hdtiimel: ihe use of the n, t«»«' ai- 
teinc'l r-ul i.rinnmence for lb.' drst liuii. in ili,- 
wurks of liivlboMn; Cjtcmy upj iusi Liu- w«y 
tat briiiimit rluuble-nule cITectx in his Torrafa 
end aunie of lus eludm; Chopin wrote his 
rpnh'ntakiiw etudiM and detNlofNd Ibe art of 
intricate Akuk writinit to a wonlerlU degree; 
and finally Litxl carriis! t<s'luii< id iliinii(ul.s of ull 
sort* to perfectly di//y heights. For all thi.Me 
iniKivntions iil (be kexlmard new fingerings had 
to be inxeiiteil. trit^l out. hihI Nysti'mutized, if it 
v*it« iftisn^ to l»e fit flit p^iKsjM,. fnr ^hv pianist 
tu itiiisti T -.Mtli I r. rw.n.ilil. nrti..iinl "I lUligi'noc 
tlic puri'ly tci'linicitl ?itlc of tlu' tti>^k t>cl<]rr him. 

It is not the pur|)osc of the presi-nl uriii-le lo 
diai'UM xeair end urpc)y(iu lin^criu^s, u» these 
may lie fMnd ia every exenase faooli, and if lha 
reader ha* « thirst for knowledRe of the my*- 

lerii> of ilouljlc'iiiite nngi-riiig. lit* will find thi' 
M-nles ilk thinls ilk the Uick of Tiiu^ig's edition 
of CIlemeDti's Gruita, wllfl?. Miwikowski, ia 
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evca mofe nodom *imI tli-uiiM <m the mbieO, 
in Ua rmcdbnt work mi clnubl»-a«te playiog. 
nasnring mad Int«r|wvtalian 
A* won M we leave the nidinuintary rastter 
of wale and aipenio fimcrrinics ami roiiic to 
CMuidcr floKcrinf in n-Uiliun lo t>K- inu-r- 
pn'lation of a romposili'-n wi- ti.i ,i> r. iirtir^l n 
point wInYC tbc ntl<1ll|>> li- nmkr Imnl iirul Tisl 
nJes to lit hII ocx»«i<i|i* i-- iiiiil"' fuiil.' liMIR, 
phretiin^, <khii<lirw. »ii<l i. nniu iii in must I'lmie 
in for (nnxiilrrutJua, a* ibey urr alt duiuJ} 
Caked with fln«((l«t when U caoMi l» the 
•rtual KpKidtictiom «f ■ oaoiparflim. The 
cMee «f lliWBitaB nlia ummnw i dji vary 
HMCC or kw with tlia dillvent buOd lit variaiB 

tialllUa. 

Ill Krnrral U iiM^ be uid that ■ tonMliig 
IK kikmI when It i» convenient. 

Tv»o thiti^ there are, hirwt^vw, li nrn^t 
ahv;<\^ titkr |tr*'n'Hti«"r in ilA thiiw*'; VUiarit \ 
in <ti.' |iT.'-.riil.iiii>ri iif tilt' niiukiil tiiea. ami 
Ktl<vtiviiu'!i<, III (IK-Iainatiim. It u itot 
■ rnuiuih lliat the mitt-i of a iMUHafK BM.y lia 
oui]) idayed; that parlicular finftnii^ owt li* 
adeetcd wUok will above aU enabla the playar 
to pRamt the reqiiaitc dynamic cuive of tke 
paMBKe with the irtmoat cflectivencas. 

Aa ail i^aiupje, lot na hiok at tlte openinR 
meaiure uf the main niitject of the last uwve- 
Bient in lihe Afprnkn^ ao—to (mtmreM). 



Tl uf i imr^'. qiiU-' i^^^siMr with the thumb on 
iiiitlilli' I . nr. in tin- ' line <.f liirge hands, even 
with tth- fi>iir(h fiiiij.T on Itiis imfvirfnnt note, 
liur llir i>ni' liiiiri-nnn which n wiilirmt <loubt 
to be prcferrwi lo all other* in lluil (riven by 
VenBBlMr: 




alffOflvc »imI fM'EL^iivi^ third, uxed in place uf 
the ttin ktninger. hut I«u Mtwitive tlitimh. 
■nsunsa the proper exnuliun aiMl phrii'<iiii; "f 
the ptft->4sfyjf* thr«,>fiphmit tht* wlinlr- (Knijimio 

>-< nil', friilll pp J. litl<i i^ ipjitr' |iri»i lirl^iije in 

'in'. *>f tlip luaiiy ktfy-^ in wliii li Ihc liKnri uccurs 

<iiirin,< I lie course of til'' nii a riii.Til. 

Tin- Mroirp Point* of tUe DilTcrtMit Finger* 

Jiis( iMTr i( Mills l>t- wrll to flefine in n pfeneral 
w;iv thf rhjinnl'-riil ir <l iiiililM'?! nf llli* Xi*v*»ri9l 
iiilts''T>, fnr ii[h>n ii r«*i o^Miilmii III' l\tr i iiiwihili- 
tic« o( each will detiend to a grnit extent the 
auBcaarftal dwice a( ilngcrlnf . 

Tha flwe ftwm wW newer ke to riiiGty. 
■D iDMltar hem dUj^eqily «e wviik them: ao 
it lamaiBB for ua to dinovBr tlielv iadiviilual nd- 
viintaites and disadv anla^i's, and to be guideil 
Ihen'by. 

The Mar linger of the band ia, of coutm. the 
tUfd. t If «• ft 4oe> the t|d«lllha oT 



ntrrngth, ncnntivenewi. and agtility in an cquany 
larite meaxure, 

Tlio thumb irm**! Ik' )ilitr*il fTrsf frciin thi' 
»tatul|>nint nf ixumt, ,illh >iik-Ii iL ih ilir \<-.i-l. 
•eibliLisr of IIk' tivt* fiiiiri-r-*. iiiiii piji4i*Oi<*si 
Bfttiiniltv i)ii]> 11 ^iiiiill Mill tiiiit ii^lity. 

The !wii-ond equal!) the thinl in wUMliveotw. 

Mihid it fa ilMwth. LMtaiAy iMd l» 
adi the Msnnd ■ alivU fever, hi coMpaifaaB 
with the thud. 

The ISftli. when iiwd pruptTly. in ootgimeliDB 
with the wrixt or the rullinR fun-nnn, h a IhwW 
of wbirii iniirh may li*- di-mnnHiTl It f«vt^rv»m 
a dexrre nf Ktriiiidh olii- li Ihnsi' v>ho nrr iii-> u« 
tninetl to use the firi^-' r fmin itx kiiii< klc Joiiil 
oloiK' III t i-r fviili/>'. mid b> neniMtive lo n lii»-)i 
deftec. Used frtMn the koui-kle joint it haa 
little power. AxUity hardly romn toto ooo* 
aiderulioB with tliia fingeir, a& it in uaed aoaeUam 

andaalyaecaHaaallymttnll!''''''^ 

Tbe fouitb in tiMr IrMxl iim-TiiI llnifrr of nit. 
It ii llw weakest fiiiKn- of Ih" Imiiil. imd tJie 

luost ciiruiusrtibeil in ilii rant; r m tion. dui- 

to the fact that ilD tendon in tin- l>iii k of itu- 
hnnd i.< b<mn«! In hkuiII.t (i-mloii^ to th'w of 
tlio ihtnl Hiiii fiftli tiiii;i-r^. It (mi^>...^m-. i'v>'ii 
leas agility than the thumb, although it is a 
trifle BORaaBiidva than the httw. 



The Value of Interest 

The Attitude of the Puraita Relative to Miuic Study 
By Leroy B. Canphell 



ONB «f By lutipiyiiluiji tMHdMm eaine to mr 
Mid Blind me to icawa a period for » pupil 
whooi nbe has had in preparation for the past 
three or four ycnrv remarking: "I am Mire yuu 
will enjoy tlm pupil for she takes a real interest 
in h'.T 1UUS41' wurk." 

I asked the l«iM:h«r, "To what taolor, BKire 
ifann any oUmt, d» aliiibule tlw pnpli's 
intrrmi?" 

She ri'pliiil. I liii>i' II ilo/.'ii [MipUs equally, 
>«» and some of tiiem more, lalcnlcd; and I 
tahe equal paiu with aU el then, yet J am 
cooviBoed that the jMNHb' hrtanet ia Uk vlMl 
raclor with thb idri. The father rif» and the 
mother aitcmto beiwlf in thfa^ lOUMloaL The 
mother rame to the lesson* for OVCr t«0 y«m 
ami always evinrnl enlhiixiaaai OVCr thft Tlaea> 
fhiy evening ffiident m-ilMls." 

There is Ji liil of liolofry in lliii Iiuideot 
wliii*h it oiri-iirrti) to iii.- iiii^-lit t^r luriiol lo <ood 
M(*i-tMiikl jmiviii'il t}ii^»' wiini-, iirr l'r'.Hi^:lit by 
teachers and pupils to the notice of parenls. 

Is it not slriVin^y true that rhildnm aliove 
every lliinir eUe are i-rcatures of iinitatiua.' Pay 
in aiul day out Ihr li'ttli- ^'irl Inulatfi^ tin* in t.'* nf 
mother; shi |iiti>% Imuv. [ircli-nil-i to knit imil 
t-roclM't, re<"cisr-* i ull^, ljik«-i rare of till* twlis. 
ami doea oth>'r tliin^^ (lirrMiKliixit the livtUnif.' 
day. She never sevius to Henry uf itnitatini; 
mother. The boy follows the same plan ai«e|lt 
that hit imitaticMu arc always of father. 

Whatevo' father end motfar do or are inter- 
edrdin. ii jiwt the profMr thfav: nndthcddid 
Gmis his inltTmt in the same thfalga. 

It is wlf-^-vidmt. therefore; tliat if the (larenla 
wish a fnir diyrif nf jwtiffrews for thi' rhilil in 
nill-Hic. lh<-s shonlii >hi.w inori' timii n ili-*ultorv 
interest in tiK- oubjei-L Snnr ^mrmt-'i ime a plan 
by which they allow tin ir rtiililri ii to cam their 
own pin mooey by giving; them a small aum 
cncfa weeli for ■ atipulaled nmnhcr wt {metioa 



iMMm. l^mMtcivtchUiatplnnMn^ia muiy 
catee, iwt it aewm • feMMr Mm ffatt ddUrai 
have aonie dutiee by which ^Bf earn tlie mum-y. 

If the parent* ete CMbvly abeoirtieil bl eluls^ 
cants, autoinit. gamf*. teas, etc., giviivt Krudx- 
ingly of their lime, thf y need not, according tn 
the laws of psycfaoiagy, expect a healthy or a 
rontiiiiin<i [iru^na fa nufa on the part of 
their children. 

Again, if the piirentx' interest is in the clmp 
populur iiuuic tnnb, Uiey may expect » similar 
taste to poawM the child, thwarting hie eSorU 
t» atcr iMo the higher ami agnllied beanliat 

<lf the great masters nf ckmic and nnnaiMie 
muflic 

This raiLse arul effect also obtain^t in hteralure 
and pictures. The laws of compensation arc 
unnJmting and id«>w m> partiality with yoime 
or ohl. 

.SiHiH' parents oUcr the wrsik excuse tliat .Mary 
or Willie doni mil like to pniclise. What dOM 
Mary or V\ iUie like> They like lo play juat «• 
aH ohfldren do. Mary nr WIDfe dow aM ike 
nad wooU not go to aduol cKher tnlesa the 
parenta talM some intermt in it and at thi< 
same time eee to it llul they go. Nm a 
ynrmts try to shift the whole responsibility of 
thi'ir children upon their teachers. 

1 fiTf» « fntiETi'fr rxitmplf of Unw intercut 
WHS ii>4|.|| in il tiTtniil f hilii'>i itlinnlinii, 

lit. lind .Mrs. b4di.<>, uf liarviird, took litis taw 
of interest into consideration with Uidr son. 
They reasoned thus: This law uf interest from 

IMMBt t» eon li Hue ar H it m( ime. Pey- 
chofaRy proMmeea it trae; eo diey daoWed to 

let it prove itself under the moat fanmallb 
conditions even tliough it did intafan with 
vome of tlieir w in\ or otliT liix.rtiw, caasider- 
inK tlknl the wdfiirr of lh<'ir sun wits perhaps as 
importnnt nx lfi<; thiiijtN llii-y niiglit have to 
give lip 

The parenta began rewling simple stories 
aromd tlie table whOa the aan ««• netr bf. 



The parents pr>-l)t>ded that the stories which 
they rt-wrl m rc itii' most jilinarbing topics that 
ever exiNi.-?!. ilu-y Imi^jbud, they clapped their 
liiinds. Ili<'> :i|>[M-iirral completely (xmsunietl 
witli Kloi*ful intermt. Naturally the son wiintnl 
lo do what father and mother were duiiw ImiI 
the |iaf«nu held Um oV for a time. Finally 
fatiier eoneidmd that the lon'e iMere«» waa 
danial to tlie tMinting pomt lo lie prombed tlia 
aon tlatan the next evening be would be aUowed 
to eater this magic circle of pleasure. The residt 
was tluit the son leaniml to read in an astonish- 
ingly short time. 

The same pnsTess was fnllimeil in lenrhini; tltff 
lioy numlter-work by tin- usr nf iloiiiiiiih.s wlm li 
the parents playnt in great glw until litn 
tiegged to be initiated. A* in tlie i-aw cif tlie 
reading, nuadMr-work waa learned in an un- 
heard of afawt ]Miod. 

Oeogiapby wen then taught liy tlw guam tt 
locating pincea on a |^bc and with the eaina 
iinprecrdenlvd euCttBe, Tlie result was that tha 
Sidii Imy lilts proven one of tlir marvels of thr 
age iilniiif iitiK'iitioiuil linm. 

Ami wluit wiei the reasiio fur Ibir* woiuit-rful 
de\ .'lopinriil'' Simply fnUiminw niiliinil liiws. 
And what uui be ainumplished in (Hib cane (-.an 
be accompliahed in another although no doubt 
in varying degrees; yet in ouch and every case 
tlia niidt may ha enieEled to pny lifne diin> 
deode fa • (Aildhood wUch w« be inBidlaly 

richer ami at tho same time be full of higher 
pONsilnlilirs fur tlte future. 

I ri'mi iitlKT 11 unique phrase which a nertnin 
will known I IS > I lioinKisl iisnl ill prmeiiting tlie 
subji^'t of mi'iiiorv nf hiibit, it wai thw. '*!n- 
tereat is the Motli.-r of Mtcnlmn. mul Mi.mi- 
tiun is the Moltu-f <af .Meuiuty ur Ibibtt. There- 
fore if one dcMires to gain Sletnory or llabit. 
aocure both the Mother and the GraBdmother." 
doeaph Cooke). 

o 

TWO fwmsa on teaching 

A teacher should show active sympathy with a 
pupil's honest endeavors, even if mistakes result 

more fniiiifnlly tiiiin is iin-i'ptjiblr- 

TliiTi' is miifli in tlic idea that good teaching 
is in KrllinK ih<' pupil to tench himself. Therefore 
lead the pupil lo bdp himself, ralyiog u|mm your 
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THE MUSICIAN 



Three Factors in the Music Life of a Gommumty 

THE LIBRARY THE BAND THE ORCHESTRA 
By ThomM Tapp«r 



FOf.f/>W THE BAND 
W ith Uie <!onung of aprkg and numiaer ibe 



THE nmUC UMURY IN THE 

omwMwnTY 

I 

Too litUe ItfM been mad«. the raunlry over, 
of the oMniMa* Mmm ktoM in lha 
PttUio Ubmy w a Mnmiiiiity mnw: 
CkCtor. There havo ban Mpnrtailk tUiilqMirt- 
BMBt iioiM> instaiieM of impviriv* iliiaiy work 
whkh undertakiw to ivrxe the coimmmity 
eflk-ienliy both wiili rii<i-^i< jmd with bookn nbovt 
muaic: for, in a f*'* In^him i'^ th*- lihriirv n^uip- 
ment indudcs not only (."Kik-* <•( tmisic, lint a 
ptayer-piano and raUsi the rod beuig treated 
pr«-iBciy nn n book Md tiM ftUO IMdMfllm 
aa the rmdrr. 

Till' uil<liti<in of th« plajrr-plaDO and 
itit liirrMtiirc t» the RubUc Library cqnip- 
mriit in (IMC i>r thr nioKt potent mean* 
of brinniind before tbc people a «aat range 
«f UlliMltMM tlMt COmM QtlMmiM >M« b* 

dudaavalimai 



tai 



la a* 



An an inataDcc of tbe forward-niov-inf tfUlt 
in this cwnnectton the following letter ftom Um 
City Library AwKWiaUwi «f SpriogHtldt ftbin, 
will be of inlvreH to tlw iMdHt tt TUB 

MUSICIAN: 

**My dear wr: \'oii ui.4y Ik' iiili-/''>t*'<l in a 
way in whkJi Uu: l^ity Library sd Sprtti^tiuld 
trim to sterve the conununity. We have a large 
ouUn^n of soores covcrii^ miuac in many 
lD«t and wa liave almya l^n M|ih ill paip* 
to boy with wfe wBe n to tbs attda of dub pro- 
Itrania as wdl as of individual needs. 

"For several yean the Y.M.C.A. biis held a 
acriea of liH-turm and iniislml rntertHinmrntji 
on Sunday ufli-moorw in <iiir Xniiitiiriiim. TIm- 
musknl feature* o«rur nn .ill.-rnat?' S(md«yi«. 
OfH' Ix-inv <levOl«d to ilt !*> iii[fljnn\ (\>n[-(Tl i ini- 
ductetl liy Mr. K. K. Jaiuwr, uiid Uie other 
to a vocal conttert, the {wrformcn being a cliorua 
of Mxly-Mveu wen known as tbe Schubert 
Chanit. aadcr the kadenUp tt Mr. Aithw H. 
TWMr. 

"For both of tbetm otftmh/irUmt the Libmry 
fumi«bes a large proportion <>{ tin- music. Kor 
the orchestra it purctiastv full orchestration, 
including extra parts, and Utr the chorus it 
bn»whf, fnr ♦■tumplf. tin- full score of The 
riw r(unliirrnrs are allf»w<'d to t^iki' 
the ultiKic fur |irarlice anil to knii it until after 
the performance. 

"This nuumunil^ privilege is often ei^yed 
by an audience tt tiat thoiiaand pM|il». Wt 
tho try to ke«p in touch vltfa notowotifay cooh 
tlf OMiMcal e>'enta, fa'ke a Boston Symphony 
OmiIimIiii or a Fritz Krenkr concert, and to 
fHit aside the music on the pragmm, >■«■■'■■■)[ ita 
drculation to three days in amm to aoconnM- 
datc a large (rmiip of jHttpli-. 

"Tbc en* lo^i^l list Hwv in Apprrnatr \Infir 
was conipikd primarily for a class in Music 
Apprcc'iatioD, iMt it Will Midi II lni|e CMb Ot 
readers. 

"nelMt 



"I am writing this thinking if you see fit to 
publish an item in regard to it, groups of muai- 
ciaiu in othar citiaa wms cMto ■ dwnand lor 
ujnilar privib^ wlliEh IIiMm woidd Iw ghd 

to aupr'y 

"\'t'ry Inily yrwini. 

"Hilier C. Weilnum, Librarian. 
"Unr. Jftunr.! 



The list rrferred to in the preceding letter 
enlttlad Mmii Is Afprteiate Matie k a four-page 

leaflet, envelope size, containing forty-two 
titles under tbe headings General Works. Sym- 
phonies, the Orcbestrn. nrni!iiili< Mini''. I'iurni 
Music, Harmony, ^\ith r;i.h work im a lirirf 
dp«Tjpti»ui of two or llir'V liii>->. inrlii .ilis i- of the 
cotircnt^ T[if list rntitli^l M\i\ir f-tr fifyjirtniTx 
is a fuiir-pjige J<'i(lli'l iiirhnliii^' uUra i>l ulit and 
new musir, lioth of angle compositions and 
tXlDa^tionit; witli approumalnly twenty litlca 
tinder piano dwto Mid fkan ttMli<i> 

While Mr. W«llinaB'a fctur h rigntteant In 
all it ha.'i to say. itji nicMt valuahle Miggestion in 
a sen-ie a at its rnncliuiint), where it refers Ui 
th<f fin I the librurli-i will hf glad to supply 
pfHi'iirtill', Hii> iji'iuaiKl iti.it nuisicjans may 
ninki- for ]ni\ilty,-s sinnlttr to tlwrtp oflW^ by 
the SjrriiiKlii-M City Library. Ttjf fiti t llial 
sii" h s.-r\ ii„L' if, not r(-n<lt"rcrl is ImjI oju- .:,f many 
in"i(nn< which prov>s that 

Community activity of any Ltn«l in im- 
peaaUtle without: 1, Demand) 2. Co- 
operative OrgaiUxation tending toward 
Supply. 

Tbe history uf all civic ai-livity which has 
uMnmidy feund moocm «aa ahraqf* b» Uaaed 
back to a alato «t alUm when sMMit oaa pcnen 

perceived a pmHihiUty as >>-t iirii)>'tiH-ti«1 and 
unattained, and wbu hnd thi' -iK'TK- ti' m-tion 
and dynamic force, the peraiiitence and rjear 
vision to go out for the resiJts. In no other way 
has any oommimity mu«c itttivity. any pagean- 
try, any development of « l<xal resource (like 
the library, for rnimpiej ever amountiM to nny- 
lliing. And it never wiU unless somdsMjy lii^t 
aces a deiiuuid and then ofganixes himself with 
ctben to aaeiira it. 



ir 



Iba ivaat Hiaratian of 

muaic to the peoplt*; for example, by monm of 
the mecfaanical player, as in»ta»ii«(l in lite uficn- 
ing of this article. Some instruments repivduce 
the performer's playing literally aut(igT»|il>irally, 
one may my. hikI while not intpml'fl "U> tin 
away witii (In- artist," as aonier.nc fiarfiilly piit 
it, do bring tbe artist into one's pmMwce and 
create of Um and bk art a' 
cxaniplc. 

Alibnwjrtfauai. 
of iiUgriniage for at adHxd cfaDdnn if tfaa I 
iM! Kriw-tol by a cxtmpelcnt person and 
with enough e«|ilanntory comment to 
allentiim ami coniitrrlM.'nxive llilvning. 

It b< thi.t Mirt of listening alone tliat iiuikrs 
fttr apfiri. inti<in TIu- wniewlutt iiupular fal- 
liiry tllat apprty'ihtinci is to |je golt<'n out of 
tiooks ur magazines and to be atluiood by any- 
one in a Httk nblk aom dotioya Ma ««Fa 
illuaioo. 

; aito, k tb» |in|Mnitian for 

school children by the librariaa of a lint of read- 
kgs (mther tliun a Kit of baoka)on Music His- 
tory, willi some suggestkna aa to coUataal 
rowlings in Cieneral History. 

Or, to put it the other way around, aunie 
readings in Music History carefully ad- 
justed to tbe school course in General 
History. 

No one, nppar<>tit!y, has mm\e any effort to 
(-orTcIalc readings in Music ili.^tory and in 
books about music with the concurrent tvork of 
tbaachoolinl 



kaO aknB la iba Rat Catehcr did tbe i 

of Haniien. 

Tbe Bund is an institution, or iboold facb 
The comraunily that has one sfaoald Itqoioa 
and sliould support it- In brief, a had k too 

irrfsnt It |>ofi-nliiiIi(y to merit nf*I<''~f 

Mr. v.. 1.. rririibull, of B^iUiimirr, to whom 
*,* liMti fx ritsirrti frujurnlly rvfvr in tiiis 

ilfpitrtirif'ilt for tJn- hroitt) -^iiaKr^l work la- i-i 
doing in tiorainunity .Music, is uunvinceal that 

thaiaad fateaga with a hig B) k worth while. 
In a kUor a dfea nd to the BaltioMta D»ify 

Newt, he says: 

■Very bdpbd inlliiflncM tor iba dliiwwwuinn 

of musical culture among working people are the 
amateur bands and orchcstma connected with 
school* flnd iiislidifji ms. wliidi rift™ id'-r frw 

CTKIri'rt.s anil [ijirl 1< i[ia( r in \arioiis funrfions fiJT 
tla* Ix^fii'lit iif till' pnbtir. 11)1* nruatcur who 
rJiiKi?<»'-s music for r«s rr.ilioii :inrl pleasure — and 
tH>l as many prufmiiinals do, soMy as a means 
of livelihood — has always been a kfge factor in 
the nntiealUre «f the nation. If wewouldaiafce 
the miiHM of nur iwpnklinn niu«ical, we i 
bava nneh nam annteor nmic. We wQI i 
become a musical nation if we rely entirely upon 
the professional class of musicians to make ua so. 

"Anothisf wny in hrip the spread of musical 
cultiiri' for till' wiirkinjrmaii is to make it poa- 
siblr for t)i'' I liililrcn in inir public and industrial 
Bclii»ils to Ikim' (lii'ir oHTi (>r<'lK-stras and bands 
traiiuKl by eumpctriil prufi'^iinal twbm, and 
to vfKoumge the in«|iiniti<>n of pablio perfnmi- 
ann-* by ihcse »iuiieiii miandan when tfaey are 
sufficiently mtnpefrat." 

Whatever may be the elbft to Undt «r In- 
hibil Mrituiil and oLbrr ainatc«ir onJiestras or 
ImmlH (and such effort is Kmietiinea attempted), 
tbiry are bound to ini rease and to enter the field 
of Cj>mmunily Mmii' a» beneiicent factors. 

It is only whiMi the amateur mtiMoal 
nrganiuitioti rotiir,, <ml into the opt-n mii] 
c«impete»i vtitb titht^n, tif Its kind that it can 
p<Muul>ly liii ill, Kuii. or find an Ideal greater 
than il <:ait aupply to itmslfi and thua 
move gradually faew a ad latn Iba aniiariav 
elaaa of player*. 

The miiKic unions are not wim? in attempting 
to Umit the frenlooi of amateur organixations 
and the profaahaity k that they wit never uc- 
ceed in ddng thi*. Mr. Tonfaidl quotas aa 
instam-e of thti which is not without interest. 

".Anything that is done to help the spread ot 
general musical culture will be beneficial to tlie 
interests of prafrssional musicians, and it is 
suri'*ri*?!n^ that thii* ofliriitK tif the Rnlliirvirp' 
Mu^ii'al I moll liif. >■ npfiiiriTilK not risili/i-tl (bis. 
Tlic iK-st proof that llwy nrv not interwtcel in 
promoting general mu«i<'al culture is to lie 
founti in tlie rxlroordiaary pruvisioas of the 
hill Rferted to (and tbe eeiid M B W af 
follow) pravirflMg that 'no band af 
urrhratra. connn-ted with or maintained by any 
MM-h insititutiiMi or school as aforesaid, and cont- 
|KMr<l in whole or in part of minors, and no 
nicnilier thereof who a a minor shall he em- 
ployfd. peniiilt"1 nr ^iifTw*! 1o pJay or perform 
upon any musi.-a! instrument or instmna-nts. 
except when plmyiug wiliiin 8<tid scIkwI or 
institution, or when playing for or in company 
with the student body uf such institulioo or 
acfaool, or when playing tt the aanaal oaacart 
or co a t m e iHiei itit a t Ibeteof.' 

"This mlightrni'd itit of legislation, while 
(Kubably aimed iMirticulaHy at the ouocearful 
boy muwrianM of .St. Mary's Industrial School, 
wotild have practically operated to prevent any 
sliitlr^t band or orchestra, nn mnflrr how 
(T>m[M tent, from Jippcariiar any where iait-si<lc 
the walk of the school witli which il might be 



THE CASE OF REIJJNGIiAM. 
WASHINGTON 

Th\i » iili-nw!i1ii' nriH -is h nio<1<l worth-wbBc 
coiiitiuinity jvulilislu's u Chanihrr of Cytfnnien'r 
hutlr/in. n f<)iir-pu>ri* |iii[HT full to llif hfim <rf 
KiXMj lliin^'x hImiiiI l>i']lin>;)i.irn. ^>riii' <>( it CX' 
jinm!<l in mbat mny be ctiUnl "aound' pix'tr). 
The kMamtng Hcna fitm • recent Hctw ahoW 
how logicaKy ita buiincM men tnjr'iwl lb« eonlri- 
Iwlian latfvio lb «l nww a* a practicel factor. 
**nM CMc Bunaii ha* indudMi in ila work 
eo-aperatian with BeUiiwham'a Syiii- 
Orcbeatra. The OTrh«Atiii ban Mlalt- 
tidinl braf1(|T]Br1(Ta at tlw Chamber and th« 
Comraitti^)' r>n Music will lend all puwiible 
(i^Risefnnt'c It is H rKil^orlhv fitct that Belliag- 
lijiiii' i* till- ■iintilli^t rit> in thii I iiit">l Statu - 
IHYlutpa in Ui« wofid — to runiuuiin a rxco^zed 
Sympiioay On^Kstra." 

Tie Bullilut aUUa alio in expkoalaua of the 
IM that It ha* taken the orchenlra uodar its 
civtB wfaif , H Hollam: 

"MiM Franc«a lla>«* apprarMl iM^ore the 
TniaLeea and fave a r^invf of the vuliie <if IIm^ 
orcbeatra to the rifi/ens of BiIIiiiKli.tm, llw 
luition-wide adverliiini: whiiJi thf (it) ban 
nvrived on account ui the ur* ht^lrif, and the 
aid which Chamlwrf of Commerce in OtbCT 
t-itin have given similar orfcaniiations. 

"The movement to develop the artiitk and 
eatbetic amiiaieata and dunctenstica of the 
Ity ilmaM k«y« the Hppart «( aTCfyoH 
' is eewMnhy wdhrt. IT H boot 

. • bMrten nn a frw, the orcbestim viD 
be kqit up ami BeIUn|H>»in will contioae to 

ftrow in fame aa a uiiuiital rmtrr Thr niannire- 
ment nuw has a vwy coaipr''lM'iiM\r' plan of 
enlertaiomeolti. Tbw nr<' iTiii%i( iil trmls 

HI Store for the peoj.li' i.f lli lliimliiiin." 

(Note to tbo Reader: Ubaene the Imirfitit 
that b«wm to Mcnw the nMNneot Miw H«y«a 
took Urn inUiatke.] 

The orchcatf* faoMa 



6, Tu heip Vu uiuke BvUingfaam a rwnpinrd 
c«<nter of musical culture wUeh MdMi ftM c( 
all by the people making the VtuA thwimtyM, 
and by tlw frequent henring of gmxl iiuiitic. To 
he u vital factor in Uw general movement 
Hi the UiOtcd Slalw lo 



aa the Italian ouooiMaer* fur coloratura voice 



(1) A dhtgram «r the enshMtn bj iMn, p)« 
deicripUan of the Ibur choin. Tka orcbeatra 
faa» seventy-xiif prrfnnner* and its conductor 

ia Mint' l)^iNrn)Hirt ICriKl>*^rg. 

« •.ii^'*:i>tjuii tri olhra- tximmunities that 
iiu,\ i»' cut:tiK"i ill liiiiltliii^' ii|i itn urcbeatri, 
llie fuUuwing paragrapha entitled. The Pur- 
pcB* of the BeHingham Sfiugbncf OlcbMlM, 
may be of viIim: 

1. T« glva popOu agmtlMmf cowcfto c( the 
h|(he«t maiical vaka at the loweat poailhia 
yrit'iv. 

t. To (rive exry mitsician in BeUingham 
capable of plfi_\iiijf iny orvheslrol innlrunient 
an oppurtunii\ in ^imly, interpret, and help 
produce the airul nuisii- of flip f^rvnt rii.T4(t*ff^ 

U. To (l^'^tlrijt in (Mir vdiiri^' [mhjiIc [in cn- 
tfauHiastic appretiHtiun ut tite iM-x( iriiinK hIikJj 
can come only by undKrvtamliiig tliv works of 
the great compoacrs, and heuring ibcm fre- 



4. To develop a love for good nMMie • 
the pe»|ile of BeUinglkum und surrounding I 
by giving tlnni nn opportunity to hear 
SynipbiMiy orcbmlni ntunic. Kur this we must 
ha\c our own orcltralra made up of locul peii|ili'. 
Hearing an <inhr<lni from » distant city at 
ran iiilcrMilH will luit Htfcimpliiih this eduia- 
tiunal result. b«~iides the inprnM- involved in 
bringii^ a lurgc ajigrr|ruli<m of nrtista ftan 
the nniaical ccnlMv luakm it pcoliibitive. 

5. To aid hi uwianlandimi aad afmnchrifav 
the pMgnmi to be praMnteA, by prfnUng dtmi- 
tore giving information about iIm- uumlieni, iind 
by giving interprclative recitaiH befun- tlw! wit- 
(^■rtsi, that all who ilexire lo iM'toitH! lK-tt«T 
ucciuainlcd with llie niuoic may have Ibe i>p|>ur> 
tunity to^ ao, for be who bringa moat to a 

i away. 



POrUUABmNG THE BEST ML'SIC 
■gr C. B*M>da 



many yeart that nania b the 
and eio»t deaocralie at the arte, yet it is a 
matter of monlha lathv than of years smce tbe 
community muaic festivals and other plans for 
tbe democratization of the art began to attract 
all'-'ntiuti Risd tn "airpriw the pr<ifi'S'(i<m(iI 
pluvfrx. Onl> llic f(;"* liii(! st-cii > isKin iirid 
t^i th(-Mii nil ("refill is (Iiir*. TlKiwiiirt* T!i(irtiJis, tin- 
gri^dt oin'fiictjtr wirlrK kri-own Ixilli in uml 
out of prufeasiunal circim, oiuv oaid that thr. 
laaMM, aod the only rcasuu the people do mot 
lova Beethoven ayaapheaiea aa they 4» Homt, 
SmH Heme h that they ^a** Doi heant Bee- 
Ihoveo AO often* 

Toilay. in the nwiwillltly BMmIc movement, 
B«ethi»ru's Ode h jay horn the Ninth sym- 
phimy i» fwiii* mnK by the pixifilp. *V>m(» of 
the iiii»{rr> rcHil music cial> imiilTcrpntK. if iit 
all: wt tin y arc hcnrrl ihcHc cvcrv-Wi^^ jvil- 
griiiL^ tliriMiiirh tin- rii;izi^ -if life in iii' h inspir- 
ing uiuxtc (ui Wagner s I'liffrinu' Chonu from 
TannAduwr. Thomas was right. 

Too lung we have brm guilty of the charge 
mada by Praf. Leo Ricb Lewk. Tiifto Gdk|c. 
Maaa., who wy*: "We demand that Mmle'a 
Qnest trcasairei shall be diipiayed to the greater 
puMic bccaiiMi we know that they nan be 
apprccijilwl; ypt we »]«"nd nil mir tiii>e on 
niusir in tiic I(jn*(t f(Kriiis. nr at 1h-s(. in the 
very low»»st rwiiirt-, of the Kivhcr fortii--v„" Thin 
ban Iwrii trii.' (iiitil Mf- liil(l>. mill is still true 
e«wpt wtiere the musical awakening baa lakM 
place— usually lualir tha aiagir wand of a 
tingle leader. 

meat tomaks, but there is paycbological ground 

for the belief that tbe mnslrr conipoaers were 
not inspired lo cx>inpo»c lln-ir mu«c for yivT- 
fonuancc by a few (■njfrswiijniil, triiiti") nrlists; 
but tluil tJiry wr<jte fur tbe (mi^ Ic Not the 
people of tlueir lime, perhat''. Ikii wilii ii fur 
Sniltg vision (jf the fultirc. whi li the I,fsl (llljsii 
would have r«et:h«d tbe people. And yet, not 
so for after all — for here we arc: 'llie |M0|de 
are sanging these vary mastcipieceBt 

Add aaw. tandag to UMtraniMtal nufe: 
The very dirwit eviitiDca that hM oone to the 
writer may be sullicient evidence to paHan 
mentioning an instaitre of muainil growth down 
berc "in the slitkn," or umnnr ll"- pirn- in-rs, 
and slow-waving |MdniK of Kl<>ri>h< 

Not long wftrr crmiiriK* to Hii-kid 1 -jUiv*' six 
yenrs ago I pit loti (nii from ioimuii; iu\ (iiiiills 
violin, vinla, ^{lil 'wWii |»layerM tij f«jrm a Mlriii^' 
quart4Tl, with myM>ir a* fir«t violin. U>m than 
two yettra later we gave a reatal in which a 
h,- 
Haydn 

at ring duelM. trind. qiiartct*. Bad ■ pima and 

Ktring trio. M e \\u\v since "done" lha Sarprite 
Hyuiphany. given ii chuntber musk program in 
Tampa on invitation b<-fore the combined music 
clubs, eatiiblisbed the nwin'h of fVlmmry >i«i 'mr 
Bimual '".Music Montli wlmh v>r < , Ichniicxi 
for titp Ihini time lhi» ymr, •oitc^rli, 
every WiidnrMlny and Sntunlay. anil ii txHii- 
niunily musi« "MUg" every Sunday. Tbe llrel 
Saturday of the nwath wae atiaia obeerved at 
Amdean Compoaen* Day, with a program of 

1 by component of this country. 
Llrirgi and inrire recent coinpneiera 
are known and knred by the people here, aa well 



h the heller ferma. 

Everyone roonected with the music life is 
deaperately entangled in the complicated life 
(aometiinea called the simple life), as an iUumi- 
natioo of which fact 1 may give a rapid "movio" 
of the 'ocUist in our quartet and trio: He is a 
aenior in college and the poet laureate, first 
appealing on the film under a coating of printer's 
ink. for tilthoiutb he is roreman of the preas roooi 
he is aiao his own moel nieoial aervant, lha 
r"* davfl, to whoai ht aaytb "Get Ihoo 
roe. Satan, aod clean the Ink 
At 10.40 A.M. be is in tlie peycbiilaia 
at 2M he lockJt up the forms fer a 
publinition ill llir conipoalng room; at 4-30 
he IK ^'iinnl ill II liiutkH ball game with aome 
sisitiii^ l<'iini fniiii ftfMilhef mfle^; at 7.30 
in n while duck f(ilit. ilcjllitin^ iioiii^' qmsstion '.f 
llii- Iiour in the Ift^-rHrv ^>:iety, or siiif^iii^ -(OfiH* 
cliiH.si<' Ihi.v( Nfhlii, il J : "i waiiticriiw o\rr th<r 
campus, as youi^g mea will, uitder the muun- 
iight; at "himini" away ob biofegy or 

Greek, and at SJO the mat mntning gazing 
upwaid from a borizootal puaitioo under a 
car to see that everything ia in working onler 
for a trip lo Tampa. Between Umea be finds 
occasion lo practise bis Dotzauer and Duport 
Mudea and attend trio and quartet rdiiNirvik. 

This is tbe life for all tltose Inking |iiirt im 
ttir programs; not tbeidntl life for n proffviiiiiiial. 
Hut niiiaic is not tlie main lonsiilcnilion; it 
conws in as an important nieMs of esfinsiutiti, 
however, and show* wfant may be done with 
sludoato picked from a very limiled popuUlioo, 
nmili who am more than ordkuuily occtqiiad. 
Three Olhen, the viula, piano, and aeeowl 
violin playcn, ata all manied iadlea with bomee 
to liMik after, one of the ihrae being alao an 
inslnu-tor. Oidy the pianist in our Trio Fi:id 
ever played a mustoil instrument licforc <ko 
liegnn niii years a«o. None of (he string pupils 
e\er expert Ut thsuiiic profcHsionril nuisiciiiris. 
no there is no iitbiv incentive tluiu a love of 
riiiMic. 

It ia suufa inslnncw aa this, ahowing the will* 
«r htm pMpb In oidinaiy IhMB a( 
activity lo iaeriice time and oonveoienoe for the 

pleasures of miaac that ahoidd convince anyone 
that in tbe dilliirian of knowledge of even so 
exacting an art as instrnTnrnt.il nnuii- the 
specialists or praftwionMl ijnisi. inns will Iind the 
pwplf* of uny city cnpuble of Tinisiciil cxpn^Hsivm, 
with instruments lis with (lie Mii.c. 

Ihc dream of a state urtiii^U'a, liitirt^uiwd 
from the rity ur municipal orcbntra. and this 
in turn from the atboul ordiestiaa, should aeeaa 
Bot ancb aa awcnihilaikiK kaiMiarihilily, iMk 
iMhtr a lhfa« to Iw wotkcd fbr with aimnaM]^ 
knowing that in fact betginnings have nimdy 
been innde. Only tbe -itate orufaeslra u InvUns. 
Everything else has been itccompltsbod some- 
VI tu'ti- in tlie itMintry : part here and part there. 

Iiiniiciu-(s( thnl havi^ l>roii^rh1 teff* of iJnio- 
swinils i>f Icinils into iM'iritf in lliis i^nnilrv will 
litiii^ ninnil li Jiiffi^Lic e^uiutjoii uiU> t>n'hi:Htruii. 
with the inBnitcly finrr qiinlities niwl ixjiwi- 
bilities of eaprcasiun, leading to a familiarity 
I in its hi^cel fonm. Hwrlof <woe 
entered the Add of orrbnttral music and made 
acquaintance with the imiwilMlitieH of stnngs for 
musical i*vprei«*i<Mi. there in imi iiharp demarca- 
tion betwerrn flu- liegiiining and the end; be- 
tween tiie on-limtra in various gratles from 
Miniiler funiiii up lo the symphony unrl nfwrH. 
witli inqiorlniit if mnaller side excursions into 
siring quartet and other chanibiT muiie, I'upii- 
lurizatitm of tlie Ix^l ore liestrni nuisir wiD have 
an iiuportant bearing on the creative artisU 
' > on the fntaia of afC 



'(>el the pmplc of your town to- 
gether to alnii the good old songa. 
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Teachiiig Eiiiciciicies 




KEEPliNU Kt(;oi(U-5 

TEACHING ihuM m-vt-r kh unremnlnl. 
Hint is, arycry rmmtiol Cgwt llMt betn 
upon the biMurv of Uie tCMhcr'* progTWH 

sWwiH "^i** mttrlf riot*»* of.*' 

Till' ri'uwiri liHi W (if llris L-. fniiml in tin' fjict 
tiial rurraiiry. eivu Um! DWiurary of a iiaod teacher, 
iit ne\n a r«l(aM(> record: and, of camm, Um 
manor} of a pupil ii shortfr stiD. 

Thereforr, ■ record, liy all iiiruii'<. 

The record ix^A T^htmhi ■:*fTiitiiiii tti*! dale of 
c«ich and (*^i*r> I^-ss^iti, it<-ins nf tJie IcMon 
(iMn'ni, xludim. tn luiii.'^, <^U;. coiuiucIkU by 

t^aclMT, if na-nuaty. and &|)ecial I 
fur the pupil'i coutimitxl atleolioD. 

h b a net that ■wny goad teadmi m iO' 
wpabte to a dvpca in tki art of i 
IVir (Hraetioaa aia gwnl inataad ef i 
^ow the fact k, ana eapoat be gtaeial ia onA 
direction with uny piipil save uf iJie mottt un- 
luuol t>p<', and lhi» n nut miiim'Mi. T)i(!r<>fur« 
the pupil sliould, fur liin uwn mA«. iiiMlirtak)' tn 
krcp n ntxjrti of xtlmi is . vj.i'Ctrtl •J him. Ih 
slioiilH rrcrivt! Iii« a!wiKnmcnt!i intelli^^lly and 
undcrtukR to rt^iidi-r tliom rxaeUy. It will pay 
him a of tiiiH'H over to do thi% for the 

I II,! r ' 1 -uMi- iiiMiKfii U 

ll niinpl^ a matter of juttioK rinviii, 
■>iu'>' ur l»irr a week, a li«l of things im- 
portant «uougb to pay fvr< and tbervforc 
•na WNild thbik bafitUM aovnch «* fea 

But the rca-ord can f[o n liltle farther Ibalt 
tkia. It nia) be made to imiude rerooimemled 
kooka abaut imnic; noteworthy artielw fa 
iragmimii and nawspoptni which ixw woidd 
ba lO bnOW the k»( of f"' <ne or rrfmoce 



Tlwn n»t«>in, a recmd bo<ik i* a concr»-l<- tbinst. 
anti iliiTi roii ukHkesfor exactneM, while im nmry 
IK nfU'ti Hji alr^lr?i<i m lo make for cttiifu'^ti m 

A i^-^'h/ii IwMik i» finite r< irs*., !►{ m[I t-^^Titi.iU 
and iprou-uliiiff exact lista of ilemHj, it bwonie<, 
in a tame, a floa aaurea of anggnliMI for i 
tjnued work. 



I£ADEHS OP TUB BUND 

"1 know enough," the yotiog tcacbcr Myt> 
"for the daw of pupil* I buvr." 

"But." inquired an cxprriefic«l tea»:her, 
"what omjJms your pupils uf the da»» they arc>" 

AhI tbe yoiuK mmaB mnnnd, "1 do not 
kiKMr." 

"Well, let mo ftl) \ rn." .said the cjder woman, 
"what they air i-- <iiil> » redct-tion of what you 
think they are. When you declare anythiiiR 
good Cfwu^rh for tlie cIbsh of pupils you lum . 
>ou fiiinply create llwi^ r]T\^. fhrn nwl thft-*. If 
you aliould alter your .-^^ <l.i ulr ilmt tin- 
pupils merit fn>ni you tlR- liiicxt iiLilniclion 
posedble, you would xre Uirm ri«inK l» ■! Olid tO 
cldHify thernncKo* a* liigli «» your elTort." 

No ronipelciii |>ii)iil rvt-r cnmr out of 
tlie lianda of int incomiH^icttl tr^rhrr, 

ISo pupil r\*T l«'hr[H-il im-n- tfi.n, Ibr Ir.i. Iht 
knows, or mure ttwn iine tenrtH-r imiMirLi.. 
When otackness, lack uf interntl. himI CHrrlnw- 
neaa ejdat in the tuidier's luiud, Ibey muni, by 
a nathamalieai IkWT «dit to 111* yiipA'a ibM. 
Jk riaip c< Corty tPtRlm irith a caitlcw ovtnas 

nuiat blBvitabty liecume a xliop uf careleeM eov 
Pltt a ctHUpeli-nt |>er«on at the head, 
J anaaiMtlon. and alBeicDcy apiiog up 
a v w yWb tte. If jwt pluit natika you caniMi 

pick riHW-t. 

It IS rii> I i.-tion that yon iln in.i b^ycin 
to know enough for the claai of pupiU you have. 



The py|iiU \fm lim e »rr rMjinEile of tin- bifH^wt 
dexrecnf ili'M liiprii' Tit. if only llii-y hm c i« cluimi? 
to let thcn>wjte» uuU ll i» your bui»mii» U> Rive 
Ibeni that cbiinoe to IIh- full. And no you have 
no right lo anrign Uaiita to a dan of buman 
bdngi became you have fatten lato the cmr ot 
awtgrhig limits to youndf. 

D«i you nut we how ini|><>o'<Ilik' it I- for 
your pupila to riMe M> hsii^ an yoii kr4-p 
youraelf dii^ II in ymir thriii^ht-^? 

Let yuuTiiiU out iii uiora iuwwle«i|iie and 
ttrealrr freedom and you will not only Ubcralo 
youractr, but freedom will extend frooi you to 
I you. Tikn a mimm yvw that 
you wttl never hfaider ot impede aitolher buman 

beiiiK by your own lurk of initiative, amlHtitni. 
and vitality. If tlii-se dinrarleriittic* are yoiini 
and yiMi will not alter IbeD, then k>v>' up 
tcHihing. 

I'upiU arf s^risitive to many coiMlilioct^ (tint 
are nut mm h t^ilkiii iil>-..iit- And I often Itiiiilv 
they lt d .,' H ti-.'i' hrr v«lbu ia practically dtmi ^ 
f ir MS |>ii>(.'i.-..s is rr, Illumed becauM.' they feel 
tl>e deadneaa. Ibey know dynamics iii nut 
then. 'I bey are not vHaliaed and tlwy M the 
want of poww. 

On thi- ntli. T linnd, the teacher who it alivCi 
nmbilitiuti. msiiinnK; always inipruvinir: who 
ix sieekinK to kiMiw mom in onb'r h, }v fmire 
>u-l(ifid, eterU an inllueace Uwtlt vihiU/in}: anil 

alUactive. Sucfa a t e e tfa e r ha* an aUiKwiibcm 
|haitl»ltf»«iviiwi LeatiMm thrive iaiu 

It la Juat aa hard for a pupil to thrive tn 
Ilia atmo ap heee of ■ non-proicrraAive teacb' 
ar aa It la Ibr plaiiu to da tlieir beat in a 



It is no twe for llie iterwin who cmBM walk 
to attenipl to lend {leoiili- U» dblani |darr». 
'I^he lianiiMTiil mind, in like monner. must not 
umunie to lead another. 

Fiirtunalely, Iwwever, you ( .m iiulijiiii(jer the 
mind. Tin n yiu 1ji> cptii.' ti nnl I'rdiiii'lheiw to 
)4mr lommtuiity, a bearer of the true li^L, 



sif;irr RFUorNC 

Sight roadiog aeeou ofttai to be an 
capacity. Thm tMBly ta i 
new nmrie away ham the l 
read a booh and than immadialdy to play it 
without the prbited nawi ii ■HBetinea met 
with. 

In Hucli ciisim tiM-rv i* undoubledly prrwiit a 
detrrmiiMil ear-miiidiilniwH. Tlii» n'xullx in Uie 
rc<'ii»l«in of a swuiul un ii.'- »hirli ut rirpixidui^'d 
by tlie impulw of wiund |M'nfpli(in nl llie 
keylmnrd. 

Otbem, and probably the majority uf |Miiple, 
am to fH^twi.ot eight wading, eye^nindad. The 
vivid unpraHiim of the priatod fega h gracrally 

iManted by such peo[iln. 
The nearHunhled horn playfr who bad an aiini- 

nient willi tlte combictor nlvnit nn edra note 
whicli Ih- bud iiiwrltil wax liiuilly ixmv im iil that 
hr wn~i nn eye'Uiindeil re^id^T. the ctjn- 

iliiv tiir lii^iilly iu.'<ured him Ilml wliiii In- tlMiuKht 
viit^ it unit*- wii.<« rejdiy a tl> H|M^:k, he replinl: 

"Well, whatever Im' wa> I pbtyed him." 

A g^>al^ luttuy r««ders gel in everylhinj;, Uy 
ipteka and tB, mm' 



J in i^rarHiin^ the ligna ef a printad page and 
buiUinK them (bofora they we played) into 

rcflxonable mcnnin^t. 

These Inlter, cnrrl<-M« uniK, iiiny profitably 
und*Tt.?*l(e (<i !«l rrnfr' the Mi^il retidinK 

plnlil> ii> I'-itdnn.' III.' sirinilol lone iMKXX'HMii.in. 
«K'h ni are foond in wliijol muxto naulent. 



Umbo ■baaM be read away fiDoi the piano and 

at first only «ucli excn'tfoi as proceed »l4-pwiiie 
■hoidd be pructiMil. Thi« extablixhe* an iDti> 
mate kiiowlmlKe of slafT n-hiUonn and tti<^r<>in 
lies llie dilTHully of bad mkI'I nutdinK. The 
readiT doei* n*ti fmnp fpuckly .itu! ftisftimffly the 
actual MiMU'iiil disiiiiii 4'. Vr.i- )trr with (liHtonic 
HHiraiiiiun l.»le{raiiM>f siMiuld lu followed by 
practice of |>hraiie<> involving the simplent akip^T 
Third* and foiirthn; gradually all skips should 
batoidndad. At theoonduriaaaf aCMmoiitliB* 
of wch li^fal reading it wit ba ftmnd thnt aa 
intimate knowledge of the staff and its dcgrceo 
has been cKtabliiihed. From such simple vool 
sight rending the atndent neit pcooeeda to 
niaxier one ef the aewenl light reafinii heoka for 
pinno. 

But a waniin*: in msewciy in ri-|ii'< I uf tin- 

method of teiiililiA.' 1'^ en (he ^^!nf!le \i>»it\ jt-^^ ■ 

That warnii - i i 

Never rciiil blindly uuil paintiiliy fruiu 
note to note, but lint gra>>p the whole 
phraiw, rndrnvikr to fix it cither thmuxh th<> 
rye nr the ear and Ihcn enunelale ll. 

llie point here i* tbia, that before tlie nutlitiK 
ia Inbob the reader ha* • eoncraie idea of the 
seiwe of the mwic a w ee ig a. One ha* noly to 

watch one's itrixesit in retuliitK Knyltiih tu 
obwrve thai the eye endeavom to grasj) coni- 
pn'la^isively more than a word at a time, This 
niHkrs it poMvible for tike reader to read alourl 
with some drjrriT- nf prnp«'T <*rnpli:T<i>: nnd r<vw"l 
to the rhet.'rii 111 ineiniinif 

.\nyone nuiy Udin lu in«»lei liif intrKale art 
of liight reading who will Im- Kunii-iently (latient 
to start at lh« bottom uf the oluirway uf the 
diOicuity end wwh hie way to the top. 

o 

THE l,F-SSit\ HOUR 
By Freda Cowhig 

What 11 pity that SO few aUldenta apprecial«^ 
the iKR^oibiUiiea «l the lannm bowl And wbnt 
a pity, that teaciicn, to a general exloit. do not 

make an efTurt to iuiprt'ss upon the pupil the 
real niraninfc, tlw* value of the sliort imtioI uf 
tin»e spent in study ono' or twice n we<-k. Thi'n 
it would be ihiil IIh* |e«clier wuudl gain UKare of 
the real worth of lh»* pnpi!. mv{ h fjiir^r iel*^» nf 
bis ability, while the piijal nunlil not onK t:i\ •■ 
IIh' leuclier Uir lH-<t llul iit^ ii. alUe In otTer. but 
wDukI hnve a d<ii>er ii{i)ireciiition of the oppor- 
tunitiv* offemi biiu, would assume the dutica 
«t etodentAqt hi a broader aewc. 

That the standard of wwk would be rabeal 
nmch higher, as a nnaH ot a better under»larHl- 
utg l>etween texi-faer Blld pupil, is a question 
which adinit» of rvo argument and whi' fi In.th 
would staml strong in ixmtinning, yei, en li 
IF^M"* ht« *>»n Wfiv. n^nfitti »f!er niimlli. \e;(i 
iifl.T \ej(r. lln' Ir ielnr's l,es| ll..:,ni;lils l>n/le.l 
*dfH"p in lii-t mind. wiuU: tiie pupd Uud» un for 
the giaU that an few attain. 1 refer, of counM>, 
lo the advanixrl pupil, tlie pupil who has act 
hie aim at muKic for a profeaainn, and lo whom 
so many gakteu opimrtunitieB aiw oftan loM; 
for succexa in piano |>layin« reqniral a dear and 
definite understanding uf the rudlmfftts, their 
wh)<i and wherefores, as well as a gradurd 
devHopmenl of the Brli»lic. 

Again, lo sonw 'ti'' li-sscjii iMiiir is a period of 
fear, of dreaid; I ) e,th, r>, a mere oimventiooal 
op|H>rtunily to cti-iiwitsU-ate the iKimciwion or 
lai k of ability. <jirele«« mistakeo are corrected; 
c>uuig<-s are !«ugg«-sled in fingering, in plu'iuing, 
or in lone, and in the madecity of caam tUs ia 
practicelly ell that the loaon amoonU to. 
Consi'ieriliiHi<> pr>'|Hiratiiia of the work in band 
fl imtiimlly taken for granted lone of the weak- 
ni'^vv") of human nHturcl every scriou* aladeal 
knowing, of course, thai this ts a duty he OWei 
tn hiTii-.<-(f n« well as hi» lencliiT. 

hnl the pnpil who is truly eiiergetic and 
sn.vious aluut bis wxirk looks upon bio leanun 
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time with givai importancp, pnparin^ it with 
B« niurh i°«r« iw if be wm* to play it before a 

Krtf^h, eTttttf'ral HtrHif^t'r'. Ntir wiFf hf ?t«ft'»- 
fill] wilh nii-n- ivins '■nliiirml i ritiri*rn, tiiiil m 
(tlu^Ki iiiti> be |ilu)«xl iiuri: ix-^tulifuliy, or liml 
his li'i'luiic niay b« betUrr nittst4>md, cornmun- 
Itlace utterances, ref«rriii( to deliciendes uf 
wUcb be ii kecaty tmm. 



W hat he is most anxious to hear is soinethiof; 
that be has not thou^t of lumwjf— sontetliiog 
(winw-ti-^ with his work and his art that be has 
tHi-n m- iipiiblc of anatjziiiK into musical form. 
}lr fnH'lK the need nf that inflwu™ whirh will 
tnxpire him to fr<sh < ndi i\ ur, will . rv'-lnlliiee 
hu own vaKue LbouKhlJi. nnd, by di^rcK, guide 
Urn totoarfa niMtaal chuudi. 



Ideas for Increasing Proiiciency and Efficiency 

By L. D. Andrews 



MANY tfAi-hm raxiigiiize the vhIuc of the 
monthly (Mi|>ilH' rwilal. llik may be for 
thr (Mipils and any others whom the pupils 
eare to invite. Eai:h ptipil playsa piece or a study, 
Ifip others listMsinjj critically. After nil hitvc 
!iri' out and eaclj en-? \i>t<H 

f"/ itn' frrn- Kbose performance was iijf>»t salis- 
f<(' tor>. Mil' vote is more for It"' i«'rf >rmaocc 
than for the pcison. The wianer is Kivcn a 
nwwi ami iiitli tlw pietara aad l ifag i « p fcy at 
■ coaqMMr tkcRML Tbe Mra to will oae tf 
Umm caidi haa catued non Ihan mm of the 
writai'i pupOi to petMTVtro what a ocrlain fUtee 

wmt not very well ilone. 

Inm^rHcy in playing a piixv may often he 
nvmimie in the foUowin(f wBvt 'Ilic tKL'irmini; 
nf Ijjr ]\iwe in home; dr^iw a [iil tiji'- (.'f ii 
hi till Ix'^inninff- Tho (-nil >4 tlir jfi.v.. ui v.'r-. 
lion i> tilt' hijti.^' uf !i fri' iii.i uf lti«' ^lUjiil. 
druH itiv )i<>ii:m . It ki r<iimn# and ocryUiing is 
very inuddy between lh« tiwo boiMa aaoapt • 
narrow path. The riglil notes mtika Ifaii path. 
The liuis traveler is to set out from lionie all 
apick and ipaiii and is to r>-i>ch tlu; Ihiuw of bis 
friend without sirppinfc olT Ihn |M)th into the 
mud. If he docs step ntf — pli<y wnm^ n<ite» — 
the olfending fiiiKerH may I* tixw hrt! with a 
burnt cork, and the pupil .'.^ui Imik tuniie 
^n!niri))>v<>ly) to clean up. if be fails again, he 
nijiy Iji s/'tii tmt of the studio (gaod natuiadly, 
uf (iiunw) to wash his handa. 

A fcir aWact kaaonB at tUa airt iriD uMfaea 
■low and aaicfiil practioe, and accuracy will ba 
lilC noult. The metaphor sboidd be made to 
aull the piece if possible; the above coaqmrimi 
would bo suitable for pieces like April Shutters, 
by Spaulding. 

If jHii'il inrlmt-.*! tf) rf-ly tift fmirh on his 
>:\rH in jjla>iii>.' tliiit i^ if lir- l<»ipk-s ut iJn* key* 
iHMUd t<,»:> Hli-JKirislly— il is w«U to billld(</ld 

him andif^k );itn III |il.>\ lii.H srtde. Makeagaine 
out of it. uf cutinw, niid dun'l lie foolisb enough to 
tril Ite that you an bKadMdfaffbin aa that he 
«ai kani to play wiihont kMUns at the key- 
boanL Whoa ho ia Uiniilblded, ask him to 
fiad dUfennt keya and dionb by touch. HA 
is (lone by locating the groups of black keys. 

Another way to strengthen the nH-otnl picture 
of the kevboard i,« to rl«»«! tin? pinno, and, 
pointing lo ^xnc iiuti^ or ciKird in the music, 
ask the pupil to tcJJ win r'' uv llir ki yboanl tlic 
note or chord would Ix- pl.ni-d riic names uf 
the notes arc not used, but the lucJition is des- 
ignated thus: itrst white key to the left of two 
hlaclu. or the ntiddle ct thtea bktcka, aad 
ae on. 

Sy revenlBK tU* pn>e«i», inoreaaed ability hi 
laading miwi<- will r««ult. Point to a key on 
the ptADO, aiHl aidi where on the staif the oorre- 
vponding iHjti- >liip<iM ho writtoii Wlip-thcr or 
not the kt'\ ih-^^itiiuitcil i.. u sh^irji or fliU shouiil 
always be muilc i Irar. l iie puptl answers, not 
by pointing to soiii. liin- or space of the staff, 
but by saying ' ntiicutid line," or, "third line," 
a« the case may be. 

It should be (aid that the eSToct of Uieae last 
tiro davioaa upon Iba talcfaal oT the pi^t 
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defiriHls upon tJic wiiy they arc introduced ond 
the ptipil's atbtJide at the lime thry are intro' 
duceil. Notliing along tlir< line sliould be 
attempted when the pupil Li tJreil o«it or "cnM»- 
vhr-" This rIw apgjiot to tite foUowiB( method 
<i( I rl.iiiiin»: lnm iiiiiili iiixiot a fltoa • pa|lil 
uotic4s h'-w iij4( li ht' I' tjiiaii- 

Beforv 111 :i]iii|i liii (jiiTc ijr even opeiiini.' it, 
ask him hoM nuuiy piutc^ long it is, what its 
ajgnalilia ii, what the time naik. u, who waoto 
H, and other suggestive queatioaa. Adk Iheaa 
same (pu'stiatiB aaeb lamo for * wbibi and tba 
httbil of noticulf these tiiuiga wil ba eatahlaitBil 
in tlK^ pupil. 

Reverting to the nibjoct uf soalei, the pronrn 
rnlli-jl 'M«ualiaiU(«n" is of uim in •«fii!ring 

riiiliiiiitrit y with MCaltfst. 

This i» primarily a mental ^l.-lK■l■^^. iin-1 mn- 
^i-^Ls in foriiiin^' li iin pirlun:* of the jiiilli 

ttmt a scale takes on the keyboard. The path 
ii coneajiMd not nala by ■ot^ ba* aa « vhaio 
thfougb a djitaima of ana octave. Wbaa tlia 
pupil is asked to visualize a scale, to demon- 
strate that be has the correct mental picture 
of the path of tlie scide, be uses the lint four 
fingers of cjtch linrol to prn<s down (silently) 
the eight keys of the oclave. They abould 
nil go down at tba aame tfana and nidioiil 

Wllilf liiIkillK ^iIbmiI s.dl.'.., it niifrlit li,' ii.il^l 
tlwt aHMl pupifc) waslt.- luusulvrubit: Uiii<.' if 
they are aakad 19 name the sixth or seventh 
tones ot a seals. Hiey always figure uft, for- 
pelling that it is often much abortsr to figure 
down from 8 of the scale than up from 1. 

A word about ear tniining. An interesting 
game can be plnycd with tiK* puptl by asking 
bim to turn hw Imck (<> tJie l!<-yh. vir<l, .Tad, after 
striking '< kry :mi[ siivi.iinin^- tin- iniir for O ik«r 

secondly, liit^*' hini try tii tlnii lln* k»'y. 

At first till- (i!in|uis* 111' siiiiill, mid 

Middle C shoubl have a good iibai« of iitti iiiiou 

witli lha btpa of onaNiiMnf a amne t>r siim- iiute 
Xka number of keya atmck by the pupil 
ha decides on the right one (always let 
Um do the deciding without any hinting) is 
Doted, and after ten keys have bocn struck by 
the teacher and found by tbc pupil, the score 
is added up. In fuftiTc att'^riipts, ih,' sojre 13 
lowered if possible. 

As in the case of tin' clirom.'ilii; stutle, raturfl 
i"i k< [tt ill ill'' [nniil's rioti'lKxik, .■«i tlint any ini- 
provenient can be noted. It is hardly necessary 
to say that with aysteoietic work aloi^ this 
iioe tiie pupil's ear b notioeahly improved. 

Mhatloa bm now been made of vaiiooa 
dewieea tbat mny be med in die study of scales 
and technical exerciwa, studies, pieoos, and in 
ear training. The writer of this article has no 
idin that itir'y will fit all ai^r-^. Thi-j- arc sug- 
^rstoi Willi ill-' hojic ih-iit, with mlitpl.iUoos to 
mH-'t the in':li*iflu;il, **'mi.' niiiy pro\L' of ii:*** Uy 
Bomcooi' vUr 

When a pupil Utomts luwUle or evtai iitditfer- 
cnt townrds music, don't likme Um; UaaK 
jouiseU and (el busy and devise aoata mmm 
to inlataat bfatt. Tbe end jiutiSes (be meana. 



A New Kind of G)nscription 

to (i«c«na*tMlR*lli«tah;*aBd«ajAnaf estiMial 
conHmliva pspsrsdani; dat aeay idUah hnwy 

"olidl la Ihi eiliiB" pciiidiM%t aad a aneni 
lanMhiliwi far iba nsaaxo drfane rf am iderfi 
ba niiBi|iiliil by tm idlaatef an America that hu « 
uiniin btysnd eaMBMRid npieuMcy. 

lwaBU»Jw"iaBiuiit"aaiMiimdtyMbi^ 
it WMi^iaiM nitb -diMi" k a iqwHk mA a 
■bMnaadanidiilweitli fi|bifai«lor. TiU riiat 
lima ess sM . nay ewy Ancricw man do what 
asny Caaibiidie student has done, camcript liioi> 
mV, md each m oOa to hit coutitry the bt)t that 
he has to (ivc And may American iiutitutious do 
what Cambndfe h*t dooc not await fanramoU 
mobiliiatKm but mobtliia dMHMiiaiy— Dr. Jehn K 
Haley *l Qiautuiqua. 

4W tbb Mtiiiis imnTOtm'-Uhar. 



AOVl€£ TO PUPILS 
By Wllbiir Follen Uagar 

IWa have rrfeirwl pri'WoaJy to ifrlnin 
ntetbods employed in niusdc education Ijy Uxi 
author of the following, and syslematixed a.t 
wdl as publiiihod in a pamphlet under the 
title. The lAvar Syrlem of Mmk 3MhH«. 
imt^M Ibr tta tMc of pupils. Tha aenlial 
paiat of Mr. Unger's system is a oootatt for 
valuable prizes, but with the desirable by- 
product uf emulation aa en aid in developing 
nnd nuiinlnining interest on the port of pupils. 
Tlin SylJiihu-* of Tfi h«ff* ft"* fiinniiliitril V,y Mr. 
I.ri^fcr is \rc\ tlinrouKh iiiid iv.ntiiiiis iDuny 
it<!ii£t iiS iiciMixiial t tiliie to l4!aclii-r< I 111' |>aru- 
gmphs whiirli fuUuw are aelm tiil from the 
pamphlet nu^ntinnetl aho\'e. — ^Eilitor of Tim 

.Mi:.su:iA.N,i 

Conoenlmte on yiHir work- 
Acquire tbe habit of nccuracy, and practim 
slowly, very slowly «t first, then work up the 
speed to the drwrril tempo. 

Sometimes alternate slow and fa&t practice, 
after having learned tbe mechanical parts. 

IVactMe, if possilde, from two to four Imiura 
daily, with regularity. 

rVncticc is ll>e frequent retivtition of un iH-t; 
tlierefore do not give up if resulLt do itut »liow 
inimedi'iti'ly ! Sla-k to it with piiti<'ttM' iin.i 
CUHii^iitniln! IhiMigfat. Whatever ytui » islj r.i 
niastt-r iy'[>i'iit ii.'ciiratHv mnny tiim-^. mni iijs- 

In u diflkikll pos-^.i^'t' pnirtisi- ,'iit'h h»mi 
seponitely. 

.■^tnrty frniCf'riri^r ^(■v-<iilii'>ii-'l; I Tlii- i-n 'if ['rinn.i 
inifK>rt.tni V. 

U iil< h thr toui h iiik) li'iml position constantly, 
until I'orriM't liiil:<it> fonit Ibemselviat, Acqnire 

h1*i llic hiiliit <jf relaxiilion. 

iNo'.or i>J.iy niibaiit Uj^t to produoo t 

l^tiUlltifuI 14)11^'. 

Do iiol In- merely a tiiitiiirian. \o malter 
Imjw t<!m|«'»iiiin'Mlal you may feel, try to ijftieden 
yourwdf by judicious reading, travel, good 
Nuciely, etc. Kndeavor to know something 
bouile iiunic. 

Bv sure to gel some physical exercise arol 
j.U'nty of fri'sfi iiir dnily. 

lireul care should be taken with ouc's diet. 
Um abMia of CMd baa a fcaat iKM upon the 
haML Good mtA oannot ba aewiapliibed 
irftb poor hosllb* 
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THE QUIZ 9 Do Yott Really Know What 
CLUB • You KnowP 

CoDdiwted by Artbitr de 



OWERVINQ tkM • t«n«. who ouoyed • 
nwiilwMn npotation aa a solo linger— 
songs, ballaci*. ariii^, snd numben wherein 
be could shiiv iiliinr. rhidly lificause of the beauti- 
ful quality of hin \m< r aJwiivK rrfusod to eing in 
(liK'tH, trioH, quarl< (s, ur in nnv roHccrtod miuic, 
unlate he had been nutilkd a long time is 
advance ibat be wnU bt nqirind !• ds w, tba 
Mntar auid to hin: 

"T«l iMb Ti||HiM> V mt tloftt, wb» <tm 
■U* hf the raai* tut btaiMy of Ut vain to 
beoome a wortliy pwtair of tlu> greatmt arthtit. 
lo gain wealth and hoMT for binoeir, and to 
make his birthplfton more cetebrBttxi. «h<jiild 
npverthdtM r^iisc to compete ^ith tb*'tn, 
wbul khul iif iienon would you coiisidirr huii 
to be?" 

"I should oertainly thiiik biin indolent or 
wanting in musical instruction," repliod TcnnriBt. 
"Awl if B singer were uUe," oootinued Uie 

pNt aO lha amrio dtou2 to Ui «iilM bTthr 

oompoaar and thus improve the artiiiUr rimlir 
iagand attam more lionar fur hiniwIT. bul th.^AW 
yet avoid doing so, might not hebeJlMlly rtmanlcsd 
as wanting in muMCal intdligcaM W advatlloil, 
nr in ml«iiiut« artistkr spirit?" 

I'i-rliii|<< HO," Mid Teooriiti "hnH why 4o 
y<iti mk like these queationa?" 

"Rmnuse," replied the Master, "1 thinli that 
you yuuradf, though poaaeaaod ot a beautiful. 
Mflivaliiig voioa, yet amad taking your Ml 
liait in the i iil a n —lMt ki i i of the maalOTpiaoH of 
music — ^a part iriiiGh it is your duty as an 
artist to take." 

"Well, since you utl«ck me in so direct and 
measured a manner — and I know, furtlicnnorc. 
that it is useJfws to ntN?fiif>( hii^c anytbti^ 
from you, Mftt^ltT — I will :i\ 4.nrr riiiiki- u riitil- 

pletc oon/ciisaon of niy iitt<-r iaabiliu i<> r«!nH 
a part al firti fight, or even at l^th «Kht. 

"AH my nH-lodint are acquired by (laiuful and 
lalMliM ltiierati<ia, ritlier witli • plaiilA «r • 
Minililil. <r bfy picking ilie aaica ovt on a fiaao 

**! am, thanOMf, tatalljr It a pme of 
wjhig a pari. 

"^lIcHitatioo deprives mc of my good quality 

of voire, nm\ I fcjir t'> sinj? iTir«m*r'lly; tlM-T«^t>rr. 
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aequirui tiy kIow, p«in«t4tkuv nlttiiy. i have 
been nshiininl — I. TeiHiri»t, m> nuuJl iiilmired — 
lo ooofcss my iw apacity U> utlien, and I have 
iwvar hMB tSoctUMl* cnaugh to ■>» put «a Um 
right tiath to siiihtmdiiw. Will ym Mp sw, 
liy |M>inting oMt the cUif difiaiaiiiia In 
ii> pkul reading and the beat way to 
»th«ii?" 

"YmV diaitH> at itul being able lo read lluently 
Is both natural and right, ntore parUi-Dlitrlv 
nance sight-rc-.i'iiii^' ridirulowJy easy |in> 
vided you have u good ear and u greiit dcui ut 
perseveranc«. Uul. you kituw Uir iwmverb: 
'A fault confessed in ludf re<lniw«il': >u<i have 
won hair the baulc. Nnw I wU htl|p you 
1 your gnal h> siiiiplifyini; n few DMMMry 
I say 'sim|ilifying,' llivu^rh ilic It'rin ik 



^^Sighl-rrnding in wimple. Il hjiM been 
■Dwir difftrult by Mroog tre«tnienl. 

"I will eirar awav n few obdcure d»'liiiil*. 

' H.n tn^' It iTiMwi ''iir itrii] ti jinn ti^i-<i krK.'H Ii^i^''' 
nf III.' .'^liLi.-iiiK'-rKiiiies of tile scale (Ou, re, mi, 
fit. hm. III. M. ilo :. iisrending und desot^nding, nnd 
(if all the intervals wluch grow out of tlus scale, 
yqu afa almaat laady lo I 



and to raakti rapid progreas in it: afatotf, Mt 
4nlk. There is one thing which you OMiat 
pomoiw lih'kiliiti-Iy. Iicforc you can *TtV1fWW n 
rdiabli hihI i!i|ii<i niider, tliat is 

"A keen acrue uf ToiiaUty< 

"Do yni iDiiie i md e iaU nd wtet k niant by 

Ihatr 

"Ym," nid Tanorist, "yo«i ntean tliat I lUl 
fttl the ikqr in whidi I am singing." 

"Not «dy fM,' but know it uMrriaily. 
Tto 'IMIniit' h h$ati npoa the panbleot prae> 

lir<> tif •iniitt and intervals, whkb cauMt yOM 
til r<i'! II iierliiin lonnlity while it is bcinf (mt 
iir |>K^\.^I; lint that is far from satisfactory. 

■•\<iu inii.t know by your aigfat (wttbaut 
•Mftiiitl , vilirii you arc] 
iirvr. Hht-ud. th« 
IMurlivulaur |>ljAce. 

"Then, if you are able, knowing the Umality, 
lo apply the right names lo the notes uf that 
iMMdily— for, (ha i«fat h«n ahMliI ^« hi> 
fiiHbly the right aaun i h you wO have tnnr- 

miiie ihr grenlest sturoIilin|H>iock to accurate 
r(*H4ling. 

"lAft HIT ask. Tenorist, can you teU tho kej in 
which H pimrr is wrilten.*" 

"Yen. I Minf wi, Mssli-r." 

"lloW (ill >llll ill! ii."'" 

"1 iimw iutu-u«sj that by ruie-of-thumb. 
When there are no shariis or flats it is the key 
uf C: one ahaip is the key uf G; two ahaipa, 
D: Ihiw data, B dat; Ave Oali. D Int. and ao 

forth, b It not Hv Martwr 

"Nearly, but not prerixely: hInmiI whirh. 
later. . , . Now, please tell me: why is the 
sigmiturr uf 'two sharps the key of D,' and why 
is the signature of 'live flats the key al O flat'? 

"Beff>»t>ii» wf (iinT- fdtmfl. h> iihM»r\-atii)n. 
that Ih'Kinniri^r wilii tlii-?.r ri-it.'^i ^sr ^'i-l tlir 
lioundx uf IM rr. mi, fa, »ol, k, ti, do, when the 
ootM are oMxliliad by tbnw din 
respecUvdy." 

"Bot yon do not koow why the i 
an the keynolcsV 

"No;" 

"No! I'hcrefore your lidei«l''-tliuiiib is ilhi- 
Eory: still further, it can wrve you only as ■ key- 
signature: it cannot astuHt you in temporary nr 
paxsiitg moHulalionv: vitim yntt 'f«»^' » ni*w kfv 
yiMi omnol nann* il nml mul it! 

"KoUow very ewfyfuUv vtitul 1 imw l»»U you. 
fur. if y<ni n-Uiin it, you will idwuys find your 
ttuudily, your key. your keynote, ywir Do, 
unheal latineiyt at a giaocc: 

M|n cireay aaalo tltOM I* « note wUdi ia 



I fliat it ahmytiTMlatonon 



•It i 

'Mil every sealf . »li><>. there is • note wUch 

Is rrr«irni''<^l rti. tlu- Hiilte^it n»>li': 

"h IS SI. Il.ll lll.ll it hIw.Hs MjUIIh t.. f.lli .1 

%t-ii»it4>ne. xUufpL^l iiolo t?. .Vi, uf thf M'vcnth 
degrn- (if the wiile; (S for shnrptitt. S for .Si. S for 
seven lb — Ihrrc »S"* — no luistukc possible), llic 
Italtant note i* fa, or the fonrth ttgma of die 
•cak (f tot dattoit, F for fa, F (tor Ibnitit— 
(W f"«)— agata, on mistake po«»Me. 

"I>>l lilt ofiply tboie facts practically. 

"llie lusi MTtllrn sharp or flat are. 
rrxpcctivcly, the »lutr|M-til and Salient iintf*. 

"lltiit U In my, Iho .S'l la ih-'Fa. ay- tli.- iilm 
riiiy }..' Iltr.- i- -I k.' s -sii.ni;it ur. < . .u^i.I inir nf 
lilnirpe- We hnv(^ iiutJiuig lo <lo with any 
bul llie Inst writl««. Which is il?" 

" Tlic one fortlMst to the right. A." 

'"I Ml^ 



that A !« tlip ikjIc Si. ami Do is the very next 
note iiliovf it, n;imHY, I! the key .if H 

"It is slill iM«<T to toll th.D Hats. Imi uum- the 
flata are wrilli n ;it ihr inter.ftl of ji I uiirlh foiin 
each other. W hile the last written flat ia i-'a, 
• iMMk bdow it i* D»; wlMnoa the nde: the 
jorthiigmlhelaat mitten Art k Ok L<el 
oBiMavitainte: 

"1. Fbr sharps: The i e fii a M » er Do* In 
tbenolc immodUtcly abow Aelasl-wriltoa 
aharp. 

"2, For flnti: The keynote, nr Dii, is the 
■at jusi Ix-forr Ihe Isat-writirn flai." 

"Thni IS hU very plain fo iiif. imw, MaMtrr. 
Hill ti.iw (III y.m .ifiply ih.- arsuincul when there 
are only u-mporary or passiog modulations in 
th e bo dy of a conipumtion. not key-signatureai*" 

**Tlie Mhltion is afaooat as easy and it ia 
hand en tiw aaat piindgpln: 

**if wn eoo • lHuup or n Bat which persisto, 
la the aaMHi uf a piece, if only for a few 
aaeaaOMai we feel and we kn«w thai there 
la modulsUon. iKnl the k<>.« haa rhange<i> 

''When till' ^hi^^lJ ..r (hit ilo*-.. imt pfnaKt, it in 
immHy ..iily .m ji< ri-l.Titid Ml tlml has fti 
diini' wli.-n <i ri.-» sh^irp is noti.iti U to ^^l.iiii^ 
ithnid and sec if il is rt-p«<iU<d to Uie iiititxly or 
in tiwaooampaainient: if so. 

"The aew ahaqi is given its sound and 
oad a d Bwdt BBtil oacraetad, al the aalaa 
wHI banv the mnBca and aounda ol tk» new 
key of which that sharp Is the 'Si.* 

"Wbeii a new flat is noticed, ginnce ahead and 
sec if il is fipiMfed in the melody or in the 

aOCllII)pHllilM.-(lt . U Mi, 

"Tlic new flut is given its sound and 
(-ulit-tl '^M' u(i(l. until corrrcleil, all the 
note« MtU bear liiv iiames and ■oiinds of 
the new key of whirh that flat is Ihe >Fa.' 

"Bear well in mind that, in sharp keys, a 
Mluial acta aan flat, or wbenaainllBlkaya, 
a nnlural nets ta o diarp or SL 

"If these simple datii are carrfuUy observed by 
(in|Ma and iiMtruntenUHsts alike, there need 
never exist any difficidly whatever in detw- 
raining tlie tonality nf n piece. 4W of a paaatpii 
or !iKf*^y of on<* fnr«surr." 

'AS li.'ii iidliiiti^' s.'\i ral k. y^ j.ist [I'jTft Mtislcf, 
you tflid me tJi»l I wiu nearly. Imt mil pre- 
dldy* COmOL W herein was I wnaig?" 

"Yon Btalad that 'when there are no aharpn or 
data it ia tha bey at C by wUcb you pmbaUy 
■Nnnt C major: but il elio imfieatBS IM key at 
A minor; one .Jinrp may be G mayor or it may 
be K minur; two sliiirps, 1) major or U minor: 
thre*' lints, mnjur or <'. minur; live Hals. 
D'j nuijiir or B> iiiiour. In every case the 
Ttnri'ir 1;. yin.t.' .ir I /t U n mimw ihirrl fthnv 
s,'tiiiliiii.-.i lliiit inili-Mt.s! I>\ l.'if krv- 

iM^ikuturc, tif /Al. lii>iAi'V(C tin* facl that il n 
iiiimir is nImiwu by tlu^ iMV^istency uf u sluirpenefl 
seventh fruui the minur keynote, /.a. a thorp 
■Ueh dm mt Manr l» Me anusr. 

"Redudng the whole qmstion to lu most 
gonriw deuiaaitralian: in older to flnd the 
taoality uf any compas t tion. or novenwot ot 
cunipoKition. 

"I, liook ul the last and lowmt liaia nata at 
the (viriipusitiun or movement. 

"This note is the keynote. 

If the key-iMKiiulure indic4>les the same 
nule for key an thai bnw niile. llKm the key is in 
tlic uugor iu<j<le uf llint key, ami tlie note is 
eaUed Aa; for emmiilr. if the leat 1mm note b. 
Ab, and the key-signiitttre iadloatet also Ab, 

then the key is A> majur, aiul thU mite w />>. 

ft till- key nignatiire dort mU irulicate the 
saioe note as that liAsn note, but in fmiml to lie a 
minor lliird, or three seiuitones above it. then the 

l.."y is in th.' iiiii5(ir niiTli* ih.it hnss ti. >t,> which 
is . i.ll.d wliili' Ihr ..f 111.- k' s -iiiuature 
in L^tti lilt dot e<uiiii|i.l<>. if tite laal InLv. note is 
K und the key-signnture indimles A7. then the 
key is V minor, the F isiUi and the A> is lio.j" 
"Whan the chnge of key ooein in the body 
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of Uie muvemeiit, MMler, how tan I to know 
which is the tharix^t or flaMlt ante)" 

"Yott Witt Ond it to ba vwy iwy it yoo wil 
noMriaetUvaiiort table: 

*B E A D G C F 

"RcadioS from left Ut ri|dil we have the order 
«t Uw IMS « tiMy oocur te « idpiaiMN; thu*, 
it Nattir Uwa BK A* tim B^i w ftirtih: 



therefore if wo find, by inspoction, that C ia tiw 
flatteat iiot«. Gl> will be the Du becuuaa tlul ia 

the flat just lH ri>rn (lie flwttwt (Cl.). 

"Rrading fn.m hkIiI Ij) li-fi wi« hnve U»e order 
of the sharpD m Uie) >Knir in iJw signatitrp: 
Uiun, G in i<lifirp<^r tlmn D ttuiii <i, ami mi 
forth; then^fnre if we Urul, by tiupeclion, that E 
iii the nharpest noUk tlia acta ianMdiaMly abova 
it. Fs will be the Da." 

"Ttu* you may we, TBotiat, that ttb 



you that aU the rent tkat appertains to nighl- 
midinR in mocfa aimpin' and «aaicr. 

"All that U need I. with little knovrled«e, 
ia iV-RSEVERINC, .Inilv practice. 

"If, tlierefiare, ywi *««h in mvrit n<tr<"m snd 
Ktnul reputaliuo in your artintic <uillin«;. ir> to 
gain a knnwledite of all pertainii«(( to >uur airl: 
fiw if. by nieaos nf oonstant emlnuvor, you ouc- 
eaad in equaliog or M cdl i ng your cUef ooiapeti- 
too. I alail Bot «oMi«r K wiiy «Miiy oiMaia 
niiBt yiM villi.'* 



Questions for Iiulividual Members of the Quiz Club 



Turn to the first urtkJe in thin >Mue and atudy 
carefully the qurstions oo Pcnonal Eflhdeocy. 
Thay afnuM Ug valoe co you, and If ymi 
wtdt to read a bock that wOI aet you to think- 

IBK and nrliiiR gft a »ipy nf EffitienI Liting. 
by Mr. IHirlnton. 

Iti>rerrinf; la Mr. Raed'a arlida oo tbe padal, 
paK« 332. can ymi enylain Ika torn *^dHnpar 

|i«lal"? 

wiua is iiKiuit i.v una tarda, two word* ttUn 

found xm abeet uiwiAci^ 

If you do not underatand tiii; t«nm "aflar 
pedaliii^." "aymo|Nit«xl |>alalinK>" and "allcr- 
iinta jmiMag," mk your Icaahcr lo aiqpiato and 
dwiftflnrtiate lliffin to yoo. 

Do yuu evR' ex|i«riinent in tbe una of tha 
pcdiil? Try the two inethoda of prcaaioft tbe 
Iin1»1 wti-'i( you «trike a oboni, and alio the 
'->irirr |H'<h.l" nM^tliod,todatandna«liidiiillw 
ni<>r«' flFfi ti\ f. 

W hn is All.KTt Spulilim;^ 

Ilavr you iKiard the KD«tM!i nnd t-lunualey 
Stfing Quartets? 

Pick out. say, balf-a-dtncn piaoea to atudy 
oMfaDy dnrini tha < ~ 
to the mMM 
pag«339? 

Can you play all the acales and arpanHaa 

fr«im lUMiMiry, at a fairly fnpici tciiifKi? 

IIjim- >(>n ll»(ui>:ht ^ilM>at stainijvr<)i/;inK >f>"r 
prrtrtio- liv iimkinik' it rr^iilur (is to l»inir, wiiwuirit. 

pliKtslurf, iillil tlKirOU^hllis>^:' 

In the Community Music aei'tiun, paRC :)3it, 
tctecnoe is made to tlK^ playrr-piano and mlla 
ior «ae <m H aa an adjuoct to tb« nublip library. 
Don't fornt that wbca you aak to cartain 
tbins* you initiate • denMid wbidi niU be In- 
vctitiiK«tml. And if you are etnellly fatavMari 
and should write to MiM nttii. It ia qnilc 
pri«h»iWi« thai stif will ^-■tvi ymi a oopy of the 

ilsis MH'lllioilrll l.r It'll VIMI bow III tln'IIl 

\rc sua fiiiiiiliiir with til.' himkA mi tDiisli oo 
tih*- ^llrK^'s itf >oiir town library^' 

Have you formed the habit of conmlUnit 
rcf ifcnce books to make your knowledge cmwt? 

Ilaa your town a band? 

DnjpM knaw tlH varioua iuMniiiMMa WMd fa 

Vnwt n Uh- difftnaee batman tlw « 
daibiet in reKiinl to I 

The piavlo.' 

lliiw in it th»l II (inm-t |ilu>'T I. in mukr 
iiiiiiiy Umt^ di(T< riiic ill (iitcfa Willi but thro; 
pisiiiiL^ or uiK.".' If voii don't know lUt fat 

a |ila>er lo deiuon&lrate it to you.) 

If you play an orrbcxlrnl in»tmnient lave yoM 
ever tlKHight that yuu uliould try to get otl« 
piaycn to jain yon in aa ci|pmixatiiMi? Periiapa 
youliaveUiednGltHSoraBeirei-tivc large amdiaa- 
tra in your town, and do not know it. 

In Mr. Kdward*' iirlide on pajtc 339 reference 
m made to a lUriiMr qtiartct nrKfini/itl at finikin 
ColleKe. If >ou ciiiuKil (.rmiiiiji- a inmrli-l 
«lArt with Iwrt vinlins iiuii piano, or s iulin, viola, 
itnil iiiaiiii. iir Iriir. that is, violin, Veiltb Md 
piano, nr violin, viola, 'cello, and piano. 

Oo yw kwnr hi «ha( mpaet lha vUa ddbm 



bom the vioHn> The *gil« Ann tbe violin? 

We Banna you want to be cAhacat. Havo 
ym triad to make your knowledge of your 
n|H>toima»ct» 

Have you a record book of the kind nimtiuoed 
in the first column, page 34V!> 

Do you Vfy'p yituT *'n!d" piticea in rt^iKliivc^is 
lo UW! in an rTiii-rK' rn > ' 

Have joii s.-t yoursi-lf lo Iniilding up a reper- 
toire? 

Have yuu Iroiilile in tiigbt reading? 

Aie you «ya m in ded m 

Do you know your i 
«ienity writ to laad by i 
(Biteod of Umdiy and iiaiidiiDy fion note to 



Do ynu pnclise mght rniding uit iin exrreiiie 

to improve your wliill in thi« imiyirlftrtt Ijnirn'h 
of piano pliiyin*,' ' 

Do VIHI 1r> l'> h'<*l full Miint' f'>r r\t'fs niiillito 
\tni s|H-tni af y(-iir 1i-vm>m? ;>iiur Ih-^X i-finlri- 
bution wiU be rarrful ijrcj^irittioii uf itU yuur 
leaaoo aa*i|MMiMa.) 
Have you aw tried to play scales with your 
TorMtodWdaJ? It k food pmelke. 
Try the enraaea deacrifaad m thft la*t two 
para^apbs on tbe Grst column tm page 311. 
Do you know your prrtsent Unson minutel>.' 
'ITiat is do you know Idi- ki'y. Ihf time mtna- 
tiiT«\ llw form, tlwr iirirKipjil llit'iii.-s Ifroiu 
ini iiiory i. (hi* (•nm[v<M r's iiame^ and someihing 
iiiuMii iiiin. iIk' vari'.iis key! cmpioyod in the 

dilTcrenl wt imrw. el«-. 

On tbe ttdrd oolwm, paaa 341, Mr. Ungcr 
givtw tooM nMHt aierilant Hnaayona. .\pply 
every cma to ywr (Mant Icmoo; partanlarly 
mile theia quailionB: 

Can you concentrate^ 

1 >o you practise slow I \ ' 

Do you practiw rcKuljirK 

Do you know I In- liiitrrrinK nf diQcult IMIiaBm 
an wr!l ns you kn»>w {lie- m.tU--^^ 

An- \>iu cnrt^ful about ham! |«iHiii.iiis? 

Do you study the quality of the toota yuu 



Study the ooataata of the 
THB MUSICUN noeonitaiB li Oa 
tented on the Editorial Page. 

Quratiofts on Ilia Muaie Seetloa 

In (hr firNl mcnsqirr iif the Vnlse imfmimftl)!, 
Iiy SI.ttiIktk. lliilik nf Ihf It: llivi llir (.J M In- 
fiairlli noil' I iis I, ■inline ubromalicjtiJy in the 
follovtiiiK iiK'^isiiri' lo th>' C and Uh- A. tlie full 
irhord twiu^ !i tloiitinanl ninth, with F as a 



rdo you explain the Eh, lint Wto in lihe 
~V tilird brace, tite diunl. judging from 



Have you noted tiia of tbe dvo- 

nuiiic progreasim B to G, 4nt ibfoa mmamwi 

thtrrl tin»ce? 

If in your harnumy lesaons '•ou hjiv<' paiil 
liriipiT iillt'ntitMi to th» prinHplos for lliv naw of 
what an- ■.iiriiuisly <nllti| u|>p«r and lower 
auxiliary notcH. uneesentaal or nun-bannonic 



m>t«-^, i-tr., yini will not lio |>uzxli.s:i [..y the 
vafiiMift [ hrimiiilii: rwtli-H inl r,.(lur<yl. I'"i>r in- 
stance, third Ur.u i-, lliirtj nir-iisuTr. N-ft hand, 
the Ut) is lower auxiliary to O, a bannunic note; 
tha mme expianalion appUea to the Bl| in the 
rigiit hand, laarth and rixtb meaimrea-, in Ilia 
aixtb measure, left hand, tbe G> fai a chrooMtiO 
passing note, tho lowered ninth of the ohonlt 
between the ninth and the root (the dondBant). 

Aiudyze the entini walta aaioonlinK to tha ih|^ 
gesliuns in the previmx paragraph. 

Tl»e inli-rl.K kiiiK fiKur<v bonnning in the first 
nieeaure, |ai^ 346, sboulil In- pInyH lightly i»nd 
smoothly; this ia wortli w-iKinii/- pnn iirc. 

Note the dfective nietltod by wliivii tlie B, 
tank m e n ei UA eeoood brat*, page 346. here a 
harmonic note, it Mttaioed ioto tbe next ineature, 
becoming a lower aoiiBtry BOU to tlie harmonio 
note, C. There are many oAar inlereatiAg bila 
of harmon!< prix-i-ylure in thii jlmt^ Dig them 
out. 

Nu|<' thr fi'i'lmg nf sir«p«"niw rre«tix1 by the 
inlriKliirtioii of thf non-iiarin^>rui" ti in the first, 
sts orifl. uiul lliiril fTM'iisLin>. »n*i tlii3 D, fourth 
ni-'jisiirc. it Is in tll<- iiw of <li<i'NiIiail|GeS Such as 

Ihme ami oUufrsi i-vm ttarslicr that modem music 
i fr»ni tluit of a «ea«t«liaa asa. Y«M need 

to help you. 
Wliat b the nteaoing of the two paraDri Bnw 
foilowhig the faoU. fifth brace, i 
In Cadman'a indian Ganip» 
ft(Mu-t4i«kis,i. do not uaa liw podaL Imitate a 
drum elfect. 

In consider" I ion of thf rh>(hini<' iharaiter i-t 
Indian nmsi-' sdoulrl thf arirnt^ inarkisl for 
mari\ nii'asiiri's of \i\r [ii'><'n Iw stron^c? 

In tJaprurUf would you use the same touch 
Ibr both bandit 

What ffiObrcBoea would ymi make and why? 

Analyze .ifqrMb rintmi, by Siawmt in 
regard to its fom. imIus the lBtt*n» A. B, C 

to iitiow <)i^ various theutea. Bvary I 
acaiiH iikili. iiie it by tbe prafiar 
aXBiiH'l-' A H A C, etc. 

W ill this tielp you in in» 'ii'>ri/in>:^ 
In I'tte artillery eor/u, by l^tiimiii, fuurtli 
niciwure, note like addition of the D lo the 
usual tonic haniiuny. Do nut be afraid of thia 
danonance. it in wanted. It may ba ht t widad 
to deaeribe a cannon abot. 
Go throush the plana to ^ out dmcriptiva 
TMi U m food aaaram ibr tha i 



Now turn to the Editorial Page 

andatiKlv with rare tlie first column 
and the two paragrapha immedi- 
atdy under tha dnwlng, to nake 
RUrc yoM get the force €»f the dia- 
eussion as l« the three tooU, AP- 
PRICIATIOIV, APPiWfBIATKM*, 
.\l'PLirATIf)N. Then study the 
aection "tieltiitg Mon- I'ovvrr" to 
what you will <io to gel 
:«f THE MUSICIAN. 
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When *e irvquirc into the success of 
significant men vke find three factors 
present in c\ery instance. They arc: 
I. Appreciation. II. Appropriation. 
III. Application. 

These are Tools without which no 
man can labor successfully in the work- 
.shop of the ^^orld. Why'' 

Because they permit him four essen- 
tial condiiioas. They 

I. Lengthen hi> Reach. 2. Strcniithcn 
hiaCraip. 3. Empower hii Hold. 4. Mag- 
nify hi! Yield. 

Let us take a simple illustration: 

Lvery issue of this magazine is a mln- 
idture of the world of music. It gathers, 

evaluates, arranges. It offers in con- must do the three things that every sig- 

crete form and compass as much \iial. nifkant man does; \Mthout exception. 

all-ali\e. dynamic out-from-the-shoul- We must — 

dcr influence as it is possible to put in |. Appreciate: That i>,«ee the value of 

its equivalent of a btiok of 200 piages. II. Appropriate: Take ponaeiision of — 

And it docs this month after month '"• A^ply^ Put into operation KOR MORE 

""whaTis ihe use of it, of ^hat It cJocs. GETTING MORE POWER 

to musician and teacher" In I Hli MLSI(T.\N for .April, on 

Let us test it with the three Tods the editorial page vke printed a state- 

and see what the test reveals. ment of the debit and credit value of 

I. Appreciation: A methodical, or- THE MUSICLW to a reader, and 
ganizcd reading of this magazine will called attention to the two items mainly 
reveal to an inquiring mind what is of concerned, l ime and Ideas, and the 
direct personal use. To see this and to combination of the two to produce 
grasp It w ithout delay is to appreciate Power to be and to do. 

Its value Hence in the word appreciate I his month our endeavor is to sup- 
are appraise, prize, praise, and price. plement the .April talk by presenting 

II. Appropriation: What shall one t\ko points for reflection, namely: 

do with the valuables of these pages 1. I'lvcry issue of THli MUSICIAN 

when one has found them'* just what brings to the reader a number of ideas 

a man does in a diamond field when he of a practical character which are to be 

sees a dozen diamonds lying at his feet. studied, assimilated, and applied by him 

He appropriates them. The motions in his own work. In the crucible of his 

arc: Slop, Look, Perceive, Stoop. Pick own mind and experience the general idea 

up. Take jxjsscs-sion of Add these as may be transformed into the specific, 

you add figures and they sum-total: 2. VIAE MLSICTAN keeps promi- 

.Af>propriation. nently before it the ideal of service. If 

III. Application: What, then, docs you do not find in the pages material 
he do with the diamonds'' i Ic does no: which Ix-ars directly upon your most 
F.ai them, Drink them. |-orget them, or pressing need, tell us your diflkulty and 
Throw them away. But — give us an opportunity to help you. We 

He turns them into Power. aim to stimulate individual effort and 

Power to buy more diamond mines, personal de\elopment. 

Power to hire more diamond diggers. Lor this year of grace, 1917, we want 

Power to procure more liquipmcnt. to influence our readers to recognize 

Whatever it is, or may be, it is Power for that their greatest possible contribu- 

furthcr use. tion to the cause of music education is: 

That is precisely the method of opera- To make themselves better teachers 

tion for everyone who firwds diamonds and better students, 

scattered in the thtxights that make up Most of us find it helpful to know 

these pages To seize upon them, to what others have experienced. Here 

become one of the successful class, we arc a few notes from readers to show 




what they have found in THE MU- 
SICI.W on the credit side 

' The (x>mmunitv .Music LXrpartment 
of THE ML SICl.AN is a great help to 
the cause of good music. It seems to 
me that the magazine is becoming great- 
er with every issue, K)th as to articles 
and the class of music it contains. I am 
sure that every exponent of the move- 
ment toward Standardization of Music 
Teaching feels grateful to THE MU- 
SICIAN for its limelv articles." 

"The articles on (^)mmunity Music 
and Efficiency have helped mcin various 
ways. THE 'MUSICIAN helps a super- 
visor among distinctly rural corvditions." 

"The articles on Literary Methods 
Applied to Music Study' are alone worth 
more than a year's subscription." 

.Many schools find difficulty in se- 
curing material for supplementary read- 
ing arK.1 for w rittcn f>apcrs in connection 
with history courses. The directors of 
two schools write as follows: 

"No two other magazines afford any- 
thing like the reference material I find 
in the flics of Tl II-: MUSICIAN " 

"Ue find THE MUSICIAN a valu- 
able paper for reference in our schocJ." 

Most of us need some prodding to 
keep us to concert pitch, some stimulus 
to "keep on keeping on." as a poet of the 
people puts It ,A rural teacher writes: 

■ THE ML'SICI.AN certainly comes 
as a friend and a stimulus into my quiet 
life of work and care." 

And this from another "THE MU- 
SIC!!I.\N is a wonderful help in teaching 
and in keeping one enthused. Getting 
discouraged seems to be a musician's 
failing. ^'our magazine is a great 
erKourager." 

A musician of promirKnce. writing of 
a certain issue, says it "was remarkable 
for the feeling of uplift and stimulus to 
further endeavor which it brought to 
me," He mentioned lour articles, each 
with a sptecial message to him, and em- 
phasized the thought -provoking quality 
of the editorial page. 

A teacher w ho has been unable to do 
graduate work writes "I have recently 
met my old teacher. She thinks it very 
remarkable that I have gained so much 
alone with onlv the help of THE 
MUSICI.AN." 

You may be able to duplicate the 
following experience: "Each year I 
have seen 1 HE .MUSICI.AN improve. 
It has grown and it has made me grow." 

" ' The Efficient Teacher' made a deep 
impression, reaching to my innermast 
conscience. Siich (nessagcs have a 
dm* and pini that make for good tonic 
for any music teacher who will take it 
regularly." 

I depend upon THE MUSICIAN 
for my inspiration and knowledge along 
voice lines." 

"1 find each issue a gold mine of 
information." 

"The music in THE MUSICIAN is 
delightful. The reading is suggestive, 
critical, and inspiring." 

" I HE MUSICIAN is a great factor 
in music education." 
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7b Miss Marj' ffalJentam 



VALSE IMPROMPTU 



845 



Tempo di Valse, ma qtiieto 



CONSTANTIN STERNBERG, Op. 114 



PIANO 
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7b Miss Wtmardint Wtlck 

VALSE PETITE, in P 



Tempo di ValM J. .as) 



CBARLBS HUBRTER 











1* r f 


• 4 > 

* • * ■ i r 








. f 

J ^ t 




p . p |» = — 





















H 




r-a 

-1 — — ' 






*-\ -F — 










— 


















r rr 





r- 5 / - — 


















/ 


i 




1 



THE MUSICIAN 



Digitized by CoOgle 




c kjut^ .^ l y Google 





(en. 








^ 1 0. ~1 

ir^rrPFr 1 















i 9 2 




Xbb^io I 













' l£\r- » 


r 






f rji 


li.^^i I lib J » » ^ 















f 




rj* r ^ ^ 

y-L J r t - 


jfrit 

f 


L- ♦ 1 


ten. 




f 

Ij r t 1 







ir rri 


./I Q. 




poco rail 
[■ ^ p • ^ f" 1 








-1^ 




1 — 

n 

-# 1 





. kjui. .^ l y Google 



854 



AN INDIAN CAMP 

(GROTESQUE MARCH) 

BtuMAth the cedars by the lake 

Sown wobbly vlgwaa* stud; 
Behold the roMter fe*ther« oa 

The paiated ladiu basd; 
Now watch each hetehet wendag high 

Above A grimy head, 
A dreadful ■*ifrht it iis indeed 

To terrify the land. 

MtU SieAmmut OtrkuH 



Homormisljii in a lively manner 



CHARLES WAK£FI£LD CABMAN 
Op. t4> No. 7 
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To Mr. Roy O.Hanxy 

CAPRICETTE 



Allegretto 



NATHANIEL IRVING HYATT 
Op.9,NSS 



PIANO 
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MAY.BELL9 BUe^GING 

(MAIGL5CKCH£NS LAUTEN) 



BdiM »nd fingtnd bv 



INTRODUCTION 

Vivace 



HEIMRICH SIEWBHXi Op. 67 



PIANO 
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1. O Ood, our guide and liefp - mr be, As of our sires be - fore us. 

2. Thy orim - aonStripes pro - nlaim the price Of wrr - reig^n ty we cher-ish, 

3. Shine on, ye stars of fade - less light, The wronged and weak be - friend-ing; 

4. "Where peo - pie "For the poo. pie" reign, Up - lift mir En- sign rojr-al; 
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Studies in Music Appreciation 



BY THOMAS TAPPER 



H<>iJin"« stntiir of l»i> fiioir™ '"ilf (tiHTniint fnim thr iiinrUr, rjM li »ilh 
ji IiiiihI iHiUlrrtctutl nml «'i»i-h itriipinK fiir IIh' ntlMT, in ii tiiN^lrrK [ftrvwntn- 
tiiHi (if II riMiiiiirMi fnf-l ill life. \\ i* KTty^tf lilinrlly hiwnnl imv iiriotlirr in llir 
liii]!!' to ttMit'b tiw liitiui and mm |htIui(im timih* iiilii ii i~c»niiii<>ii iitMli'PitiiiHliiiK. 

Tlten! urf not u few wlxi liiok ii|i<>n ('iilUirK (whkli iiiuhI ini-liide MuKic 
Aititrprialimil as an objn't Uiat can li« Imuffbt or, if u«e may m> put it, 
as a ronclitloo o( Ihinftii that inay lie cau^bt by pxpotuirr. Iikt> RTip|M> of 
influriua or iiiraiilfH. Hut Oulttue in Art and (:ult4irp in Muxic iiiu-tt rontr 
froin the inlwrpnt ai lisily that one inaiiKuratrs within nniwlf. It bi not 
nwrrly the trouble thiit nomconp due tail's for u». 

Thix point uf yiev i< the baHLi of the iianc, wnNhb*, lofticnl work that i.-^ 



Iw'irMr fUirn* by iiiajiy iitiiKic »ufK*-njMifK who, in liir rondiiii of Muxic Apprr- 
I'intiim CiHirMw, Krwbinlly b*a<l Ibr rhililn*n Into what iiuiy br. <->illml. luiil 
iiuitc? pniiMTly, intrniuvo liNtrniiw- 

I'linultiy waH oiw day aiiknl by Tyndall tn olnmi* an <>\|M-ri merit. 

"AU riKbt," replied Karatlay: "IhiI lint tell me what I am e>|iM-Le<i t4i iM>e." 

Now, the .vkilful supervl'uir Is truly skilful in tellioK the youn^ Faratlays 
of the school what Iboy are etpertml to hear. This naturally b<iilds up ■ 
keen and diMTiminatinK tevhnii' on the part of the child that will new 
d<tiert him. And thrrrforv wc may ray Uiat Music Apprtviatioa which is 
l>a<H-d u|><>n tlw awakrnnl inlcrmt (/ the interested liKlcncr is sure to be 
pvminiMntly nttainnl. 
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MIMTT IN C 
L. tan Brrthaten 
(Kathleen I'artow) 
;C4Miia Racsfd A2I«Z) 



(Hie may H»in-b us 
loiiK as ooe wiU for 
words deiuTiptive of this 
bit of melody and when 
the words have passed 
in review it wiU cer- 
tainly sei-m best to let 
tlwm all take thn'r leave 
except one. And that one i« the woni -lovely. 

Many olhrrs lit in n way: Tniiler, delicate, 
dainty. And. on thr otiier bund: ( 'luirminjc, 
iiitraiM'iiii;, even MxliK'live are not « bully in- 
appropriate. Rut "lovely" is periia|» tile imit 
of tl»em all, for truly this is a bit of inuKic that 
seems to base sprtitif( from the losing heart of 
the comiKiaer. Indeed, in its form and for ita 
purpose it is truly lilting. 

\Vc have spoken in a prcctxling issue of THE 
MCSICIAN of the form of the minuet, Thia 
one, with its trio, has four simins, or periad<i. 
Koch of these is repefit*^! and consequently 
itisily retxiiniiied as a period by tlic lijiteni-r. 

This minuet is of two prricKls; of trm|M?, 
ratlier slow, stately, and hexitant: but full aiul 
soiMjnjuH within IkniimIs, ne\ ertbeleas. 

The trio, at«o in (■ iiuijor, follows. It ia easily 
recomiLceil by the stidden diange in rhythm, 
and by the quickened tempo, .\fler the trio the 
first and second strains or periods of the minuet 
occur mrain, but this time without repeal. 

To tltc Someone who ooce said "Simple art 
is the best," the nromn of this minuet wiU come 
■» a joyful, uplifting preseno-. for it is simple 
mihI yet it slKnild (Hit, for Unit rrasf>n, be a 
teiiiptjition to the enlliiL%ia.Htif! listcfKT to try 
ti» f((i and do likewise; tliat is, I41 iYmi|>one a 
minuet of similar siiiipli<:ity. for it is jitst alaMit 
as easy for the ■nusir lover t<i s<m:e«d in iimduc- 
ing such a minuet as this as it wiaild l>e for a 
llower-lover to produce a violet in the laboratory. 

There are some thinfrs best left to the nmster 
wttrkman. 

It often Iwipe tlic listener to visualize tin; 
fortii in which miiKic is pmM-nl«l. In tliis in- 
stance one may asail uf the followinfr Kroup of 
lines for IhU puriMxr. I^ line \ n-present llie 
Minuet |ir»|ier. TIm-u line K follows as tlie 
Trio. After it coiites line C, which is the repeal 
of lino .\. 
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G^-PSY AIRS 

I - fablo Saramle 

(Wayed by tin- (iypsy C^untrsa Verona) 
(Cfcaaliia lUctH AI9M) 

Tlie instrument on which these Uy|Miy airs 
arc played is tlu* r:im6ahim, a flat form or body 
over which striiwrs are strrlcbed. Il i« played 
by striking the strings with bnmnteni hi'ld in tlw^ 
hand of tlie player. It is, llMTefore, n primitive 
type of piano; the inttnimrnt ilxelf lading a 
string Uxly ai>d the peifomier lieiiig Uje action. 

Tlie basis of the wonl czimbaUmi is identical 
with uur wonl rvmbal; in (>rM>k. a ImiUow vessel. 
TIte spelling of the word varies: with the Poles 
it i.s rymbaly: and with the Magyars ((iypsiea) 
eimbahmi, or, as abos e, e:intbah>m. 

The music lover will listen to the particular 
ret-ord with lively interest. The tone is, as 
.Mr. llipkins points out, dear anct bWI-like. 
Few instruuHfita can b« reconhil with Mich 
fiddily as this, not alone as to the tone in its 
imnieilinte issuance from the strings, but to the 
r**snnam'e that s|vnngs from the iii.Htrument as 
a wlHile while it vilirates to tiie tows of a phrase 
or section of melody. 

It is, indeed, a unique tone cxilor. The record 
is unusually worth while for study by scliooU 
and by club daaaea. for it comiminds attention 
by its color and. so to speak, coaxes tli« car into 
more intimate knowledge of the instrument's 
tone capabilities. 

Ilie music is virtaially a Hungarian Ilhapaody. 
1 1 is in two sections. The first a chant, slow of 
tempo, solemn, dignineil, iiiiprewively stately 
in its pnH-«Hlurr. Tliis iiioveiiient is followed by 
a rapid swirl of tone iMirtraying the swinging, 
swaying aljandon uf the rapid d<uice 
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WHO IS SYLVIA? 

Fnmi S^uberl 
(David Uispbaiu) 
> RecocJ AS471) 



old 



llnviil Bi«|ilum 

Roman sense 



Gypsy CwiatMS VermM 



Mr. Bispham's art is 
always Isith sinn-rc and 
aristocnitii'. It is sin- 
cere in the pvidiwe 
fores er ap|>arent in it, 
that it enlista the heart 
and mind of the singer. 
It is aristocratic in the 
clusai<-al. It becomea. 
tlu'n, a source of first importance and of value 
to one whose stttdiea in Music Appreciation 
must be based wholly or in part upon recorded 
inter|in!tatioiia. 

The enunciation of llie words of tlie poem is 
so distinct that it ia a veritable (tleasure to 
witneiiA the unfolding of the delicately wordnd 
description of the chamia of Sylvia. A splendid 
model this of the v alue to the Ustener (in terms 
of pleasure and understanding) of words that 
arc rnxignizablc. Only loo often, and not in- 
fn-quenlly with great artists, IIm- music becomes 
"ulaiolutr" l>e<'ausr no oi»e can follow the 
"pnigram" rxiire>!«'<l in the verse*. 

TIm' wonis til tljis wHig by Schubert are from 
SliakeH|>eare'a T»ti (irnllrmrn uf i f rona. The 
form is that of a struphically ix>inpase<d song; 
that is, the saute music fur voice and instru- 
ment set to each slaiua or strophe. When the 
voicr rests for a measure within Mtch of the 
stanzas the accompanimmt eriiors or frmly 
imitates tlie voice's conclufling tunrs of the 
phraae. 

Tlirn* is a piL^tond .-uiiiiiilicity to this aong, 
am] yet, witluil, a free, N|KUitaimMis fMit|Mmring 
«jf iiM'ludy that is as etitraih-ing in its iiikstudied 
method as the song of the lark itself. And yet, 
willkin the simple, natural expression of this 
music there lurks tlie same depth of thought 
and feding, the same delicacy of shadowed mean- 
ing as there lies in the words: 

"Is she kind as she is fair? 

For beauty lives with kindnen; 
To her eyes love doth rrjiair. 

To la*tp him 4if his bliiMliinw; 
And, liring hel|MHl, inlmtats tlkere.** 

This ia a fact in .Music Appreciation that 
should never be lost to sight, \N hm by faulty 
enunciation the singer leaves the listener in 
ignorimcc as to what he is singing nlKait an 
a<ln]uale reaction in temM of enjoyment and 
Hftprer'iation is imjiossible- H^-auty of art uial 
of tone may lie prvsient, lait wluit end they 
serve must certainly remain to the listener n 
ouocrete necessity. Atiri. 




RKCITAI. TIME 

lln-ital time i-i herr. the time of all the yrar 
when Utile |M>0|ilo shim iijorI plainly »hiit thi'v 
an- made uf. 

Some one haH saiil timl nil lUit wurl'l i'^ ni ulr 
up of Iwo kindit a( [Kxiplc Hnl. Iln' '"if-*" 
people, and wcoral, Ib/v "No" p«'opl<'- l liiii U 
certainly true of pupib. 

Tbe "Yes" pcofile, when aalied to do any- 
thta«. alwaj* tmmtr br%ba? nfM. IV try" 
So Willi the "Ym" iMipDi. IT • ndid ii to be 
pit>|wmi ibe "Ym" pupik an Mm la lay. 
"Ym. (if i-tiunie. I «rSl play." And Uwy ai« 
lnt<'n'?*t«'<l aii'l i*nlliiisifi(*tii- not imlv in thfir 
o»ii |wir|.^- Iiut in iti ikiriir tlkr rutiri' [iri>#:r.uii ji 
Mjci-fHH If llii'f «ri' ilriTiriHiiins t<p -ilLwIcd 
to, ll»r\ uri- --urf t*i I'll help," or viw- 

lunirs or prutirain-^ to lir iiutdr iilwii\» lirinipi a 
"yn" from the "Yen" pupQa. If tbm i» any 
"filing in" to be done Ibcae pupila are willing 

The "Yei" pupS« are the grarical Mp and 

■imtfort t» their t<«rh<>ni. ami they ar<< Ibo 
rhiklren who f;el Mich a p(ootl tiiiK oiit uf doinn 
all thift that tlH*v rrulK 4'itji>\ rtf^ itHls. and nmkr 
olher<i enjoy till III U^i 

'I'hrn. iilii«l Ihi r, iin the "No" people. The 
"Nil" |.ii|iil- V. r.-* lip llH-ir fooca juA M MOB 
a» H rn iliil IK iiifiilii>n>^l, and any — 

"No, I don't want to play in a recital." 

U Willed to "fin in" it la— "No, I can't tpara 
time lor rcbeaninK." 

If adied to do anytUlg miatever the anawer 
always k»— "No, I can't,* w "No. 1 don't want 
U>," or "No. 1 Minply awjifa'f do thntr 

Alwnyn "No"! 

riifv do iKit •iifni lit Itn'iw how ^i In' .iTnthinK 
rise but n*'K'ili^''' |*oor things, iirnl, if nil tlwir 
r«rlwtlin<'i'% nrr nwriuini-, iiTiil llii-y ,/ii tilk»r 
port, tiiey are Mirt- U> Ih- hIjuI Iuu Iniii i Hlkil 

"UUJoya." For they are w miterable bwn 
aelf-oaaiciouMeaa, or IhMn fear, that they make 
everyone dn miurable, and upoil the wfhH «f 
tbavliale lecHal. 

Now to whirh clans do vou lH !,>rik'> Arc yonn 
"Yin" pupil or « "No" pupil ' 

Bedtal line is here, the time of all the yttr 
whM UtUa folk ahow joRt what they an "mde 

of." 

If >iHi itrr t hi li^lil irt ><»!! Jtr<! a '*Y»9*'* 
pu|Ml fnHii thi' vrttiiiiil lip. H. M. M. 

— it 

A U-A-R UK-S-S-O-N 

One Imwo wIim-Ii thin dreadful war iihould 
taach nnuiical people, if no m* dte, i* thai it n 
very ally aiui wmoir to allow our charily and 
f;nod will to In' a(r« ti-d liy iKxiiHlary linm. 

I've been lold lltiil Iher* ha* Ixfri iiiore of 
what iiK callixl "AiiieriiHn iiiiid-slin^tinK" done in 
the whooj-yiinl" of our ciiiintry by .KiiHTican 
children lliiin (>1»|.|. else, or liy anyone elw. 
And IImiI III 1- '[!<■ mioon why (ieriiuin "Hhoolii 
are U'liif Imili for (ierman children, I^illab 
w-buiit. fur Polish cliildKn. Italian achoali Itar 
Italimi diildreo, etc. 

Nowthi»MaUwniw»dMm. tftfcit 
ant moM are ever to oocne to an i 
it would 8M«n that the beat pinn in the waffd 
for such an undentandioi; to L i gi n woold be 
ri|tht in tlu- whool-yardi of otir frreet |ten«nil 
puldii* H4 IhmvIm. 

And rifht here is where music should help. 
For it aiaply ia not pomSth for a boy or a iM 
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lo spi'nd n deliKlilful lu>ijr omt llir iim>ii' of 
the (irrmnnii. or the Italiunx, or iIm! Krmrh, 
excl«iniin(( buw they <nir Ihia nninic, and then 

00 out nnd piooaad In bmn and do^piia Iba 

FVcnch, or the TIcmMB, or nfcalcvcr dkwa of 

< hn(lr<>n they may come In ronlact with. Yoit 

1 nnniit love the niUMc of any rat e, and really 
bate liuil race. Wiu do not really hale theae 
little [(^rUin children. 

If vKii throw "rnml ' il is «iiiipK Iki ini«- «onii.- 
onc <*1m' i.i 4loinif it N,iw , il-.n't flu t lii.4. If >i>u 
«n' tcnipti-^l to rjill niiiiii-s. oc iicl rrtcunly to 
iinyonc who i» dilTiTi-nl fnini yrm, rciiienilxT what 
good linKK thar cuuatry'a nuuk baa Riven you, 
mmI boUnd. 

Mwfe CM bave aolliiiig to do with prejudice 
or hatrni: muair niakm m love, appreciate, 
undenttand. ThiH war wan caused lulely by 
the "nmddli'-beadcdneaa" nf manliin-l ai 11. G, 
W'cll-t »aid. LiPt muaic hdp ns to ace ami think 
clcariy and— kindly. II. M. M. 

o 

TUB UTTLE LESSON OF THE MONTH 
Maklnic Muatr Speak 
By C. P. Laislrr 

ferhaiKi yMi liavc always thouxht that muaic 
meana tunca which arc plmxant to be heard, 
and which nicnn nolhini; more tliiin thnt they 
orr pretty tun™ 

If y«i have, yoii Hum- hi^i-n jrrcnlK niiMliikcn; 
for it i« only the conininnwl of niiiaii' that in 
like the tune* of whit^ we have juat apuken. 
Ailboaph yon may be only JuK hegianlng yaw 
mwiear atudlea, it b not too aoon for you to 

learn jint what gnod muaic really ia. 

lift iiH think of a lieauliful ptctiire. Perhii|M 
it may be a painlinf; of some lovely apot on the 
bonka of a strram. You will notice bow you 
can alm-mt -m' the rippling of the water, the 
waving; of the Irf*.*, htoI alin<><i( *iiii-ll tin* |>cr- 
fume uf the llowcrK. I hia is becuuac the artiat 
mtrnded that ihunc who anw his pictMN ebaaU 
aoe and "fed" what it depicted. 

Now. nqvoaeim prt by the tide «f the paint- 
ing • oanvae en whin are pdnled aimply bands 
of brlffht niiara. We may admire tlie brixhtniMi 
of tbe huea. and their deep richaeaa, but can we 
feel moved by them aa by the aoena In the 
painting.) No: there ia nolUnir b* (be iMnda of 
i-i>Ior to ?ttir iMir inin^'iniilion. 

\N ini .-l witli w TN Hiniiliir triithn in iim^if 
If rti- hciu a fiiMni If jni|Mi.^ili'in |*1ji>isI by a tfiHiii 
pidvcr, wc can feci junt wluii ilic roinpowT felt. 
Smiles may be bftnigbt to our fuiirx: tmrs to 
onr ^raai we uMy thrill with phaaun; we nwy 
lib etee. When a trivial eaOeetlon of 
I ia heard, hf»wi->-er, we do not fed *o, 
Bnt you niiiat not think tliat any (paid muaic 
you may {day will work aiii-h womlera with \<mr 
iM'arfra. It ia only afltT the iniwt careful prac- 
liic tliiil \ou will Ih' iibic Ml to charm |ieopk' by 
your pIiyiuiT- 

ViMi < in ill. 1 ilinl. even now. \\ In-n you 
play rv.'ii till- ..iiitpl**..! ..4'nlc. iiiminrH' tluil you 
are performing before a im'Ht audience. .Never 
bo cankm ovar Ibe oaaiiitt exen-iar. Tky to 

laigA that yon am depreaainR keya. tai to 
"t^'-yr wins: and pretend thiil you yonndf 
an creatine a rainbow of aoiind. in which the 
(one ii>lf>n> are lilerulei) as IjeniiitifuUy aa ant 
the mil tintji in llu* KcntiiiH' laiw of prottu.Hc. 

As we bave muitiooed the rainbow, 1 niight add 
thal,iryonr 



will ni'»t < rrijiijily Und your cruae of gold; for 
your frienils will leadSy mf 
fit your plsyioK. 

Tbcfe i* eo wMh nam to be < 
one ha* mastered the manual nf tbe pianoftxte, 

it would aerm as Ihraixh one baa never 
leaming nitmii-. Kaih lime you play, 
you will llful MMiM' new Utile abade of feeling llwl 
will improve yimr iMTfocnmiwe. It ia by careful 
attention lo theM- dclitllN that a pKiyrr toMk**^ 
himw'lf uriiit. 

You will lind, laiys tiiiii airhs, when >ou liavc 
atudied musir for a lon« lime, that it liis iiis no 
longer to be an abatravt thing, but aomethiog 
kMMi bo tnDwd 



removed fmm you, it now seems to be a vital 
part uf your nature. When you begin to ea]Mrt> 
these feelinae. yon may know that yon 
i an nplii4 every day. 



TIlKkE UTTLE FRI£MK> 

By Btoabeth A. Geat 

Chamrli-n: Rhythm (Roy), Harmony (Boy 
or (airl), Melody ((lirl). Or may be ipris ooly. 



Walks around in a cirde a few limes wh9e 



Harmony: WeS, wdl. I dedard Can't you 

liaik whifT yiMI are Koine? 

Rhythmi Ccriafady. Cant yon go wbiM 
you urc lookiiw? VW afanoat knooMd ma 

down. 

Iluriiiony : NiMHi a.* ' Y oil (fo man hini; 
around here u!> tho<iKh ymi own the whole 
world. 

Rhythns: Nunecnad And bfaides. I own 
I of lha wacfcl M yen do, M tberel 
ft Oh, iMlyl Wei ymt warn to 
yen are very imporlanl; and IH 
tsl yon rinbt new that f an fiul as importaat 
as yon are. 

iKnter Mcl-Miy ..iniliitir 
Melody: U hnt on r.irtli irr \,>n f»o Hdhling 
iilMnit 

llarniiiny: I Ih, nuthiiiK in (uirtii uliir. 

Rhythm; Yra we are, too; and I will Idi 
you all about it, Hannooy juat aeeroa to think 
ba'alpbe'alit. 

Hnmooy: NoMemel You Ibink you aie it. 

Melody: Tbe idrat You hanw perfboUy watt 
that you are lailh Important ons /ml aa nmdl 
aa the oilier. U.-iilc?<. ilarnionv. vwi sh™ild mil 
iHiiim'l, tliiil IH ti-'t liHriii-'ifiiinis 

liamiony : C' Ttalnl) nut. Thai ia juat what 
I Miy. I'ln iMit quarrelinft. 

Rhythm (aaidc): Ha, ha! 

Mctodyi And anolbn 

■kyiluniCooa Don't be faaifafall 
Mofaidy: Wtt. you know. / tbndt tiwt i 

am just aa important aa either of you. 
Harmony: May lie ao. .May be ao. 
Rhythm: 1 ilon'l know mIxhiI tlint Y'ou 
an* not ii-s ulil as 1 am. luivwuy, h.^ .lun.- you 
luMW there was ihythm on the earth before 
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M<>kMl) : Ye», bni Ihr niiki'Ik in Heaven aing 
niHody. 

ilarmony: How do y<xi know> You have 
nrviT betn there. 

Mrlody: Oh, yea I have: ami I tni<d to pcrp 
ihiwii at Ibr earth throuKb a (tar wiiidoir, nn>l 
Ml ixit. So you ore, I am very impiirlunl. 

Khythm: WcU. well! 

Ilarmony: May be ». May be so. But we 
are unite iin|Kirtant. and I can prove it. 

Me4«iy: How can you prove it? 

Harmony: Kiujly. You go to the piano, 
ami play Old Blark Jar and li-ave iiw out of it. 
(Melody niirs to pUino, and playa.) 




Melody: Oh, that mmuuLs biuriblr! 
Ilarmony : Of course it do«K. 
iUiythm: Now play it aKain, and leave me 
out of it. 

(Melody pwa to piano and (4a ya.) 




Melody: Ob, that sounds (H-rfntly Irrrible.' 
Why it i» no tunc at all. 

Khythm: Of course not. .\nd you tlxiiixht 
that you could make a tune without our Iteip, 
didn't you? 

Melody: Well, we are all important. That'* 
hII there ia atxait it. 

Ilarmony: That's what I My, 

Rhythm: That 'it what / itay. 

All three join hand.*, and run around in a 
circle, ainginii. 

o 

A BL\CKB01RD .STORY 

By Ella .Mae Reynuldx 

A .Mualc Lr»Min in the WcMida 

(Tlie story nnint he told by one who Ium a 
Kift for dmwinff. the picturrt bcinff skett'lml on 
the blackUinrd »» llir :«lory is told,) 

One day m Iihir lime ago. two little firis, 
KNireDce and (ilad>-i. »ml (o tlu- woods to 
Katlier niitii. Jack Knist hud iMt-n th<-rr in the 
night and to (iladyn' and Flon-m-c's surprise 
the shells were broken open. 

"Hurrah! hurrahl what fun it will lie," r\- 
clainied (iladys and Klorenre. "tu Katlier the 
nutx in baskel^i." tdudvs gatluved all tlie 
wriiulc nuts and Florem-e the shells. To^fellirr 
Ihcy walked lo a small hill and sat down to 
rest. 

"What fun wr will have," said Gladys; "we 
will iwiw draw ii rr«l music jeimon." So Flofcncc 
was Hidinl In Ik- Ihr Ii^mcIhy. 

"l^Hig Ktii-k.^ laid ftlraiffht on IIh' irrass will 
Ih* the lineit; tin- wluile iiiils y4iu liiive, (ihulys, 
will be tlie whole mitni, himI Ihe idiellH the half 
r«jte«." 

"How are we to iiiakr the quarter iMitni.^" 
asked Murcnce. 

Gladys put her httle ba*iket un the graiiN and 
the two little girls sat on the green grasa to 
think, and, litlle children, what do you think ^ 
Florence and (iladys were so tired that tbey 
aoon W(Te fast asleep. 

Just tJiink of il. children, two little giris 
out in the wooils fast asleep! Now would you 
like Ui kiHiw liow llie woods looked.^ If you 
would, riiiidrt'n, I will tell you. 

We will IwA (Mire nHire niwl wr »rf a little 



boat. We will call this little boat The May- 
flmeer. one of Colundius' little llerl. We see 
trecM and ilowers and a green hill. 

An bour has pa»ed and yuu will rememlier, 
litUe renders. (Ite two girls way nut in tile big 
wikmIs. Mother is wondering why tltey an- 
Mi long away. and. like all g<x>d maithen. she 
go« l4> tlw door and calls the dog. good dear 
doff, nnil tells the dog the sh>ry. The dog 
stands ever so still until mother says. 

"(lO fiml tlie dear little girls." 

Now we look and see a black dog called 
Raynerd ixuning down the path, oh, so fast! A 
cold little noMt on ( iladys' beautiful face. Open 
come two beautiful eyes and up jump two little 
girls. 

"Oh. Raynerd." they eulaim, "you naughty 
(iofiry! Ilo" yo" frighteiHtl us. but. oh. bow 
glad wr are, for now we will finish our music 
lemon." 

"Diusies." exclaimed Floreni-e, "will do for 
tJie [|unrt)T and eighth notes." 

"Oh, you dear." exelaime<d (iladys, "we lute 
whole notrs, half notes, quarter nolea, ami 
eighth notes." Soon the music lemon was 
drawn. 

Sliatl I rrod il lo youf Sit real still and look 
at the MackbonH picture now. Dear children, 
if you are re«<ly, we will rend together the music 
lemon, as Florence and (ilnd>s drew it out in 
the big woods. HiMn«, dnii<in<, marigolds, and 
wild flowers. Sleep, dear (ilndys and Florence; 
Raynerd will come soim. .\w»ke and home to 
dear nKithvr. Dear litUr (iliidys and Florence, 
guod-night. 

Dear cliildrcn. as you see this picture and 
reail tlie little story, plea.se. sometinir, when 
you are otit in the woods, try Ui see if you can 
draw a beautifuJ music Inwon like (iladys and 
Florence. 

<i 

MUSIC "PLAYED BY HAND" 
By G. E. M. 

I was aniwwd the other day by an expressinn 
made by a litlle girl of twelve. I was \isilirig 
her mother wbo bad been Idling me how well 
Mattel played. 

"SIh- nicniorizcK all Iht piectv." she aai^i, 
naming over n list of nKMlenilely diilicult 
sflections 

K few rainutnt lut<T Mnlii'l came in from 
school. She was a nmy-4'bn-ked, lively little 
girl with rnldnh Immn curls. 

"How dii yim do. Mnla-I.'" I sai<l. "You're 
just in liriie In play some of your (liecea for me 
Ix-fore I leave." 

"Pleasml to," laughed .Mabel throwing brr 
wide (utt up on the piano and tossing laock hir 
ctirls. 

As she played 1 knew tliul bcr mind was on 
Susie or Jennie or soiih-w here else, but Ihe notes 
rattled from under her fiiigiTs. 

After she harl playnl (hriT or fimr pieces in 
this same fnslilon, I mnnrked, "Tluit wiis a 
pretty pie*"!' lluit \ou have jiul phiyed. I like 
tluit part tJint gis's like lliis." I lalilnl. Iiuiiuning 
n little pi<'ce of it. "Won't yMi plnuor (Jay tlial 
|>urt again?" 

Muliel started to play but slopped and then 
trietl again, but she couldn't m^ll the chords 
that went to that part. 

">\Fjl, I'll just have to start at tlH- lirst 
again," she cxclaiiiM'd. "I play my pieces by 
hand and sometimes my iingera forget." 

1 wnndiT if IIhtt are any more little boys or 
girls who play llH-ir fiin'ni "by hnml." 

If MalH'l Ium] nieinoriml Iht pin rs the riglil 
way she wnul<l have ttrnx IIm* |KMtiiMt of llUMC 
clajnls menially, atal naili) tait have Istii 
cniighl. 

Do yiHi uMiiMiriu' "by hand," or "by heart," 
or "b> bewl"? 




JEAN KANTNEn 



A BOY !«INGER 

In Seattle lives a lioy who is advaiH-ml in his 
school work about a yrair lieyond his age; be 
lun row a boat: is a good rillc shot; has read 
more than one hundreil Uioks; and he can sing 
in a style which ankazm all who hear him. 

Sonw hoys, if one may judge by the remarks 
they iruike, think that mu.sic is for girls only, 
and for "Percy" or "Ij/jdr" boys. THK 
MUSICIAN, however, believes that it would 
be a g<s«l lhii>g for music if tlw number of 
boj» who iiludy nuwic co<d<l b»' tn-bled or quad- 
rupled. The gain would nut Ije merely in the 
numlaw. Init in the pernuuienl result of a 
greatlv im-reaseil support of all musical enter- 
prise when thme boys grow up and U-cnme 
men. but remain music lovers ami itatruns. 

Jean Kuntjier was l>om in Loialon, nearly 
ten years ago, while bis rather and nMitlu-r were 
there for the purismr of study. .Mr. Kantner 
is a Stittle musician, a singer and a tea<iMT of 
singing, and has devotnl himself to the training 
of liis boy. As said before J<'an takes a Uiy's 
inlercsl in life and enjovs iJir same s|>nrl.s aiul 
retTcalions that bovs delight in. Rut nature 
luis given lo him a lieautiful voice which has 
rn-eivnl iIh- mast careful atlenlion from baby- 
IhhxI even. 

W hm he was Iwjt seven ye«ir!< «ild he sang 
Mings in (imiinn and Uilin. and his prrst'nt 
reiMTtiiirr irK'liidrx songs with Knglish, I.atin, 
(•ernion. and Italian lexis, including brilliant 
ctilorulura arias fnan the opera. 

\\ilh bovish ease this nwre la<l soars In llie 
lop (if the slulT. tlati mounting the legt-r lines 
rises to lite third line aUiv r tlie staff, resting im 
the next higher degree K in all., not screaming, 
but in s well-conlnillnl. soft, flute-like tone. 
From this be can dmp down to \ below the 
stalT, almost three is'tavn lowirr. His singing, 
excrptionid ntetimry. aial vengilility are all 
quite mtlurnl and simple to him. 

Jean and his father, C. \\. Kantner, a Inns, 
give joint recilaU, and no boy anil his fiilbcr 
wrn' Is'ller "chums" than thi-w two wlai are 
united nitt nnly by blood ImjI by lln-lr d)-rp 
love fiN- Ihe liiK'sl nf all tlw arts, nutsic. 

o ■ 

Let each yuunp tnusieian 
who reads this iMsue set aside 
six piecei« already learne<l to 
be poIiHhed and perfeeted dur- 
ing the 8ummer. 
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DAVID BISPHAM 

tmMrmeH«m In Stm^Utg 
•ml Drmmmtle MaatmHm 

(' o n r f r I H a iltl R «• c i I a 1 » 

TMching in New Tork during the Sunnner 

M VBST MA smuar, latv yobk 



AKTHUK de GUICHARD 

Teacher of SioBlng 
from RudimenUi to Artistic Finiahinff 
TMchprs Trainod — I'rof>-s?icinals Coached 
Declamailion — Perfect Diction 
EitRlith and French 
7a HUNTINGTON AVE^ BOSTON. MASS. 



SERGEI KLIBANSKY 

For ti^t yean leading vocal 

inatnictftr at Strm Conserva- 
tory, Berlin, Uermany. Tturee 
years at the Institute of Mu- 
sical Art, New York Oly. 

Summer Course 
After JUNE FIRST 

212 Waal 9Mi St, New Tarii Chy 



TO SINGERS AND VOCAL 
TEACHERS 

I bnveMNMtliinRpwitial fiiryaa. Some- 
tliing that makea better tiagm and belter 

tcBcbcre. No miracle!!, but n Ky-it"" Itmt 
is fr<'<* from mecbniiii'x and !.■« liiiM'd mi 
M>und »«m»e, municiaoabip and ctiirrii-iKc 
My work with the HEAD VOICE u at- 
tracting the attention of ainRcrs every- 
whcr. SIMMER TEBM Jul> sr-iond to 
August fiiiirtli. Send for circular. Ad- 
drsw D. A. CUpplnier, Kimball Hall, 

in. 



••trSIVEKSAL SONG" 

XwKMty Im»i»b« tn vocal culture. 7Scl«. iMalpabd 
"Offm aklK'h litrht snd oocnmon mom in rcKAnd l4i 

Um VoioV will) h oiiuiitil ttr uf liamrii^^ ^•■rvii'iT |o »U 

\, ,!. .,|,., . .„ fr..., II,, 

FRUtKHICK II. IIAVaiMUt 
IUnrO<»VOCMliniW0a.lM W«lb4AM..NnrT«k 
SVMMM CIAB8M8 If ginning Jun» Hh 




»»MERBt^RT A O.KANT 

DOaTON » NUtED SINGfN'.^ rCA,LHEH 

PI BLI'.HF-R'S NOTE. TK.. ,.rncu! „.u,). 

.Jmi.',i MUKIC PIN PICTliui -i ;(l I Jl'. r,%. 
in •luiiic cHr^ft, rich m colof*. eiqvitvite in b««\ir> 
Akbo««^ CranI im an* o( tk* world's peaieApMi. 
ktt BSvc up art to avnck Mlwiaa. Hi* 
to wZ HaMincMm OiMbvfik Botloa. _ . 
' Wto WO*lt» aiJ TKACMIUKi — jid 



•si; 

K a. ciitrnnii. 



George Chadwick Stock 
will teach in Ulica. N. Y. 
this Summer, June 20lh 
to Sept. 10th. 

For appointmento addieas 

Stock's Voice Studio 

T.M.C.A. BaHtas Haw Um aw. Cann. 



WALTER La BOGERT 



TEACHER OF SINGING 
III WBirimmnr mi m cummont mmm. 



LI lIGI PARISOITI 



rli of Lnndofi) 



TEACHKK OF SINGING 

Author of SiKukuiu asul Singing, a liaudbook 
for all voice luoa, ll.SO 

StiuUsi M E. Mtb St., New York 



1 very practical course of sum- 
mer study for Irarhrrs and singers 

Dictiuu tt apccialty 



Lida Shaw Littlef ield 



SOPRANO SOLOIST 
AND TEACHER . . 



Tmchcr gf ShiflMf 
Taaehing la New York tbU Summer 
IMWMlMdSi., T«l. Wl« RhwiUa HevTatk 



Tbe OUaal and Beat Equipped 
is tbe 

BROOKFIELD SUMMER 
SCHOOL OF SINGING 

Smdfor l>>wpMteto 

HEBBERT WILBF.R GREENE 
701 Carnegie Hall 
New Ynrk Qtjr 




CLAUDE 
WARFORD 



mhrt 

Summer Course 



lUS 



New York 



HENRY EMERSON BARNEY 

BMtoi^Mm. 

TIteOld Jlalian Melhixl of Tone Placing 

SI MMER rOl KSK 
for vocjil music and siplit reading 



Sopranos and Tenors 

• tr^in for uimcc Uiims: 017 •tndenU d«aa9aatrit« klffh 
"C" villiDUt •ffMt. W. P. SCHILUNU, Ul WmI 
Z3ii St.. N» Yo«k. Aatkot at : Tlu UpptrStfnma 

H<tl>"Cr-miaumliftrt. tt. Sb^rboakfor taoar. 
iSacond ediUaa >art «•!.) OUur booU. T«atiii>» 
nUk anilvil. 



SUMlMEK VOCAL STUDY IN DENVER 

JOHN C \VII,('0\, vocal toaclK-r iiiid sinpi^r of lonp oxporieiirf . who iiiim- 
IxTs amonf! his pupils niuny siK crvsful lisu licrs and jirol'''^>i<iiial >inK'ors, will 
U'ach all ^summer thi« si'atioii, to Hi ioiiiiutKlaU! pruffssioiml .ttudiruU. Special 
rates during July and August. Mr. WUooX hu « Vital IDCflSage far all aarHMt 
students. Fur particulars address: 

Secretary, THE WILCOX STUDIOS, Wolfe Hall, Denver, Colo. 



DOES TfflS INTEREST YOU? 



in 



uiln.t '>n which vou Iricil all 



C"PIH).SK Unit n t.-iirhiriK I' 

O knew, but were hUU nut suU^linl with th<! result. .Suii|k>ii« )ou bad a friend, a recogniivd 
•ntbocity on twchiag itiwim. but yoa eouU oaky Um. villi liini by takiag an «qienMve 
J<Himey. Al(«gelher, indfiiding loiing time from your own work, tfie thing did not aeeni 
practicable. S«p^»iir fiirthiT your fri<*n*l wri»lr ihiil hf wniilfl In* pa-tsioK thriiuirh ytur city 
und would like tu ha\e you uut t him nl llii- >lHli<iu. Would you ln' UH:r> ? 

My Normal Corroapondencc Counw fur I'eacbcrs of Singing ia that friend, witJi tbe 
dinmaeo in ila favor tiiat. for ■ Mnall sum yoa can have it always by you far aowwUalion. 
Abo UhS it cantdaa inaUuelioa on FUNDAMENTAL l»RINCIPLBS SO TMA* YOU 
WILL BECOME ABLE TO SOLVE FOR YOURSELF ALL SORTS OF PROBLEMS 
THAT MAY GOME UP IN YOUR WORK. 

FREDERICK W. WODELL,* 

Pierce Bldfi., Cuplt-y Square, Boston. 
*Ei-l*r«a, BaMoa Vocal Teaskm' Awa.. Caalaetar SyawlMay iUH Oratoris CeaeirU. Bedea Ckeral Valoa. 
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The Singer and His Art 

A Ucparuncnt o( Inspiration and Infannation for the Teacher, the Singer, 
Mid the Student of Singhig 




HOW TO SINC A SONG 



Sunly a topic to atlnct Ike attenlion of 
ringan. of tcachen at ringing, of rtudanla cf 

■initinff. and e\en of muiiii-iann not primnrtly 
interested in vociU niatir. 

A MwnrI tlmuKhl will U' i«s lu (Iw f«T»im 
whu U to trU "hov* U' •^U\£ n '^triK'." In In* (ir 
&bc one who ha» <lc-inuik«tr»Uxl ubility in ttu! 
art> U this ability biiHird with ionif^t aa lo 
tha material uiad in song making? • Awl haa 
ttw tkgK the pmm <o caqmM la mnb or 
otherwiaa the Mtw which are to he deHvared 
todtebeam-? 

It {■ DO nnuxuiU an ^vnt for an arliiit of dia- 
linctwm nml Hiithonts to iipfxt'or in Ihr cnpnHly 
of u IttiiinT to ili^ 11'^-'' tin- [iriiii ipli-^ iifM»n 
wliH'll tin- Jirt in i]ili-Htiiin I'ttM'i! tlint thr 
litiiiiitinn-iiirnt tliitt Mini ^ m-I t ,\ii||MTt , tfh' 
fi>imjU!> Krtiii h siiiKiT whu, lux'urdinx lu kuiw, 
ilcws not sini; and buii no voice, would give two 
lectures on the topic with an ilhutrathre recital. 

> on the part «f 



Such an annoonmnmt iinpliea that the 
rniRer baa tbouftht dprply and wriou!i]y ahout 
her art, hm fnrniiilalnl |>riiK-ipli's fur hi-r own 
Kiiidunrr, and that she fceia sho lUii jjri'sint 
thrai- xaiiif prin<'ipl<»< to lh« public in »tatcmcnl 
iuQii'i<'iilly <tiw ami ample to maka thmi 
understood atul appcoriatcd. 

SoHiy it in worth while lislcninR to an artnt 
of aMlharity and high rank, evoi iiT her art may 



, was preaent ako becauae the 
(Itrbire) wan to b« bivto in Eniiiiiih. 
the artiKt's native InnKtiiW. thus affordinft 
a fnrilMT pmnf of tlw hriMMi i-nlliire w hii-h fthutild 
HistinKiii-Oi tlir iirttit artist, iiti will ii-^ iimKinK 
it [K.v^iMi' fiir tlwiprf' v,\in 'aiiiiot »ituliT>'tjtn«l 
Krr;Li ii riiUnw the lint' iif tliniiiflit ^iriil i xpliuill- 
tktiii, whii li rwti ill u sfHt^'h nut mitivc to XUi' 
lii-ti)n-r. n'taiiM-d Uiat lucidity of statemrnt and 
lugh-'al wirt'nitiiuii which ia cbanwtariatic of the 
nawh mind. 

In paanng it nigbt be Mid that Miiii». C9nll- 
bcrt's Kn^liiih in fiwly int ai ap eia w l willi Fn'tii li 
phrasm. is pronounced frequently witli Kn m li 
intonation, and p«il lonethrr acoordioK to Kn ni li 
conMrurtion. Hut it wnn fiM-inulinf?. ami fuirlv 
int^'llifriMf rvim tii thr jhthoii wlH>te knuwltMlg*! 
of tlir nriifinnl tiHiKur wtt.H liiiiittHl. 

Tiie Ursl hi'lure diacuiai'd the foUowinK 
point*: I, Tlir upecial vocal technic ncccaaary 
to a linger of aoogi as u m uiiawd to that of an 
OBwaUeiiiigw. ^^JTIw adnoa <■( 

lk» (attflf the author. 4. How to create < 
•phML S, How to acquire fnciiil mimicry. 
The second lecture took up; 1, The etprM- 

uoa of tho ililTi-r> nt forms of IraKi-dy. 2, Tlu: 
comw" Mpirit i/ti wrrr rtHnitfitr). 3, The cxpn-H- 
aion of joy h-* ^'hanwIiTi/rtl in fi^lorn: (irtiy. 
pur|>l('. and ml. 4, The jJantitr art (with the 
sasistaDce of Mm Mym \Vi]m\<in. a pupil of 
hlmc Guilberl). 5. How to acqiiire the in- 
> quilHy of I 



In the finit lecture Mum; GnilbeTt nid that 
tli« Kinder cif ai>nf!s must have not one voice, 
Init 111] voii'i's. It b not so much a <pii'»tiini 
<jf rsmne a» t»f color. Ilrr rxj^nntitinn ju^'iiMtl 
lo indicate tiuit the nuinipiiltiliuii of tlir Mii< i' 
ia a matter uf int<'UiK<'n<'r and will, not ii foll<iw- 
ing out ot a Byalcm of tone produvtioo MKh aa 



b usually tjiiiKht. With H U indu.i.'tl a f.iU 
■Bwlcry of the breaik ao that it never im- 
padad Um daiiaartioB JiweBiliid Iqr the tnt. 
Modi atna wm bSA iqm wlwt dw crilad 

tempo, wUcil saiM to lie • nattar of the oor- 
rn't pace cr flow of tlie wards, inlcmuniiled 
with the eloquent riu-torind pnuw, in n<'ci>nl 
with the pr(lKi|il<w of tite Kretxh dranuilic art. 
It in ineumlM-nl ii|hhi the arll^l lo l-ii Iiiii k of the 
text anil MM'k the <iiM'(MT ^nl --i m, ,■ . the spirit of 
the .Hoiif^. to takr it into till- iniiii^iiialion, to 
Hiii|iiif> and vittUi/.e it. .V.-) lo tlint sulrtle 
elusive soiaetluaK called atmuapbtve Mine, (iuil- 

hwtliidliiil ■naHilwf oBaoatiMne,ac«iery,i-ii . 
but innrted on tha wlnwtinn of tooca, on puw, 
gffiture, UM fUf, UmMk of peliitiiy 
xinirrr imnt paint " upon rfiii|dfrity and 



"iini'i-ni s 

In ill-- i.(nl l.-i Inn- ill.- ,-.iiir,r-t between 
trii^*t-<l> .mil roriit^ly diM-ii^^'il, ill-' titness 

for wtiii li on llii- jiiirl <if ill.- i-inifiT inii-t be in- 
l*orii. Tlif iMMj»ler. ltn-Ar-\.-r I Jin K'ni'ie it and 
In4p it lo rifien, anil l-> r. ll.itlon thr »inKer 
can make it iUiuuinaLiiix ami ili-linit«-. The final 
topk^ peraooal magnetiam and cham. remained 
a Mcnt m qiito of the tinger'a altcanpt to 
sircngtbcn Iwr am iaiaaiudile art hy the aid 
of words. 

Both Icrtures were illustrated by frafrmentt of 
aoilga and l>y complete numbers, dewriplive. 

rlmmrler <ik''ti-ln^, tnitfir. hiunoriHH. Hohtle in 
viiKK'-siion, r.if.'<-. liiirriir. ii wlii.l.- i;.-niiut of 
nn.ilioiiiil I ol.^.rs, whi--h (li--ii!(»vol tin- ^'reat 
ranKc of nihuI piiinlrtt.' wliiili "hi. itrti^t Ih*- 
lim to lie lln' iirii\intr IJii- >inK'i-r of soo^. 

A.MERIC\N Ml SIC KEOTAL-S 

We bear much about supporting honke inter- 
ests in music and the profiler appm-jation of 
American oompoaers and th<'ir work.>k. Up to 
the presmt wnBon much of this hji.-. Imvii iiKwtly 
t«lk. I Im- trrt'Al miij.irity of artiste l< f t it lo 
other* to sejtvl from tlw works of .\nn'rii jii.4 
cx>m|>o»ili<ras wliicb ishniitd Im- pn-^.i'nti^d to the 
public. Few of Ifactn bad the courage lo in- 
clude more than OM or two ncfa — — in 
their piuRrama. 

Olhcr tbinKK bein^ equal why ittiould not an 
artist place a son); by an .\mrTinin oompaeer 
on ■ fngnmf It ia quite piKMilile to ftive a 
list tmkh are worthy such repnaentalimi. And 
it ia no gnat atraa oa aa artist'a loyalty lo Ua 

occaaiona. 

\V 4' are litl lo tlii.'we renuirks by a progiaiB 
which canic under our observation reccMltya 
givMfaiNMrtaar 
by Bertha 

beth Sinlhoir, ptaobt, wUdl was devoted en- 
tirely t4i romporitkma by American writer*. 
Of KiMi'ijd iiit«!rest wai a Krmip uf KHiiri by 
.\iiM-riian women, Mrs. Heacli. MiiIm-I W. 

Oniiii'l.i. Cirrie JattilM lioml. I.ili Slrii kliinil. 
iiiul I.<ihi CiirriiT Worrell. Tin- |ii,ii.ii ii;:iiilH-r-< 
were by MacDowell, Nevin. \Vhi'J|iJey, and 
fUuliavd Rati. 
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OONnSSIONS OF A \ OCAL STVDBfT 
Bf F. W. Wadall 
lU 

The Saga and tha Ymum Gaataalla end 

Pkoapeetlvo Teaser 

Sa«e; I hear tlmt ii mnnlii-r of V'U ><.inn.,' 
people who are stud^iiiK mii^'OK liuve funueU a 



F. T.; Oh, no, we just get together and talk 
over our work— afagiit OUT lesaOQS and "oMlhads** 
and tliin«s wo bare raad eonoendng tho voioa 

and luiiKinir. 

Smgr: Ch>o<{ plan if you nil n iilK want tO 
know tltc truth, and not mcrel) to • xpre^w or 
OOnttrra your own ideas and prejuilii >".. 

P. T.: 1 havr Imi-o Ktufl>>ine for ■v.unr- liiiir 
now, anil I know I lum- a ^-.^ul ic-<n-liir, ami 
that 1 have made pn^ri'^^s; but 1 ank goin^ to 
taaob, yau know, a* w*-U as iiing, and it .seemed 
to aa tkrt a misht he helpful if I cauM read 
hooka that would give me a lot of poinia aiNWt 
the use of the vocal organs. 

8«|ie; Possibly. \Vhat would you like to 
know in particular? 

I*. T. : WiHI. my Irai-her ha» not ..aid very 
mm Ii *o far al«jul what the iiiii.-u lin ilo in 
Kiniarm. ;inil I wmild like to know tin- unvvM-r lo 
wmie i|in'*<liiin>. Iik<- tin--.*-: 

1. What exai lly i< the n^^rinal action of thl^ 
diaphragm in ordinary breatitinK for livinK.> 

2. Is the diaphnigm correctly conaidered a 
"breaih-expeliiM'' auada, ilaiii« the einiMioe 
of a tone in skiing) 

3. W hat It the proper position of the epiglot- 
tis on tow tones in the contralto voice? 

t. Should the poailioe of the (oiwue bo ottered 
while singing oa aw vowd up a aeala of two 

ocl«v<w' 

5. Shoijlil the- tip of the toii^rne eM-r br riii»«l 
toward IIh- upper front Kutii» wliiK- i«ini;<iui. and 
if "yes." under what cireumHlaiu'M, and why 

6ii What is the inQuence of the position of Ute 
■eft palate apo* tho podtion elltae krynx dm- 
iagdngfn^ 

7. What Is the oomct padHni of tho laiyax, 
"biffh" or "low." for the opiMr tbbd of the 

contralto rinK' ? 

(1. Wild I i-* llif 1,-orreel piwition of the soft 
palate on slartiiif; a txine on Un-^ vowi-t \h in tlto 
upper ran^ of the l ontrulio \oi. r.' 

9. What is the correct poMtioo of the soft 
poklo m auigin« tho wovd i> dw apper Ikifd 
of tte tenor rai^? 

Ilk Wkn>iotkotoli—BiitlfaBy.af dieiida- 
l« of Ike upper Iqi oa dioa^ «dUi«, wUa 
dagiag, upon the condition and padtloa of the 
aoft polate; of tlie larynx; of the pUm of Ike 
raiMies; of iJir i-pig|otti<i> 

11. .Shoulil llie larynx tip backward in the 
n>'< k ^> tliiii tlie poatarior portioa is lower than 
thr utii.-niir while a emwn iiii^ up a aeale 

uf two (M-tas en? 

12. What in the ejTeet u|)on the vcm'u] cords, 
the larynx, and soft palate, if any, of "belling" 
or "poadqg'' tho lipo wh« a tenor dagi ia Ike 
opper tlnnl of hia miigc^ 

13. Can the soft palate be raised bolk I 
and a little forward toward the i 
|i-nor i« isinirint^ in his upper ranse? 

1 1. W hnt in tlic clTecl upon the pillars of lite 
fniK-i'!', the imfl pahite, the cpiK'oHis and larynx, 
of <lrawing down Uir c-hin, iriviiMt the nuHitli tlii* 
shape ol an egg standing on ita end. while Miifing.^ 
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IS. Can (be larynx br b«U fixnl in one posi- 
tion whil** an iipwnrt] Hriilt' rif two f«'tH\ ti^ is Hunjri'* 

H>. If is sijih II ]iriM iHliir-' 1 1 1 ih ■ ri-coiu- 

tlti-ndttl as |Mirt i4 n fiiHMl rtii'ttux] iif tmir pn>- 
•liiction? 

17. liimn what imrlktilar niuMrulur ni lion 
doM llUMlj of tone quality depoMi? 

Mi Upon what particular miMCulitf action 
does an inrroaac at fonsa of teoe Oatamity and 
vnliuM ooiiiliiiied> dcpand) 

19. How would you doocribe to a b«((innpr 
IrMintriilto) the I'sart muwulor acUon she should 
will wbrn abmit to stflrt a tonr in the lower 
middle ranxi; cm the > owrl 

20. Whni iriiiitrular action dKNiId ba employed 
t<. \,niin sinnKth into tfaa lomr Iom «f the 
ujiitniltci \oi«tp.^ 

21. WiMt ipaidal miacubv acUon •hould be 
wed to enaUa the oonlndlo with • "low F" to 
orteod her warkinc eooipia* frotn Et> 
to the A above? 

22. b the cure for breath \ l^w in the iniditte 
taagaaf the contralto voio' tti i.r < ught thitMiirfi 
traininic thr hrrathin^ miisi m ti> itrriirine » 
more [Krfci t ti('ti<in (if the si» hI c khIs' 

2.1. Should the contralto endeavor to raise tfae 
aofl palate m lufh m piMiiMa to ft* Mmh CD 
her upprr toncat' 

Sage: My dear young lady, do you mean to 
Idl me that you have thoiigfat out all theae 
4|ae(liaii» ftir youndP 

F« T.t Oh. no. we h»yt talked them over ia 

our 'Unb" lis \<iil riitl it Wi> lune cnrh hCtK 
readiaf a nutuht-r tU Inxiks on \oirt- Uiat WW 
hraiKht. itr f-ls<' fi}iiii(l al Dn- Musir Lihrary. 

Sagr: Whiil hiis Ihiu llic i-ffifl of all thin 
ri'KiliiiK' itiii! <iis<'u.sHii>n on you atudiea? 

P. I . -|«-ukiivt for najfidfa I AmiM WKf it 
was n-jTiicwIuit "mixed." . 

Sane: No doubt. Havw yau daivtd Mqr 
praclicai help ao far? 
F. T.: Wily, ym fa eorn «■!■. I tkUi it 
in Mir 



Sagei Do you find yoonarlf while takiiiK u 

Inwin ami liiilminjf to thr leBtiier'.x instriH tioiu 
LliiiikiiiK of Mirtiflhfiii^ you ha\t* Imt-n reading 
wliii h Is itl ft|i|>urt'ltt i-iifltni4lii'tic>tt to thrili} 
l>. T.: Hum iliil >imi liriuw that:' 
SoKc: Is it nut pi-rfiirlly natural that aucb 
alianld lie the raneP 
P. T.; I'ethapa it ia. 

K Do ftm om the whole fed that your 
'bonderad or faceted under each ci^ 
niimlnncrsi' 

i*. T. : I Ihuught Ibc more 1 ctMild leum about 

iIm- voirr and the opcnlfaMW of the vocal oigm 

the nxm- inlelUg^mOy I Aould Iw tllle tO ilBf 

and to ti'iH'h. 

Sa^e: I «f»])rt*«-iHtc sour lit sire tA> infanByOH^ 
.M'lr us fully Ms |Mc««it(l(' in \ lew of your i 
work a-< a traelter. But there is alwaya a ( 
a« to the wibjM-tit upon which we i 



P.'T.: I wantcdtofrtlnidaraill 

infr>rn>»tinn I coidd obtain, so that wheal cam 
t(> tciii h 1 woul<l not Ih' in dnnger «f mectinv a 
difiicully that I i«uld not provide for. 

The second part of Ibis urti<lr, i iitil.iiniriK 
valuable oonuurnt on niuxical lilernture relating 
to the voioe will lie publiiibod in the 



TBOINIC Df SINGING 
The folowfa^ qiMitalloai from wodu 



cn 

by ami of hiiih rank as rinncni 

I are mtrth m>veral rradinRH to make 
' of the idtuK preMfitnl 
"Briefly dcAncd the linger '» t(«'hni<' niu<, Iw 
eaid to eooaist principally of tin- (it>iliiv in 
govern the voice in ita three phi>«i-s i.f 
Ojlor. mill Intiiisity. That ia, lie inii^l I" il.li 
to Niig <\er> nrite throughout the iiuiiiniss uf 
the >oire I I'ilelil in diffen-nt c|Uidili<s or timbrea 
Colors and with vaiioua degrees of power 



(Intenaity I. ... In idxirt virttioaity may I 
rhnnKi-<l ill form, liul it is still i>nr nf the norner- 
sf.on*w <.if the Mnger's tiii \u ijri , nrfisl 
will -.[viire no piiins to aequio- j.i-rfn i l.'i Imn ;il 
fijr tlir inf-lirr or meehu'i I ■. i! rli-Mn-ni-^ of 
any art ijan Ix- mquired, aponlaiu'uux though tlx- 
nsMdIa may HNnelimca appear. Ita primary uae 
ie end ahould be to aerve m a medium of failer^ 
pretolion."— n«« in SiHfint, by W. E. 
Haslam. 

"Technic ii« e»»y to acquire: it ia diflicult to 
abaorfo. The one i« a matter of niunthi, the 
other of ye^irs, 'I'tH'hnie is not uriif(.trni and in 
itfi ruliN li.M-s not a(ipl> to each iiidividual iiiike, 
but an) loan uf inlelligeni-e can Ik' tuught the 
one that suit* hini Ik-sI. It is tin- absorption of 
that knowledge into his very nyeteni so thor- 
oughly that itx applii-ation bi'<'oir»e« automatic 
which ht the difliculty. The phyaical nee of haa 
voice mwt be the ma m ttkm leeponte in tfae 
play of hb teeiin(. ThtS h a mttw of yaara, 
and few aingm bave tbe pMiam to ate It 
thmugb."— FVeen Mv^neleMM in San§, by 

llarT) IMuiikett firwne. 

"llo» ^hoiihl 11 tiint In' stuili.sl? Head ttm>iigh 
the poem earefully anil iimke nK-iitat note of ita 
<'i>ntent. Then play the nH'lixly thrrmgh slowly. 
Specially dillicull interx ul« must he strongly in>- 
preaa c d on tlie ear. It i< a good plan to paa* 
over gradually bom the apeaking toae to the 
limiNltaM, Oiriigm m M t ib»e u^ «mBi«» 
In mhIow eontoi i g * befare the etudentV fanoy. 
When the npresaton marlui are obaert ed the 
form gniwi dearer and clearer until, the acoim- 
pnniment lieing nililei!, it gaiiiH it» true ooloia 
and a well ileliried slia|H " -Kroiii Tlir Tedlnfat 
iij HrlCmdu. \,\ i;i.)SMimi It l^ilii|,elli 

"For tli-' I i.trr- iHiOi I- oiil\ r. ai Ile«l 

when tijrie is t\er present, when vowel is rnerffeti 
in vowel, word joinnl to word without a break 
that ia, when there ia. au to apeak, no 'daylight' 



very the 



fa preMTvori a* it eboidd be^ 
that it ix a aeparatr entity, while the 
value of the poetic phrase ii> not loot." — ^FtaHB 
Tim Smgiiw ^ Mr f iilurr, by David Ffhtateo* 
Dendee. 

- - 

VOCAL LESSON.S TIIK<)L!(;iI T.VLKINC 
M.tCIIlNE iUvCORUS 

The Victor Gompaay has juat placed before 
tba poMie a aviaa «l laoRda fMBNd mder the 
enperdrion efOnar SoMiRW. nf^New Yoriu the 
wdl-knowa laodMr of simriiiK. which preaent 
twenty leaMma in vocalir iiion Ix-gianiog with 

Hementiirv etert-u<ett and i^intinuing on to 
extendtsl s< ales niid ur]irfrgi>ia. Taken aa a 
whole the iiiiitiTial iLs-M-iiililtsl hv Mr. Saenger 
iiieliiden e\ereis4si wlni ti furnish tie- 'l;iily routine 
of ttw- itraetised singer us well ils the lin,t year 
work of tbe average pupil. 

Kor the boieGt of our readers we explain the 
It nwMhH at twanty 
md a toct- 

book of suppliTnrntnry information for tJie An- 
dent. The hook is pmelieni iumI helpful, but 
the streryrth of th<' eiHirse is in tlie riseoctU, whii-b 
furnish niiHli^s by whirh IIm' pupil is enaMeil to 
li\ in his fiiiiiil llie ideal of pim^ tone. It is 
understiMMl tliat sinj^-rrs of the hi>jlie.,t reputation 
as iirlisu have ei>o)H'rule<l with .Mr. Soeiiger. 
aiiVting tbe variiais e»en-i«e« to I 
for thiM! who may uae tfae coune. 

The method it aa loUowa: 
ihofft phneea, w al ra , arpeggiise* eti^. ma flnt 
Ming by the artist to a piano accompaniment. 
Tba the pupil nings tbe same phru»e to tbe 
piano accompaniment furnished by tlu.^ r<s-»rd, 
seeking to refiriKluce tbe viu'ious e\i^-llei»res 
deitiandtxl hy llie evplanations miiile li> Mr. 
'^.lerii'er in Ihe t.AlUiok, Mieh as iMTf<s t legato. 
eveiirH'ss, purity of tonr, ciirrei't altaek. K'skI 
int4iikHli<in, iiliewrM'r of IrrnMilo. H\oidaia-e of 
•nxi|>in|c, uni-erlain towel ipiality, et<!. .\U the 



THE HERMAN KLEIN 
PHONO -VOCAL METHOD 

School of Manuel Garcia 

Hlckwt Award Paaama-rMlAc EiiKMtliiMi 
A parfhat and conplete netbod vX 
\ slady fu' t«wcli«rs, sinaers, 
inu. Tlw rt»rtim Icmmmi* mtn 
erful vcMor r.!<sjr<la. sung hy 
.n»«a urtifttA, nod ore pw- 
f?et in IiMm, I'hiw mnlltod ||«>- 
* I f.-^, 11 [pf'.'i-Tlv pToii Ir int,..! s».rww 

liislr«l«) si-wry Iwsuitb ttl vocwiii*. 
lioa. It ia eadorwd l»y iMdInf 
Hntptn mmA vaoal toatraeton ia 

boih Amertca tad Earao*. The 

v<it<« rMMirds r«n b« aaaa M aay 
|)bu rulkii.ii M>iiMoe, CotsBilHa. Virlar, nle Itixit 
l«t nMiiiiiiiiiif uuiwlona of Male. Teuuaioi. Siaoor 
Zeaatelki. MOe. UpkowilM aad oUw Iaa4ia( arUata, 
atao partlettlara. Mat aa naean. 
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neoeaaary technic and all the I 
for the devdopment of pctfact^^^ ^ ^ 

same definitely amMmedve way at they are in 

Mr. Saenger'a own aludio. 
.\ \ery definite aiivanta«:e in tbe uae of tbeae 

records iki iip< to the writi-r. one whirh has hern 
pointeil out h> a L in Ie r ..f ev]MTii'v.i In liis 
daaa are « eitllsiileral>le nnrniier .,f ],n]iil-. wImi 

cannot jil»> ai'n>iiip»[Mn'.i'iit-i for ili.Tiis.'li,-i: 
othera, wliiW able to play, lirKl it dillteull tu 
ooocenlrale on tbe vocal exeroiee at Ibe mmm 
tine. The piaiw aooompaninwBt of tbe reeocd 
it dtan cot and inlidenUy aoooroaa to i^e the 
pupfl the needed aopport to aecure good intona- 
tion, and free the mind from all responsibility 
sa\e the vocal exen'iM'. I'ractically it is isjui ta- 
lent to working with u trained, prnfi-wional 
acromfianist. 

It is (i(»ssilile that some teai hers will lie in- 
clinwl lo oi«in th- ri.-> n. nu-Oii.e to 

their (irof.stsiiinal work Iks uu.s« inteitding pupUa 
may dl^'icle that there ia no need to have O 
teacher if they uae theee raootd*. We beOeva 
that Ihit anxiety ia not wd banded. On the 



will be achieved by > 
part of teacher and pupil In the aie ef the 

record!) as an aid aial a iwt of superv isiinn nf 
|»racliee. to say iMitliiiiK of the fact thjil I In- 
latter is sure to lie mure n'gidnr. nmre eni. ienl. 
bikI more enjoyable. If the tear her ami ihe 
pupil lest nub kstMin together to det<-rnunr 
exactly tbr puioU U> be obacrved the latUr wB 
know exactly what to do to get the beet reaulla. 

Tbere it a act of NBOMb far «Mh «( the tbUnw- 
ing voloet; iVipraMii. llimm>iantK Tenor, 
nariioiie. and Bmi. WUh the MeooMpnoo 
are s[MM'ial insti uct hmt for the traioi^ of 
ehililren's voiei-s, 

SCIKNCIK .\.>U BA1X.U) SINGBRS 

When Edimn. in 1877, gave the world Ut 

aound-reproiiui ing iiLstniment called ll»e phtH 
nograph. ns n <'lu-i.stiiitt.s gift, he little Ihoiigfat 
thut he was pnlliiiti tbune wlai muld Ix'st sing 
siiii|i|, Ihill.iilH .11 the way of Iniyiiig lag estates 
in .Siilliinil and Henibrnialls to adorn their 
walls. It would take a sing<-r a long time to 
nuike inoney eiuHigb in cuon^rta to play Monie 
Cristo in thie fadtioa. baft nyaltiea on popular 
phuauttraph NUwdaawdlolMUVaHSimnt rapidly, 
and with Utile enttion on tbe part of the artist. 

Riiliaan'a idea of 1S77 wea aimple. but bis In-nin 
was nissled to work out the details While 
ex|xTiiii' nt inif wilh the ilenls made on tinfoil 
by \ilirations it ixi-umsl to him tluit the sounds 
i-oulil Ih' reproilui tsl from the dents, arwl l>y soinr 
means presi-rsed for this use perriiaiienlly. 
IMi-sm is able to make a eullis lNin from the 
old Duteh painu^rs if he wants to, and ao are 

whom he opened a MW U 
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NUKSBRIES or VIOLIN ART 
A Chalkier mt Bniliilloii 

I 

By Paul Storrinn 

Tbc \ 'wl'm had been brou((bt into aialaice 
by Ga>i|>«« da Sal6 aiid to parfMtioB Pwlo 
MagRiiii md the ewly Anwlfi, hrt R took ■ 
yaon or more of groping fai the dark 

. . " J wilh dilliculUea before the artnUc 

lirim-iplm for plnyiitR it were eataUiihed, prin- 
liples »hi« li won- In wTve as the foundation 
for ull fiitiir.- ji' I (.nuiliidiii.^nlK in tluit direction. 

Duriiik' iHi. liTiK i;lHii.i[ino' pnxiesii prc- 
•^■diiiK' llii- ii|i|ti .ir.iiirr ill l iirrUi niiil Ibe pubUca- 
(luri ..f his Opus I ihr lovely iniitninienl was 
rarricd froin iU iiuun> cradle in Italy acroM the 

Alpii to GeriMay and FrMoe. aad telkar 
north, CMt. and wert. ExpoMMi of ito ami 
dwM CMWd a nady and locniiJve wdconw at 
the pliiMiini Innfiiifl ccMirls in Germany, and 
•hhotwh cnmparativdy few names of pnirninent 
vioiinistA <^ tiiat period h«ve come rluwn tu u». 
and scanty i» the infonn»li<iii to Ik- kI' f'""' 
their corupowilion* iw U) Ihi' w n \ [ili.'d. 
their rxnmpli; muat have iDspinxl iiuiuy with 
the wi>]i I.I folov it aad to matter lha nav 

inntnimfnt. 

Whm «ith ConU tUi tmM yMia af 
apprenticcabip ended and vioUn art en tared l> 
rrri ramiat nn iugmt carrer, the early ■truRRlai 
tor cspreaion bavinn at lai>t cryataUixed inXo 
iliHinite nifcs and principl™, it ia not surprisinK 
Ui liixi m-booln sprinjcinff up not only in Italy 
but ulti Anewben in which time imndplea 
wrri ki'iitriled toi ftOB vhidl tbty WCn 

prullUilKittrtl. 

riw nuijorily i>f ll"' fouinHcm of thew outer 
Italiitn numerira <if vtulin art or achoula may 
ha>c bem ItaliaB or wm tvte 
temporarily in Italy with Obtir t 
iMt aationai nhI |WTHww^ traHt 
Imdillon, wtM aoon have (tivcB to each aEhoal 
mirr iir leaa ita own orif^inal elamp. 

It iK thus that wf ran explain to our»rlva> tlu- 
I'lutruiterbitiic siniiliirili<M ami dl> criti-nri'« of 
style wbJcb are noli' 'nl'li' tu » i > rt«iri i \ii nl tu 
tblH day in tlw- plii>uiK "'f ^ilp^iMi-t■i uf diderwit 
achuutn 

The daKlir, eleKUit Itttliim mind which, at 

the sunset of Ibe Reaaaaaanoe, nader an aura 
■ky. after a feast of wandraaa art crcaUona, had 
gnm to tiie worM tbc matrhle** imtrument, 
fba vfaBBi hadf wouM nlm have found most 
^uJeUy the msentlal eomliUtwM for revcelini? to 
the fuUeat ita tonal brnuty. and have iKHutht 
Mitisifiu'ticin in the nilliMiliun of the \iiiliti 
for it-> (■»!> Tlie t ierui.HH «tio [i.i l ' uh 

rfM-^'ixeil his n»e5*-'**iK*' lt*'imi^vui< i' tlirnu^-tt 
northent dUjimi. (hnniKh Diin-r uml mil Hnphin l. 
who srarcely hiid n«n€!red from tJir Thirty 
° Wnr, who, hemmed in and fettered by 
city guilds, trade umooa, and Slmttp/ei/tnieit. 
laoked to Boxtchnde and tha predeoeMion of 
the great Sebastian Bach far fak musical ideals, 
far atMMlb end cfaaractrr more than beauty. 
To thaOcnnan violini'41 the violn would have 
bem primarily n vi'hi< le for miwieal e\pn-«»inn 
aii ttlM'b; h<-iH it wh"* harwili'ti. whi'thiT ill I'liI 
lines of symn»'lr\ nrul l>i-;int> or not. komIiI 
mattered only in tin- mionii i|r'irn'«'. A 
tone would hn^c been preferable^ (o a 
beautifid one. a brood atrake to a i ' 
one, breadth to style and i 



Thus we r4in mn- MiriiHti innui*nres «l work 
in violinisti<' evohiti<iii in .npite of ilw fact, 
alreedy menttiined, that tl>e Italian inaestrua, 
for tlw mcKt (lart, Mt the pace, formulated the 
prinriplrx, and founded Ibe traditions for stdiae- 



I lay parlindir ■liim en Ms aa h wil i 
M see Id a clearer light the difTpreneex In style 
■UlNMIIMBlly to be touched upon. 

But to return to Co^^^li wIki hm* liecn ealbtl 
the Father of violin plnyinK- \n the fnundrr of 
the Itontan wh*¥>I iin«l the fin»l (freiit roinjMtfwr 

for his ill^tnil?ient, he wit> iltl(liKll>t4fily the 

prime force in HlwipioK the fiiture lieMtiiiie^ of 
violin art. 

Modest, unaaauminK man that he was, with 
a km* far pietMiM and • ktad haact, it la I 
cant that at Us daath. In I7I3. hb Mhnr I ' 

not knowing how to do full honor to his i 
buried him in the Homan F'antheon, 
IKwi the ashes of the divine RaphaH. 

At this sacred place a mcinorial aer> tee wnx 

heW on the anniverfHiry of hiit dr«th m long 
one of hi-^ pujiil'^ i.tiuJd Im* fouriti in tloine; itnii 
tu him fell the honor of conducting a aeln'tiun 
of the mastw'a ( 
traditions. 




ltbeMa»>OttefcMf(al 

a aide alreet off the f!arso) whm lha : 
lived, a bnchelnr, aa the guest and MhmI of lha 

mmao-loving, rich and powerful Cardtiul Otto- 
boni, muKt have seen many a youth with fiddle 
Ikix eoiiiirif; and. after a season or two, going, 
rl. lii r ill linowledgc and with high<T tileuli iind 
ninw to <lo pioneer work in wnie <li'^tiint, n<"w, 
and unlilhil lield of laliur. 

Of (^urelU's method of tea<'hing we only 
know what hia p^al, Gaailriaai, has i iwwrvad 
far aa hi fafa VioUn MMat. lha flnt om af Ha 
khkl. pnUiihed hi Loadon, atera lU* vIolinlKt 
Ivad the greater part of U* life. 

But judgirv^r by the master's personaUty, by 
tha style of hi« ef>iii|xHitin«s, ami the oootem- 
porary acefKini-^ of Ih-i pl^iyiut^. wlii^'h U said to 
have lNi-n int-ui-li^i !.■> n i iie purity, swect- 
nes*( of trme, iiihI witriuSii mui nobility of evpren- 
siiin riithiT thiin ilUpliiy of (•■< tmii , the ehwrBCter- 
iNticit of the Hontan w:liuol of violin playing, u» 
rrpreaenled by its foundefs, were, simplicity, 
purity, and raticcsit grace. chanMHerisUcs. it 
wfl to aonse d e d i which would form the sound- 
est iMadble barfa far lutnre arhievrmmta. 

On tUs basis at least, it wn< iiln-nily (xiHiuble 
for one of the master's piipiU. I'ieini Ux ntelli, tu 
rear in his ?i Caprirrii ail lihilum the iininirink' 
technical stnirtur** whii-h h«.^ ettmed for liiiii the 
epithet of Knther of violin sirtuowity. i..4Kalelli 
-iili-i i]i|' 'i'' > •i llJ'il in AitiHleriluin where he 
liighly tipprn iulnl and taught the compoaer 
<ir the famous 3S Cofriett, Roderigo noiillnb 
1 bcae show a eertaia relation in style to thaM 
C^Mss of Ito ddcr masts'. Fiorilki diad hi 



Of greater impnrlance, however, from our 
subject point of view, became anothrr, tite 
oldesit of (Urdu's pupili. Ciovnnni Biiltiitii 
S<imix. 

1 idxiiUd mentiivn hen- llml I'oreMi, iiltliouKh 
(MThjip* the nii-Ht eonsim ii' ii^ liKore nniong ht^ 
\ ic>lin-|ilaying and conip<jHiiig ixint«m|«»rarie», 
was not the only one who Hiada Italy the Mecca 
of the worid for violinisls. Wh Ua wa ry huger 

af Ito m!VoaMf» (ton k*m 



\'eni<"e, in [Mirtir-ulnr whi-h ri^jilM Unnie in 
thi:, reM|Hfl. TIm' hifiiiniini", mil i iiii-f .itlnic- 
lioo there wern tlie two \ iTUCiniis Antonio nnil 
Kranevaco Maria, and .\nionio Vivaldi. Ih<; 
remarkable, red-haired, fertil^brained monk. 

r, far trhoat even Johann 
1 a high regard by amuig- 
of his violin ctmcertos for the 



mg a 

organ, 

^^'llnt<^vrr may have been the purely violiniolic 
fintun-x of Viviiliii's teaching (perhaps briliianejr 
iind Miriety us hi« p<-r*onality and oompo«iliorw 
woulil Ii'ihJ one to iiAsinne), Somis, aft<T Ir t^inK 
(Uirelh, saiw fit to itudy alw with Vivnhh, and, 
having aiiuilgumated tbc art prin<ipl'-< nml 
methoda uf both mastcn, founded, in Turin. 

aa Ito Phdasolasa Setoal 
Btad aome of tto belt viaHiibia 
of ttoday, Felice Giardinl. I>'.'b>lr, rrhalmin. etc. 

Tfaroogfa one of Somis' pupib and hit nuc- 
crtmr at Turin. Gaetano iSignani, the teacher 
of \ iotti, tbc Kedmonteee School was destined 
to piny not only a moat important part in the 
fiirliirr drveloptnent of violin art but also to 
beciHiir the direct link between Corelli and most 
of our niuib'm violin cdebritirs, as we shall nee. 

WItile the Piedmootesc School was m ito 
aakh, aoettor school s|Haa| 
wfateh, far a time, eriipsad til ofhen 
the genius of iU fwindrr. This was Ito Schoal 
of Padua, founded by Guiseppe Tartial (ICN- 
1770). Except for the iruwifful influence exer- 
cised by Kranceaco Miiriu Wracini on Tartini. 
I'xpc'eially with regar<l to UiwiiiK which the 
hittiT subsequently develojuii on w ienliiii lirnn 
to limits, until then. unkiKjwn. un<l for eertaia 
traditicms received in hii youth, tliis great 
ntwler and his School may be said to re^irmenl 
a aaar faieab ama or lass indspaadent of the 
Ronan and odiar aohoob. which pn«cntly 
radiated lu influence in all dirwtions a seooad 
uul<'stune ia the art 

'Iliere is no need to speak of Tartini, the great 
artist and conipuser, myiitie and iicholar. and 
even improver of the violin Iw-h. he was a 
truly great ami wilhid irmlr-l -imil.'. and 
lovsbic man. Hearing on our >.id'ji>i t. Itowexcr. 
is tlw fart that Turtini'n p<ipii!>. ai before him, 
tbu««! of C«rclli and Vivaldi, were soon to be 
found everywhere, in FVaaos, Gomany, and 
Eni^and, spreading Ito laartcr'a preoepU and 
eicaaple, aad aiaUat eiavailB to Us ait. which 
caused his cootemporsHes to csB htai fl wattfra 
deiU nationr. 

Among hia pu|nI.H was alio Scnuis' [Hipil, 
l*iipnRni. 'VWiH is Riffnitieant h.h it nhow-, tbt* 
jiroiiii" III' miri lift iiiif and iileiiditix i,f diff'Teiit 
Mtyl'-.* ^liiiii went on, e\en in th<^se eiirl> duy?<, 
with the re«ult that »*aeh later tfenenition of 
players was made heir to the sum uf the beat 
that aaat btfaasu VIotti. thsnfans. it wiU be 
seen, anilad ia Uatsdf. tlaM is, in his playing 
style, pedagogically speaking, the comlitaad 
traditions of the Roman, Venetiiui, and 1 
SclxKilii, and hia pupih 
traditions itliis the new fonxsi with wUcb Us 
geniiLt WK.H able to enrit^h thin inheritance. 

While tbetie three great SeliooU (loiirl^hetl in 
Italy. I>e<<idi'<< others of leas lustre, as in Naples, 
)toloi.'iia, Morencr, neither naaoa aor Ger- 
uian V bad stood still. 

The oUar Fbaath Sctod hi Paris Ifanad Ito 
origin and tiailiti(Mi ha^ to 1 
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(iriNliH itl H iiiinilM'r iif < 1< % 1 1 III! n tik- Jarqut'x 
Aiilirrt. <1<^ .Mnn<lan\ Uli'. liuiUtiiiiiui. lIc, nml 
havini! fmn) time lo lime. rppleniKbwl a tlofniit- 
ing vitidil) througb inllux of gnod lUlioa Uodi- 
tianal blood, u in lite cam of Leclair, LabDOB- 
■ayi>. Pb^cin (two Tkrtiiri pupia), «mI gt fcu il, 
cuJntmatnd in tUi- nr>tH urXiA, knomi tO vioBa- 
Uu by biK Mu(lk< I'i< rn- <inviaiii {bdm nSt), 
■t about Um ccMuiag of VkiiU. 

HOW VIOI IN anUMGS AW MADE 

White |>PThB|M mMt vioGiiM* kndw how III* 
llriDfi ikey DM arc mBnurm liirrd. thcrr 
may be thoae who arc uninfoniMil a» lo llir 
manufot'turr of «u<h «l(-in(fH. n>i» imiy 
rxpliiinn) in m fi-w wortln. 

'Hi*' i.'iit n. \, nml K ntriMir* wr*- iiiaiI^- frT»tii 
lilt in I in«'N '-f llu' ^tnf[>. In llir- fiiM t-rui^ri. 
litiiliirt' iiniiitMl. mill iuti^tiji(>«n ate. Itxmt Uttly 
to iifU f.H I in 1. iik-ll) 

'I Ih- raw niutrriiil in obtained frum tbe Btu k- 
yanli. aad ia tint tbonniflUy daanaad of all iat 
and JMi fibr<>. by duM kmvm anani^ oo a 
dnfln tamed by a crank, llic while and touith 
nMrabrane Ibot io left in thrn «plil by an rxpi-rt 
in thin work, by brinftinfr il uftainot (In- MihIi- of 
a xofrly ran>r M-t upright in a tiiblr Ix-fort* tbr 
RpJillrr. TJm* wtilmal is (!im» ftplil inUi even 
xUnndx. l ln^- ^triindt iirf iIh ii spun t<if|*lb«"r, 
4in<l pljn I'M f^Jlrnl-^ wiii'irt* llsfv utv tlMifuuffhly 
driitl. 

1'Ih' K Hitiiii; uf Kiiropean luaLe requires four 
■ttaaOi* aB4 tha E ilriBtiir AiMaicaA nakaii^iAb 
Tlia alraiiili, at ana mi aacnrad to an mjiiisht 
piwt, are twisUid togrther wbik- in a dump, 
pliable randitioii by inrans of a npinninir wh<vi. 
After rrmnfll from tbe dr>inff frani««. the 
atrkiRs are ml in Imirtbif, cuiird and box>^ in 
oiU'd paptT for ubipmi-nt. \'rTy fiw nniTy 
pnp«'r Uiu\ iin a ^TiNi^til uliniiUMirn Mm k in 
untYl to fMnlinf} Hi>- .'.Itid^'-.. Ill'- iMilcihiiMc in 
done wIitIi fliv -.Irin^'^ .in- still uti the dryUiK 
fnuiMS, by pMwuni; tbv i-otemi Mttrii over tbu 
anfnc*. aa many atiim haiac paUahed aa than 
aw ||R»v«a in the Mm. 



SC IKNrF. *MJ VKCT 
\ v>-itain vtiMiLitti \i'>liii)^r I'f ^Miiill 94taturi* 
iiH'iudes in Ikt pcufirraiuo \ ifuili'iu|Ki arrun^r- 
mait of Ymiltrr IJooJIf, a brilUunt convert pivcr. 
Murb lu hir intercut she canie rckhui a atatv- 
l hy a Bcimljfic invmtigatar lliat llie owflr 
ia idayini; thta pi<Te I R pi Rwuled a 
Uftin^ power of IdO po<tn<l«. 

Thrrvfor<" in hi-r nml •■uoirrl. which chunx-d 
to be in a Sonib Dakolii town. «\u' <-iiphiin«'il tc 
tiM! nudirni-)- t^M^ intin-ittinK -n it-ntifn f;n i 
iiM'nli#iwfl fi}K»%c. lrii«fHife** h*'r «^«n*t*-in;iti'.-fi 
wli'-n iiri <.l'l LTTill'Tiinii in 111' fr'Hil r.,* >\¥<Wc 
up, snvini;: "\f cnn'l do it. lilllt' gal; yc aiu'l 

fMlMimmila." 

o 

TRANSCiurnoN vusirs akrance. 

MENT 

\rthiir Ilnrtuuinu, tlie diHlirMruinbeit vioUu 
t irtuMu, uittkMi tbe fvUowing disUitctiuo be- 
tween an nmn»i— It and n InBaaqMian: 

To the ikiiKHarinihiatinR iHdilie, a* wdl aa to 
a large portion of tbv overnKr niusict 
arranKemmt and a tninHcrtption are ana 
yet the diffcrrnce i* ho vaxt that the formtT mn 
m no arrnt be rompuml to the lutler. 
Aa amnceaieat, aa a rule, is a purcljr com* 
" ■ ~ " " an MT ca> 



1helic« enter. Il u-iuhUv iiumisln in writing oif 
Ihe melody of a Mtnft >■■ oIImt wordii, (Jayirw 
the "tuiH.-" on an inHtrunienI in.Hlnui iif hmrinK 
it Mine with wortli ur in Uw r»w of a piuno 
<-oinpmitio«. in wrilini; olf the iiptK>r ><■»<■<• lea* - 
iiif (br rift inlw~l. nifanilw i>f ^mnrilv. tom 
color, or r\m rirralivcnew. and, furtberniore, 
wilhdul conudivalion of tbe idiomatii- principles 
uf tbr inxtruiuent to which tbr adaplttliun was 

A tfwiMrlpUM. «tt tbe oUier hand, can be 

mi.4«<l U> Ihe fliicnity of an art-work- Inde«*d. 
at timeii, it i-stn e\eii Htir^MfMB llie original, in tlu> 
quttlity uf tliiMixbt ImMighl into Uie work, tbe 
deiicale ami K>iii|iatJ>etii: Ireulment and by the 
niany wibllelies which au artiat can iatruduoe 
to make it thoroughly a II" iiaalian for hia 
choHcn inttrunient. 

Il i< the tranwribcr'n privilrg)' -providinit he 
be suiikirBUy tbe arti>l to apiiruacb tbe per- 
MmU^ anelhcr arlixl with 
donte fab own fffla of ingenuii y and to aeicfaa 

hilt juilgni<-nl in eilbrr (uldirig. oniilling, hair* 
rrionii-Hlly or othrrwine eniWlli'diing ihe work 
( while |irr<w>rt ing tiir origiiuil iili-n and <'hnr»rler- 
iHticMj. Ho in ihcmMigbly Ui re-crtwlr it. hi* imhu- 
plet»'ly d«'Hlri»vin»? 1h»* \ itv i^efi^inp i»f the itritfiual 
tiiitlire tluil iiri" iii^.,.|iiritiii il> Liinn. ' Truly. 
ihiH never waa an \ tliiiii: rl-i Ihut ii i iulin |inx i '" 
Il i* Ifain. tbr I.K'ii<link' Jnul fii^i,.ii Inn 
penooalitioi in tbr achievmieni of an an ideal, 
Ihnt b tbe nnult of a trae adafitotiaa. 
— o 

THE FSVCIMMjOGY OT ABSOUOTB 

mm 

By Seymour Pile 

jVtnolute pili-b i» an iipplicalinn by iJi.- Lrnln 
of tbe K«*nNi* of h^'Aring, and it ini|klieK ti Iiv[4t- 
wnnitiM-neNi of tlml jmrt of lh<> lirnin ulurb 
mviv™ and reconU llu- pil.li of xmruls. 

Ijel it ta- Klaled here that tb«rt; i» itu uiih 
thing BH an innate wn»e of pitch any inore than 
there is an innalis acnsN' of niice or weight. Kt ery 
Hound baaid ii tmunuttad to the brain, and iia 
pitch ivoonled by an impfenDon, which (lad- 
unlly fadrx away. So long ak this iniprewiion 
ri'rnniiu milTH'ienlly \ivid il can be roived at 
will, Hull it, the pcTDoii will Im- hNc lo Hing Ihe 
note, \MM*n Ihe ini|iTewiion Uun twUfl Utt* far 
t** l»e fe^iicnl (lini tK !n thf will Ihe jw-rwwj will 
Klill lit ill. I,' lo r.t oK'iii/,' llii' nol,' if tiiiund'.'l. 
that in tike iiii[m^.».i(Mi will lie revived by inil- 
■ide aid. 

Finally, Uw iiupf«H<ioa et the aouad will, if 
not lavived conlinnBly. Gada until it it i 
MeiiriMhw ravived at an. Tbkiilbai 

comlitirai. 

If Ihere i« nbnonnid HcnMlivcnesa. then the 
inipn-wion ix «> deeply recortled that it remains 
viNid for n much kiiiger p<'rioil, and hy being n-- 
ptnit»^lly r^^-iiM-r! tl lirM-?mir^ prnrti-fnlly ^h't- 
ni-ni'-nl. \S li.-ri tlji-^- ^mrul iitipri-'.sn'n*. Imw- 
1mh-0 t-iaiteultKl ami liutntifl tSH n rt^ult of iitu»4('4ii 
training, there is no liiflicully in r«-viving any 
one of Ibeiu at will, uixl Uie penon in endowed 



It wiD be ami that nliaiihito piteh la a had 
name with which to daatliba thi^ abnormal 
condition, as it ban notUlV to do with eo«c«-rl 
pitch, Krench pitclii or any other ariHirary 
Hiandnrd. H la nardy a very ansuiato HMnory 

for NTHindt. 

So aino il it a tin iil mi^l ik' l" vnpivM' Ihut nil 
who have al»olute pi(«-ii are *m siw sttiioe level. 
There in a Uniit to the bmin wninilivenno in 
any individuBl. and Ibia limit vorira greatly. 
If it ■ equal to MMnfiaf twelve divlaioM in the 
octaw that will be anfficamt far abaolute ptteb: 
but tliiTo are cn!ie» where tbe Itrain is equal to 
nifMtliiig many more divinions than twelve. 

It ID evident tluit as absolute pitch deprndn on 
the itriwitiveneu of a certain portion of tiie brain, 
ii cannot lie oblaiDad by meaoa of inuning any 
« nan ean add a cubit to Ui 



Tlu>rr is. luiwrver, H ^Hr-iidiwiliMolute piU^l VCTJ 
frrapHiilly iih-L with iinumg iiiiixiiinnit which to 
due to Iniiuiiw. ami co<L-<tsL-< in tile rrtneiiilmHiae 
of the |titch of one particular aound fnnti wUeb 

others a.r^ calculHtf^l. 'HiK i>H'* VMinrI fimy he 
111'. ^.>iinil njii>l frt-i^ii' iilK ijH,-,!. for , \iiiii|il'', 
tlie A by »tring piii>' r.. oi>l. biiuK <<<ii'<UaUy 
revived, tbe iniprraAi .ii in:i\ r-m iiii ii\iil from 
day to day, but would fail if left for a connidef^ 
abia period. 

AMlher way of reBnnlNrinR one or moio 

SKHimU in by the »o»«e of inuHCuhir i-ffort of 
vocjil orgaiu. In iibmmnal fa«w Ibis would l>e n 
.sort of "aliwiluU^ fMlih" a|>plt<vl llmaigh the 
«en»e of fneling. 

Thia almnnrtfti '^Uil'' U n,^f nect'mMirily aa- 
4ocialed Mith ih,' t'lh't' .it'ilili'-s r>i|iii>,iie fur 
the nuiking uf a mu^n i.in. itnil it ih ipiil'' (<<><^ble 
for it lo exint in a perN 'H iiii'l \ ■ t U lU^ m rrt d; 
au that it is neilhex on ainuiute neccasily to a 
r «f it eertain to ba 
■.-—.VniMif Nam 

(LomfaM). 



cmr:t(;o Mt sir wkkk. may !<» 26 

SiniTjl III Uie (.tiicjigo iu'w«paprr( will iimo 
ehiUirate n«i|>|ilenient« far Chlcaiio'ii Minic' Week 
during May 19th to Ztuh. Noted UiMtraton 
will "lepiot music pmiMW and the varioaa 
pha.<e<i and achools of prcaent-doy mmieBl 
I'l'.piucnt. 

I " iiipply Thf Ktaminrr, Tribiiiir, llffald. 
N''K<, P'tft with Ih" in'i..l iiil'Ti-^tini.' and 
^ nlMuhh.' iiiU'-M Jtl ' I'Tiiritmti'iri... firruri*.'' iiit-iitii 
have been nimli- witli iitiinenl wril.-rs Ilie 
Metnipolitan Mn-n al Hnreau will lake > lii.riri- uf 
the gnthering of artM-in> himI iiilerview« wilh 
foreinuot Metropolitan Opera (Vuiipanv urtista. 
Among tfiote «tar» who have already given their 
pmnUM' lu aid In Iniilding a pulili*- inlerext ia 
ChiragoN Miiiiic Week are I-^riro Oman, Maria 
HarrieiiltM. Itofiina Lialli. Uiovamd Martinelli, 
(jui^eppi De l.ura. and I'uaquale Afimlo. 

Oul&ide "f till' ■.iiii'- rs. too, many <>fl!ii- iinlrti 
inotrument.ili^l'. will . ,' . .(i. ruti . I-V'i in.ijiine, 
MiHcha l.liiiiin Ims ^ilr"i,il> (■l,ik''',| hunsrlf to 
writr iiiwl ^jK.ik -iri.i l.i- iiii'TMi'"'-'! "i> whut 
be t«Tni» "tin- grtmtexl nMUx-mlivr muaical 
eHort ever made in Malory." Uther notrd 
artiaU who iMve Riven their word to help oa 
are Luea Bolto, Bnieat .ScbeHiflu, Mtlade RorU 
Jobannc* Scnbaeb, Tboa. Cbalncca. oT the 
PoaiMt Open Ca^ and Paiit* Madiiiucra, the 
woadeifbl (IH ) 



ITF.M.S OK INTKRK.ST 

\ popular conii'fl was given Feb. 28 by the 
Uashington Comiiiunily Symphony ttrcbesira, 
under the diret lion of Hamlin Cogswell, who in 
ill charge uf tbe public ecboul luuaic of the 
AriHTii.in .'iif.iiaL Tbt ofdieetin ha« o membap- 
^lu^^ of billy si\, indiicltnir ele\e« woirim. 

\lfre<l Hl*rl/, tlir f.inniii^ ^■^mll1l' I- ir, fiiniuTly 

of tbr Mvlrupolilan (>|M-ra. but now in charge of 
tbe San FranciMO SynqdMiy CathMtiOf made 
fail Anal appllretfon for Ameiwaa citianimp in 

Fel>rii.ir\ 

The KaiiiMiK .Ntair iiegiHlntiirr, through its 
appropriate commit lee baa oiade a rrcoounrttda- 
tion fur new imiliiii^ to contain tbe amjc and 
art dopaftnMitt «t the Scbool of Fine Art*, ol 
a ooat ef II3S.(IW. The lolliieoee of Oov. 

Capp«'r was very helpful. 

Harry Alexander Mattbew*. of lliitadelphiB. 
b Ibo eoBvoMt of the ourtnta UteCi^c/GadL 
loiMcially wifttn hi ooaunenMinrtbin of the 

(jundrii-entenniol of tlic Protestant Ri-furroation 
which in being utwcrveil thruiigliuul tlie world. 
The cantata has recrivi-d the oflicial endorte- 
mcnt of the Joint lA)Ui«rao OMUinittee. Tlie 
text ii by Rev. Luther 1>. Heed, D.D^ at tite 
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Be bi an SchooW Violin 



BpkaioMlut for MrxiiMl vUiliii. 



ByllBNlMLBONAnO 

K • T i • •4, (laMtcd. 
bowed ua «itfi tma- 

UUoa by 

Ovide Musin 

Vol. 1. 4« ifdtm U 
6nt poviUofi. with M> 



V«l. 2 •>» !MailiiH> in nil inwtjaiH, llarmiiiki, StHcalah 

Val. 3 sii Ml,,.,.. (.mpwaUry to ftaaa flU aad 
Vol. t. 2r SiiA'tiil daily eiMclMw ftiTMlvaBoadvlotlalMa. 

StriiUw. with l*agitiiini*» riOfvrinB. 

The Stuccato mmti how to BAqvirc it quickly by OvMa 

MiMia. 

Writafor Hialary odh'^ BflgMDSchooL Eoclaw 2c Stamp 

AMcM* ilMtalnr, Mailn'a VlrtuMo VlaUn 
SlWtT ---- - - 



t Mtb a*., Nnr Yttk Olr 



Znncsvilli-, ().. is In ru i i . /i Ixtiiia'^d i-{ 
J.tn.ODd to |.r<.\i<l. fuiiiU f.ir fnv ImiKl 
frnK<TtJt »«-ekl) diiriiiK the >iiiiiiiiH'r tiiiiiilhit, 
with proviiiion for asiiwUncc in frivinfr on tuvtra 
coiHTrlii diirinfr the winter, with a nominal 
charRc fcir admiiviion. 

Stn«vin«kj'» nrw Imlli't, hi-f aheillrs (Tho 
bctw), i* tuiid to hiivi" i in<|iir<'r| by a n-utlins 
of )fa«U^inck'c La rir ttrs alxititt (The life uf 

the bee*). 



AmerioM CoanOMn' Day wn> n-k-brntiil nt 
Huikfal CoUcne, Via., Feb. 3. Violin nunilMYK 
gn the pnvtram inHiidttl two Riunian Imitrrt- 
flMU. by [Alt Orn.Htcin. n'lviillv iiomnl li\ lti<- 
pabliBbrr .>f TIIK MUSICIAN, and Pohnc 
Irgfwiairr. hy KnrI Hiaalnd, oC the BoelMI 
Syniplion) Orthcstrji. 

Williniii Wnilf llinsliiiw, iliiixir <>r Ihr f I IHin 
|jriz« for »ii «>|mtii ^-(trr, (ms cxtrnrittl ihr rltisi' 
of the r<ini|K'liti'iii rniin Vpril I, IMIT, In Urt<>- 
ber 1. The jutlKm are t<j \». DutitI HB>|>liiini 

Vietar IfariMrt» Wahv fiewy fUrthwcU, Giliilie 

PdIicoo, and Loune Hamer. 

iJ r ( .irniirir I riilfil Kirv';i'iin I'ni^t luis 
«ni>titiii(T<l \fnu'* for Unli.sh i:oin|xwr» in th« 
MfewioK cli wi r i i : Concerlni chamber muaic for 
ihfee or more ioalrameoU; vonoerla for ooe or 
mora eolo iaitninKiito with aooompeaiBMit tot 
iu|e or aowH oreheitn; choral wia«k wilk ac- 
for iMge or ainell ordustra; 

work of an int- 
porlant nntiirr; opor» or niicical tiraina, in* 
rlijtiini: irMhl.-ntal riiiisi. to Av^Hfda wffl 

be n»t»flr .'innimlK in r<'s[H't t i^f (hovi' i>>nipo*(i- 
tionH which, in rfn- '-[lintnti nf \\\v .iHjn'in ^th.'fv, 
oomtituli' tlic nHxt viilunbli- oHitributiuaii tu 
the art of muaic. Compelilom must be of 
Britiah pareatace and nationality, and ordinariljr 
a wMlBt to the United Klniploin. 



AMBMCA NKK.ItS MOKE AMAIKim 
MLiSlCIANS 

Speaking; to a rt«prR«iil»tivr of tiir New 
York Evening Sun Maiiil I'tiwrJI m-cnlly liis- 
ruBsnl niiiHical comlitioHH in the l.'nitnl Stult'ii. 
Her con<orl lourn in \aririUM (Mirt* nf Ihr inon- 
try, now i nilin^.' im r n ppriml of niun> ycur-i. 
have (ri\i'n hrr nnu^nal op[K»rtoniIy to i>h-"T>« 
audionits nml to nnii- ili.ink:i-~ f"r lln |.iti.r. 
The foUowinji rrniarks arc linH-l>' and fuil of 
■MUriiltelheivfat: 

**I MIeve that America needa oMie amateur 

BUak'ianR, and rnim-jnlly tnnrt! nmatrara in 
chonui Mn^inK niul i-nsi-nilih- pinylnit:. It b a 
itiJiy notitMi that the iiiltivalHin c>f inunic is 
worth while oiUy when one iiluiws I'ltiui^'h tnlrat 
for frtihhV iMTforiiitini'e. MiiMr in llii- home in a 
wonderful inlhn nn . hdiI thr |K)s««~.Mim of a 
nu)rhin<' in not t-nongh. thoti({h (M-r>4initUy I 
believe a Kood phonoirruphii in^trnioiiit Li 
about ns ncvnaory in a bomc as a fuxnacv or i 
hath tahw Thfarit wtet it i 



Violin 
Instruction 



Victor Kuzdd 



Pint ■utborirnd ripoD>«nit (in A 
<tl lbf> ayttccD at 



I.Ef)P()IJ> AUKR 
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THE VIOLINIST S 
GU1D£, 1917 

Contains information portaining to 

the \ ioliii-niiikinf; iiuliislry. 

More til, in ,')Mi,i \ iiicrii'aii niakiT^. 
n-pair^Ts, di-alers and niaiiufuc- 
liiHTs arp listed in Th«- (niidi*. ti>- 
frrther wilh BODie descriptioa uf 
the rank and work ofrach. 

Thf vdliinic is wiitlrn for the benf- 
fit nf the violiii-l)ii\ intr piihhc (if 
Viiii'iira, \ \ iist amount of roli- 
abi<> infonnutioii is iiit'liidi'd. 

Price $1.00 cluth 

Papfr-cor^rrd copy Jrte wilh a sub- 

scriptioa lo The'VMinui. Mtn- 
A ^ Iwn when raAKrcbuif 
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The Violinist Publishing Co. 
iSl So. Wahaeh Ave., Chleag*, IU. 



cUMiea, to hear the worid^ bat 

r^'ordwl by the worW» greatait 
and over until they are tboroivhiy ( 

"Hut pulling dink rritwtlit on n machine never 
Riven one quit4» tlie name fwlin^ for musie that 
performing (jn^'si-Jf dtMW. I j*Iiidl n<'ver f'>r*r*'l 
the thrilJ '.'f plii>inK wiUi a lillli- ;iirircii-iir uri Ih-.- 
Irn in tlic litllr IHinnix town wlun- I k'^' W nji 
^^ If-i vjin-^sion t!i one of the- runihiiiK iiliil n.nls 
of human life, and aelf-expruauun in music i« 
boaad lo he ■ jiqr lo an who will ^hre theagadvaa 
toil. 

"It is n ahnme Uwt lo maoy gkia wlio have 

luid nniMi'iU iiiliaiilapw five aip tiieir bmhIo 
entirely wbt^n tltry many. Than, if ever, they 
ahodd develop what ahStiai Uiey may poaimis, 

and a* Ihi-ir i hilHren frr'>w up nuik" ininic a 
ationc fin Inr in ill.' life i ,{ (lir liuin-' I'.Tluips 

the stri'i'i ■ mil ill.-;! 1 1 n mill 111 pii iiin- I heatn.'S 

wmilil li' l> :-i|:iiIi!r Willi iIk' yiiniK if there 
were awiri' ijiit>i(: aiul luiiKhler in thrir honied. 
Foilw need all Ihoae meem of eipri-».'<iiin siitK- 
inf, wiikl&iB. dandiw, thoutinR, Uu^inft, 
playing toRetber— and IwaM life would Iw a 
Kwerter thii« if earb Ihiaily irould 
itwlf into a 'roupo of perfomieni for Ita • 
iimiisi'mrnt. 

"\!o-.ir wiiiiM iHtiinie a liond. a reiioim* 
iV iin'.t I 111 ili iiilly i nnui of *iK>thini! to do at 
Ihiiii.',' ;i [ l>M;-iir<', it luxnry «n^l a ni^-t-s.sitv. I 
l>rlir\f t- ij;ti )i in rmiiliiiOMl tr.iinin^ as in 
■ntiritl iraiiiiig;, and music is the txnt eoiotiooal 
ioatruotor. brioKfaif o«l the vwy 
in the inditiduid." 



Mitckeli'a Pubfic School Clamm Method 
for the yUMn ia winninK the appreciation 
of Icachere «r the violin aa a prarlieal 
method for hegiuning pupila, eapccialljr 



L IN I Q I F. M O M >i SOLOS 

|llr«(* C-j»ne N...-t}., J-iir r-uLI^hfl. A bfSiiMu] AUtl 

uQwukl lti»trutii(!i)ri>M<i[i tlrj iKitM un tb.e tN'Tit- i>r 
MvlbA'a tavorltr \ , ■llii And jiIado. iv m?'.! , - 

UloraMT-tSarRent. Chair InvUiU*. An {-IktfOfnlli.Q 

Mm Ml M* «a«k. Aar lima tM tt.aa 
La«ar LSaqaM • Ck.Mailwa.G t Mil Su..Wailila|l«<U>.C. 



How lo Master the 
Violin 

A Practical Guide for 
Students an«l Teachers 

By PAVEL L. BYTOVETZSKI 

Price, tl.25 Postpaid 

Kor the Student — It is u roncinr and vital 
«'V)HtHition <if points pnivnl liy eiiiini-nl 

I I n ll, I ^ 

Kor the ^oungTcacbrr — It provides spo- 

cific meihode for aolvioc the leebmeal 
prohiania of liia pupila. 

Fur the Baparte m aad Taaehar It aavaa 
repetllira of eonlaBallaai, eondniB Ua 
teaoUaM, and latlllt Ue praccdun io 
Uapapilr pmclioa. 

OLIVER DrrSON COMPANY 

ISO Tremotil Street, Boston 

CHAS. H. DITSON & CO, 

8-10-12 K. 34lh 8lrret. New York 

Order ^ your ieeof diealer 



Private Liquidation Sale 
of'Violias, etc. 

By raaami ct tha tarmlutloa at Um i»|wrt- 
■aranip ai Aunat Gaaitfaidar A Sona, due <o (ha 
daath at Rudobill P. Gaattnder. tiw uik1«w«i>»I, 
aa aula aarrlvuia eofkartaar, uBdar <ir<lcr of tha 
Supram Coarl. N«w Tar% County, ta eticaifvH in 
liquidatlav Uw aaKta o( mttUi r^ipiirtornhip. 
AtiMiuif liia aaaau la itii 



EXCEIXENT ST()( K OK VIOUNS, 
'CELLOS AMI ACCtSSOKIES. 

If you deoirc lo purcha**' n »i..li'i rtr 'ofJIo it will 
Imi u> yuur odvitutace to tt:iH><sjt Ih? iiLM-k nt 
iwira. 

SbwwrMma l«l WaM «Xd Sc., f>ru Vurk 

URtMMUNDnia 
IN UQUIDATION 

AUGUST M. GEMUNDER 



Hich Grade 
Viwin Repairing 

Bqierte with yean of ex^iencc in 
all our deportmenta. W c also pay 
Badal attention to re|>airinK Mnt- 
OHbs, Guitar*. Banjum Brass and 
Wood Wind InitnuneaU. Eiti- 

onr Calalot. 

Oliver Ditson Company 

1 I r< tiiiMit St., lluston, Mass. 



EvtTV Ifurlit r 'and t \» ry -.litdt iit 
of music nc«tis a niufiii/im- suited 
to hi* vocation. THE .MLblCLAN 
Is what the name Unfiles, a broad 
cdueatkm In music. 
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The Choir and Choral Department 

For the Organl»t, the Choirmaster and the Student of Otg/m PUying \* 

Ccr\hhti\i ^\ li e \!a,'j.'uca!l 




HANDEL'S ORGAN OONCSBTOS 
By Edwin E. XFilde 

"There is nothing ncm- unrl4T thr mm." 

And yet, »hrn wc rwtd of tin- ImKtlty 
ctiflflion about ursnn nrTnnwnjt-iitf* thai has 
attracted ottrnti in f. r the !nM fr » >far.i we be- 
gin lo wonder whether lht» i» iti>l »itiiethin# dpw. 

But svea this questioa h "nuthing new." 
lUnk of J. SdMsUan Back itiayiog arriu^ 
mMkl TktliMkit«rallara»<t|MMl»fniiid 
IfaM to Ite vMta coHMtn of Vrrddi 

Howerer, it it HmM^ intrn^lin*.' '^rtrim 
■mnireiiientjt that occupy im fur iti' ihmkh hI. 
How rr(imipnlalive of the man ll" > it.-, . v- 
crrptji fntiii hih o(»ern.H. rir-aljtrin- hlvI nimrijtal 
piii'i-!». Mini arilhi-ms lUi.thnm il, r!»liHlii>ii», 
of i<iin(ii>! barmonic constnirlion wiLb nio\o- 
menU well oaatnitad: Handdian in every 
•enee of the word. There are the two hniliar 
Mia ^ HI ooooartaa Mto ft fUt km aB m aat 
«rrfx.— rfifalMttiad. 

Th<^ orifHnal olsan part was sketched out 
by ilaiiil* 1 in the mmty manner of his time — 
tirblc villi riRiirnI lia» — but thanks to the 
cdttinK of W. T. Beat tlua diflu ully hnit brcn 
overcoiw. The orrheiitral act'onifwiniiiHUt oon- 
nistrd of vuJimi. ftr»t and sccontl. two <■!>»•» 
(dcHiMimt tiir >iciltn« an a rule), viola, 'u'Uo und 
oontrii-luun. tnit tlx- iiulrumenla 



cturily fur tutii paaaage* in rUarmUo style, and 
thcwpMiMaacDwdiaatkaaiiM. fM" 
alternated between the SwdJ and GnM < 



lo cuatraHt thr <>nran aad AM 
Here, then, wc have ati a Mftei neittJi of the 

flnt ordo^-of the type vaiH-iionml l>y Bach 
UmnII. but how wMom do hear them 
played. An rxpcriiiwr <if mim' !.H.-t suiunwr 
leads me lo believe tlirv are mil «rll kn 'wn 
nHMigh On 0 New York |Knif(Taiu uf uivc of our 
tM>^t iiiiiii rt oricnniiitK I iMitirad Conctfio in G 
niioor {T he Cuckoo md the NitUingak) — IlandeL 
Allha^ I had atodied it thia waa the fint 
lioM tia MfollMiiity had eama to btw it to 
iwilri M ttftt I went to liiiten rather carefully. 
But iuMfhie my aurprise when the concerto 
played did not rontain a lunKle hint of cither n 
eac^oo call or a niKhtinffale's nfxtg. ThinkinK ii 
eiilnlitiilHm at the last minute ttail taken pli«-<' 
I [- .k.- 'II tln» oricaniiit afterwards only to luive 
him [KMiil <iut to me two or three intcrvabi of a 
perfect fourth lem kiKj lall h a tliird, major or 
minor j, and a long trill on full o^an aa deacrip- 
live of the cnckao and the niiditiiplab 

Ocairlac to vatfy my opioiaa I «aM to one 
of Ike li ig B ii mmac hoi»e« in New York aad 
■ked fcr Ihia eonoerto. They inunedjately 
proHun-d the wime one pluynl at tJ»i" recital — 
HuhiIht one in the net of nix nliteil by Beat 
and puliti)>hi'<l liv \i>\e1li> and aaiil this was 
tkauiefcju anil \ i.i<'i,'.<.',';.j '.' 

Thin ill i«>l till- i:urhi'i nuti Nightingale con- 
irrli-. Hie K'-ruiine one \* in llw •ux'und wl, 
"nnxle up" fnmi Ilandel'a Tutltt Grand Con- 
€trlo$. The noet cfaaraoteriatic moveoNUt k 
alio found in the Ganaeria it F M^jor, imtaff 
bw in • act or iia ■mnaad and adilad ky BmI. 
by Booaey and Cn. Tkk k Ike 
I call.: 





ffft i« tod E 



Never luive I heard llii» <im<-i-rlo nt n rei ilJil 
In llhn<ier« oone»»rtiw we linve n weitlth nf foi>,t 
orifKii Hrrnneemenls thai would inli-nut nml 
|>l.ase the jHiUlir. and in pliiyinK Ihetn the 
or|{an»t wimlil lye nettinK a fine example by 

performioc Ike very ki|hia> type of 



SEMPRE FORTISSIMO AL FINB 
By Harvey B. Gaul 

Self-Rtykd hpretics, unbHin'ers. and people 
who are "oataide" the chiirrh, are very fond of 
decryina what tbey term the "Ivranny of the 
pulpit." Tlien* may he ■»! I liini; in their rrTr- — 
e\'rry1himr Hr*[wfwl'' fin llw fwiint of view. There 
i.H vjru-'thirip.' in ^mr i hnrrh*"*. hfiwever. tllnt is 
nKjre tyrtt(mii:nl Uian tlw pulpit and that ii the 
Ftal OiRan. 

Al ortaaiiU are not guilty all of the tirae. but 
many are culpable matt of the titOMk Aa tke 

oqran builder keepaauhulliBiw l am er W iM Mtlh 
but human, tf not always inteUicmt, for ofiianiala 
to use more and more orfran in churrh work. 

Once upon a time there lived a man in France, 
or nerrnanv. or Kniriand ortran histiiriarw are 
not CTiirf nn Ihi^ iiritnf. who marie n woiidi-rful 
invention culliil iIh- Tri-^i enHo INilii! \V hen he 
di«C«»-eri-<l Ihi.'* I'eilnl. he nave to the world of 
awailhw oqtaniiitii the (trmtnt improvement 
■inoe the inalaOatiaa of dectiidty. Ha alao 
bequeftlksd, vkaa ka I ~ 
Rrealeal 
k 

Too Much Cmrrndo Pedal 

Mr. Edwin Lemare savs the ( "n'si imlo PiKlal n 
nothing b<it the "lazy mAn'n friend." and Uint il 
haa retarded Brll«lic plavinjt This, nf eiMime. i< 
a matter of penonal opinion, like while aodu or 
tke Roirim 'IrinliBW retoeat." It la certain, 
bowever. Ikat by tke easy method nf tke Cne- 
orado Pmdal, many orgnnx are kept up to aa 
unnntTswary fnrlinimo, 

Vihm nKMt rhurchc* had oidy two-maoual 
orRariH, an iiulniment of three manoali was oon- 
sidi'reil lartfi'. \owi»dii>< llirr-e-inanual orRans 
air 11-^ ■ I Miirri'nipltn e iii "ii'iI.-n [. > I lernuiny." and 
or^,Mns with the four ituiniialN are not even di*- 
ruHwl al oritaniiil!)' "Hound Tahli-s " The 
whole tendency of modem otiptn buiklinir i* 
toimd Idner and biiHer 

At Aral many arcana tvera too tmall for Ikdr 
biAlniiii but that plaint cannot be vriaad today. 
On the contrary some of our orvaua are esllrely 
too larpte for our cbnrrbea, What ia tke laaull? 
The nr*rani«t trira lo live up lo hn organ iaataad 
of Xo hi» clinn h. i^iniequrntlv nn overpowerine 
fortissimo in in ••\id.'n.-e. 

Thw are or^anistH who tH'wr \tsif nnolher 
chun'li Iwside llirir own. That is mirnrlMn.ite. 
beca u a e they fail to hrar bow the or^an nhiued. 

I •ll«ailadaBalle||ed"MiBiical Service" a short 
tkao bock, Iko organist having a four-maaual 
bialnuMat upm wkiok to <fil|)lay hk execution. 
Ha "gava out" Ika pmeemional hymn with the 
Gnat Dfapaaoua. As the choir advanced he 
I to the Great, and aa the con- 
1 to ing, be added the Slentar- 



pkooa or Tbba Miiabilis. or i 
«itk a teo-inch-wind presaure. For the last 
vane Mistaces and Coupltn were piled on. In 
each inslaaoe there was too much volume for 
what the ptafyor bad binM. Hokfladbfaom 

cITecta. 

The Offertory at llii« Mr^in- w.is (imin wl's 
Unfold, yt porlati. Fur the Maim .Muvrfiwnt, be 

the odeadal dnb phnsel' he'uMd Fuu' swd 
with Tremulant. The oa^ hrtalKiihlo part fli ' 
the whole anthem waa the opeakw VnJMS 
An else was edipaed by the organ's roar. 

Tlu- church service is not an orifan recital, and 
tile Full Oritan ix not the only way to "make a 
joyful imiite unto the Ion! " Tbeorifan really is 
aa it^tiiJe with niid.N ietoriim ideas believe, an 
inittniiurtit In araituiMnr flioir iind ctmirreifulion. 

It in uol the eii|M-^nivnt in dynamics, with 
CnHioeada alli " 
expoaento leoald bav« na tbUL 

UMMaaaapwiicd Singing in 

Service 

When itne hn« IwnrtI nn unaccompanied service 
in an KnKlish rfithrilrid, wh«'rr verniele«. eanlielci*. 
hyniii-i. and antlieiiis an- •(lln^^' without ii sound 
front ttie or^an, oih* renli/.i*i« Ltie ii|iontiinrity of 
arganlftt ainging. The (irerk ('hun^h, with iU 
wonderful unaooompanied singing, ia a case in 



We have a very good anmple of tbo Qnek 

acTN'ice in the choir of Ika Raniui Cathedral of 
St. Nicholas, in New Yolll. After bearing the 
Urvek itervice and an imaccompanied t^ogliah 
service, we are apt to fed that the Quakers and 
Pilgrim Kathent were ri;rhl. namely, that the 
organ is a drtrimenl v, Aurvhip 

However, this i% not m phonl for a service sans 
OrfM. but a pliw for fru organ. ( Ine « .< y to im- 
paove this situation ia to use the old method of 



»I0M— kyw 
the cooataat use of the Cresoendo Pedri. 

Tlie Creaeendo Pedal, like the Vox lfuroaiia,it 
Uxi gmil an advantage to be abused. Botk 
idjiHild be employed spario^y. Pul tha atep 
kiMiln by hand rather than use Ika CbaiMnda 

ami lii-tter n«iult« will cnnuo. 

.'^MinL-.-Saen*, when he was in this i ounlry. said 
then' wai one thing ho noticed. I hat our^ "or- 
chcatraa played too pianissimo." 
cannot say that about our organtsls. 



NOTES ON MENDELSSOHN'S ORGAN 
SONATAS 



The few worda witk which Mendeinoha 
prefaces his Sir Orpan •%inalat indiinte his 
ideas concerning the K<*^<'ral manner iif their 
perfoniumre. 

Kvii) lhou|,'h lliiv few woriK were wanting, 
Uie earnest, s<iUii i tiiir.ii tiT of the inuHic itsdf 
would lejise little <loiibt of it-i demanding a tnat- 
mrnl to eorrenixjnsl one truly organ-like ami 
devoid of any suggestion of the sensational. 

But, as ia tko OM of Badi'a aoifa. tkm am 
a mimber of pdaAa to ba dealt with and careAiiiy 
handled by the student. 

In the first |dace, it may In- qui^.tioneid m lo 
wholIxT the mctnmcHnic inarkinK> latlriliuted 
to Menddaaohn hiiiwdf) luive mtl umlenoine 
alteration at the hands of othoa. For a.^ tbey 
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ataiul, tb«y canool. an a wbcJr, lie oimnklt'ml 
aatixfttctory >!.>iiii at the Allrgro markiivcK nre 
too rapid BDd if'iiil t>> oiMcur« the fjenenil efliTt; 
whUr, ngain. the cukn aerpnity nf the slow men p 
mmto in liiHlurbrd, if tliey art |iliisvil >it thf 
Irmpi inilM-ntrd. In all of tbcne lultet, m U'lwi'; 
■(MMvl u fcMind jnurc «uitablr to thrir cnntcntA. 
Enjin inll> to be Doted are the excesaivr fi(!xirm 
cjKhlh Dote-IM (SowOm 1 mhI <> mhI qwHtar 
note - 76 (SoMt* S). 

'Vbf. fiiUijwinK illiiHlnitioiu rrview points 
occurring in th*^ ilifTirrrnt winntiM and will be 
fa«mdlnlAMfe«iMllMlpfal. NcrtcUwm«eMMl 

Swnatn I 

AUc^ro moderato « Neriuwu iiiutuU-^ iH)te = 
tt): Tlw Cliornlc pit<«aK« must be balanred in 
10 l|Uilttity and qunlity, the ovprlappinp enlcr- 
livdjr and with bomapaaani i 
With no<f-84J. Soft I 
reitiKtern art* dMiniblr. In mroBureti 4I-S3 
wiin rr^iiilem gh f viirirty. 

AUc*n> mmoi ■ vivacf (half notc»80), 

NdtetlMftillMitat: 



The uaoanding panuK* at IM-IW ihiuiii be 
played ittatuumo. snrX w ith a erttc 

St»nu(it II 

Adagio (eighth note — TO). An cxrvlhut otudy 
for the L. H., which aboMkl mainUiii a perfect 
Irgab) lliruuKlnut Make gnilU tme. aad din. 
dfechi iu plans. 



(r 



Faga («|iiarter noteBlSO). 
Phraiinft of subjit't : 



Mmsur*- 38. L. II. Choir <)nt-. retuniitiK 
U) (ireal, 4 meaiHirm later. IVc^in n crf.i»r. on 
the Uom. Hed. kraafds the end; reaervioi the 

•^.■tialu III 

TT^n 




TiK-Cfcorofr (Ped.) in effrctiM-lv l.> 
ifW a wdl-voired B' Tninipct and <iri< H IVii.i i|.al 
to two 16' r«Ki»trrs. The svctioti in Kith imlc-i 
abouid devdup n xradiud tra. and accei. until 
theracMiMor ili« IniroductimiianHMiMd. 

Urtnnte tHmquillo (•luarUr ■ato«72). 

Vary the (mbtx.iiii 111 tr<; \\ 

■Sonalii iV 
Allc!gro ran brio (i|unrtcr I 

Fiaacring ef L.H. at 11 




Patriotic Music for Church Services 

(In Odttvo F«rMl 
MIXED void s 

No. 4,090. Amvrican Hyma. Th« (Speed Our Republic) KtOtr M.IO 

N4I. 9.m BrttI* JbMAi, A (With tariieoe aolo) Chapman M 

No. 10,174. G*d of Our Falltvra (RertwHonai) Sthnetker .12 

No. 12,791. Hall. I-and of Frrf'dom! Titrnrr .08 

No. 4,«05. I,et iIk- llilU »n<) \ ulr« KrAoiiiiH fiifhnr,!-- .12 

No. 10,4M. Now fray We for Our Country (with miprxnci m>U>). Fifhrr .10 
No. 9i,743. Our l.and. O Lord, wllh Songa of PnilHr 4 with soprano 

and ba«s i<olo«) Srlmrrktr .12 

No. IS,076. Our Glorioux l.and , Van drr Slwhrn .08 

No. I.1.0IH. Onward, Chri>tianSuldier> (whJllO|irailOOrtrnor!Mj|u). ./uiyf .12 

No. I2,50«>. Prayer of Thuiihafil>ing Arr. by hrrmter .OS 

No. 9,901. .Sound Forth Aaaiii the \ali*B*s Voice rorirerte .00 

No. 4,1211. To Thee. O Count r} Etrhherg .12 

N41. I2,63.a. To Thee, O (;od. We Fly (a player fv owr native land) 

(with soprano or tenor aolo) Mmindrr At 

No. 8,595. I nion and l.ihiTty , , RmiH Oil 

No. 1.1,042. War Ve«p<-r V,.'.Vn .10 

-No. 12.983. »e Marrh l.i \ i. ii.rr Hiumrr .12 

MK.N'.S VOICKS 

No. l.3Ti. .Anieriru and .Imerican Mymn KtHer .10 

No. *jm. Battle Hymn of th« Ro|pinfclic SIrft M 

No. 19,146. The Flower of Freedom Fon MaSUi .10 

No. I3.l9:i. <;od of Our Fathers i rcceaaional) Schnrekrr .13 

No. 12.790. Hall. Land of Freedom Turntr .08 

No. 8.fi87. Our Kla* (with mJos) , Jolinton .08 

No. 13.071. Our Glorinun l.and Van drr Slarkrn M 

Nu. 12,836. Prayer of Tbaakaci^lnff Atr. by krenutt .10 

No. 10.037. Snnml FalMh Again the Nntion'a Voieo ConwrrMt M 

No. 7.173. To Thao, O Cownlrj fiiiMtrv .IS 

WOMEN'S VOICES 

No. lft.ftS3. American Hymn. The {Speed Onr RcpnUk) KtOtr .OS 

Nfi. 11.119. LnvulSone kurkfr, .10 

No. 12.51.?. Native Luml ./nr./.,.' Mh 

No. 13.07S. ilnr f^lorioua Land \ an litr Slwkrn .06 

No. 4J1I. Then. OCnuntry I three parU) IHUMm* .IS 

No. 10,155. To Thee. O Cownlry (four pnrlnl Kifhhfrg At 

\ ..llal [|liulltity lli.-HtMili II I 



OLIVER DITSON COMPANY 

( MVS II. 1)1 T>((\ iV I <» N<>* V. rk 



Boston 

1,^ 0\ X IIKM.V, Chit-iiHii 



The melody idimikl jiredoniiniili' ■iiiflirir-nlly 
and be toiuiUy mnlrasled in it- rlilli ri m 
lion». During llw mm-ludini: im nann-", nll..> 
nuanrrt reliex' the fiiistain.^! ~ i.f lli.. I. 11. 

\llet(ra maentuao c »lv»«e (timirtrr ii4jte = 

9;>. 

PlirMiae thuM: 



nngerintr of L. II. at niensun- .10; 




Sonata V 

Chorale, tt and 1'. * >)nne<-l the ruiiinion 
hnrmuny iiult*. 

.4nd«nte cou utolo (eighth note - 116). 

Man. 1. Strin»4aMd ngiitent Man. 2. 
Softtreed: PmL SaaM'ttniS't 




Sofue orKntii-t- phr iM tliii pawtafP' Ibua*: 

t-lW). 

^ [ 1 1 1 f ■ 



Andante religioao (quarter note ^ 76), 
AUcsrctto (quarter note •« I20j. 



-K" daarK— 



*- » . \ * 
Tnmidi Ifcc end, aiake a moderale trttc. to a 

VI 

Chorale (quarter note = 100). Sw. 8' and 4' 
Coonoct the churda as iu No. 3. 

Var. 1 (vwlcr nota-tt). R. H. Ch. to Sw. 
L-H.Sw. 

Vnr. 3. (dolled quarter note-6.1>. Gt. 8' and 
4': P«l. 8' and 4'. 

Var. .1 (quarter noU -M). R, H. Soft 8' 
aiul 4'; L. H. rjarinrt. 

Var. 1 'half nnl,-=ftn> |»«1 K\\ 16' »imI 8' 
re^gijctefH wilfi K' n*.'*)'*. An iiri[Kir>inK i-ffr. I i% 
productHl 1j) tlu' H' Tutu (Muu. i,i di-rinring the 
melody of the laiil oiiie ineaMim. 

Fu«a (quarter note = 96) ; Finale (eighth note 
.S«J. 

A caanMndaUa onier 10 be tblfaiwed in atudy. 
ing ttaie noatas is to hegin with the alow niove- 
nMBlla and the Fuga of No. 6. The roniplet« 
works may then be taken up. preferably in this 
order: sonatas 3, 3, 3, 6, 1. 4. Individual 
movement* are always deaiiafak aa vohmtarim; 
forreriUd purposes, eathwiiata ibmdd.oleouitat 
be givra in iu eottrety. 
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Moller Pipe Organs 

CMMIV. ■imiliirtlBM «b4 



WITH THE OmCANISTS AND CHOOS 

The FMtlillpfcii camqModMIt «f Am* 
immnf MMkra, m writing about the new MBQtr 

orenn in tlH> Sberwcnd Tbe«tn>. PUlMU|lhil, 
»lal<^ that "it biM a mcMt cxquiiiite looe. It 
nils tli« SlHTWfKxl with muNC that is a litwl to 
the car. >iu «(>nili-r wi many patron!) stop on 
the »av out tuiil tril (he mnnnRcr whut llwy 
tllilik .:iL«nit th.- i>r(,Mn/' 

A novelty in lJ>e wuj ijf nnthiMn lun^'f iuw 
WM givCTi by the choir of tin- W»-Kl. rii l lno- 
k«i(«l Seminary, fitubtugb. March 2b, uudtr 
«b« dincUaa at dMrie* N. Boyd, vrtilkd 
ilttiivN^ mrf omlMmiUe fype$ ^ chunh mmit. 

A «m« of progranw of uniiwml intcKBt is 
mdrr way nt Plymouth Chunth, Oiikland, Cal., 
undiT llir (iiriM liun of Mr. \li->uniliv Stewart, 
pri'vi uiiii*; Hir lii»t/>ry of church miuii- in fiftmi 
Siiinliiv (■..riiiiK rnnsNiil prnKrHnLt. from I'lilir*- 
Iriiiii lo iIk' prirviiii iliiy ri„. |i(irtii'i|i«nli< arc 
a (iKirunuf thirl) xi.i. i-^, n njtal qiiurtfl, orifiin, 
•ltd slrinft qiuirtct. 

An Antipbonal ur l°Vhi> organ was rnYnliy 
kmOkd in Uw McMttal Prabytman Church, 
BrooUyn. by the Aiutfai Ornan Co., from phuw 
■lede by thr nrfronlit, Mr. S. Lewk Elmer. 
It OiliiiiiKts of nianiiul.A iiihI the voriona atopa 
mte (lailtm'tivr in qutillty from lltose in the 
main otiian. There are fifteni ntniK. 

The riMiir of tbi- Unl Pnnliyterian <:huri h, 
ShrUiyvillr, Imi.. under the dinitiim of Mimier 
P. Uhilefonl, presentetl an iiiini\ <T-iHr> pro- 
frani of anlli rmil, tiolcHt. ami i r^' in niunbcn 
eelrrled frotu the woriu at Duilley IU„\. 

H looking over nognaa aent to TIIK Mi:.SI- 
CIAN eflee we ImI Uw Mknring oritan rami- 
potilkoe wfaicfa we oaD to the ettention of our 
neden ee worth wMIe aumbefa: 

Al Vr^»n end &rr«r in D. by Duncan, 
lil«>til by J. Warren AnHn-w^. New York: At 
I i t/iv-rj wi«< alio pniKmn>i'<l liy Kr<'ili'rii k \. 
Stui.kl.'\. H.,-t..ri. /'(i.i(i;r/nV m \ nimiir. liy 
AiMpli M. hoersti-r. of I'il I^Liir^'li whs plu^wl 
in .Npw York, by J. Warr.ri Vmlrewn, and in 
Boatoo, by Frodorick .\. Sliwilev; XUhdie in 
D, hg imtn. ninad i» J. Wamn Andmn, 
New Yoili, end Edwud Hndy, PMImidpfaia: 
Mwlumr in by Hmker. |ib«ed by Hohnd 
DiRgfe. U» .\nK<-l<-*; Six Acbato (for ptao. 
hut played on thr organ), by Arthur Harl- 
mami, played al \Am Aniiele!i. by Holaitd Diffi^e: 
\MiMion it Sir. f.lolMr, hy JaniM, (ilaynl 
liy J. Warren \nilrewK. .New York, duririK one 
of his L<iitiii ntiiiiU; Mivriitui Sony, hy 
Kramer, at Milton. \1.w< h\ Kalpli K. Wil 
•«>, nt one of the Miuiral Hour pTO^ma. 



TUB BCHO ORGAN 
By II. C M. 

In iHii III Ni » rjiL'l,iijil\ liii-i.'^i . iii..s. ii. jir 
a hi'-lori< pnl.ll. |ii<rl, ■.Imul- mi nJil I'liloninl 
chun h. Nothing vlu.ll iimIii, . un- t, ]\ \Ui- mime 
of Ike city ur lie- i liiirc li; lait I wiii kh xi fur iiH 
to aay that peuiilr of Iookc tbvoloKical prim-ipleH 
alhide lo the qml uo wliich the church «tandi> an 

B e C r. FWtber. the otgniit'e 

namebJ nH bL dilflhiehe 

inbrnwtlon nehe the noit of H. 

• • • 

I found myaetf to the One old mdilorinn of 
Ihia One old cfaufrh one Sunday monriag, Ib- 
' r to on eacdknl mimd qnviet and lo the 
Thr choir ie veeted and atnted 



HARMONY 

9mit» monitij \ 



BY MAIL 



AifXED WOOLER. Mat. Dae. 




in a ehoir Kallery to the rijihl of tlw miui.sti-r, 
whDe b(4ow ttimi on the floor of the duiidi ia 
the organ oanaoie. The ocgan ilarlf is divided 
•Bdlneilbcrgdery. The tone is beanllAil and 
powerfU ewMiih ft* •■ church purpow*. 

a * • 

What 1 partteuiariy admiral in the organ 
phytag WM the fledbility ee ieiMi' 
tion; whfle there wae no ame of 

there was alwavH the »piue at a pleasant variety. 
wlii-thcT in nor»m|Hin>inx choir, or cooxTtlte- 
tion. or playinit omt the hymns, or in the jjaiw 
where the in-Kan wuh alone. Another tiiiiiK to 
Im- a^iniirtYl wns the *it«'Hflin«'^s of Th^^llIn. itiun 
irnprcHsrn^' tin' tienfiT with lh<' >.,lifiif> iivM jtiir- 
|MHM-fi)l[H's.s o( tJje nni>*H;. W hut if* iiJm) n|UttUy 
lo ite pntiM'd was the rare in nrtx 
the \(ii4»^ were n*il fvviTjxiwerf^l. 

• • « 

N\ hiif it ^••■riiH ^itfi- til Lliijt niort' iirfc;aiii^ls 
may Jn'^tly ceu..(ir.'*i fur pliivinti t<N> loiiHly 
than for playing too softly, it is also trut* that 

Tthe one an orgaaiat woidd natareily give. 

How many times when I hov* i 
"Do ycm prefer n strong or a ' 
neot?" they have iu»wer<'<l. "I want mipport." 
A tinitrr who niiiki-H llie n-ply quoted is 

eraUy one who hesn'l liie beat of earn and who 
leHca oa a loud organ to keep her on the pitch. 

• • • 

There are few anthems of the kind used in 
the non-ljtnn;i< al ■ hiirrhi's that have n-iilly 
indepetirleni nr^Mii ih i niii|i.uiinn-nts. In the 
orHinnry antlH'nt, lin n, lIu- <irk'i»ni-t hn.. fur his 
prulileni the helpintf nf 'h.- Mmrs uiit.imf nli. 
scnriiiK than. Many tintra nn iM<om|uuiunent, 
not too loud, wouhl be much improved if atlll 
aofler; and many a choir, farced really l« eing. 
and IMm It IMt mn eAtgAw by naoll i 
' iraiiMtefeovaiiMtlBtinai 



to the choir at B- 
I was oaoa nawe himiiaawl with lb* 
b<-tw<-m a wel drflled quartet like thie one. and 

the xiriniied quartet. In both there i» the feiend- 

iiij{ of dilTerent tone qualitim into n (Mire. »weet 
r<imp<Mile tiMie, with no one pari dorntnat init. 
There is alsi* the |«'rf«t t eli'^imtrs^ arisinvr from 
the ind<'|H-n<lr*ra-i- nf . im ii [i.irl. i nm|k].'tf in- 
di-prmlenn; and iiMiiplili fiii>iuiil Where, eLs«- 

wbere^eenyoulinii it.' 

• • • 

\riil M I. for rial. < hiirihly niiisti' I am hy no 
Miiaiii sure that the mixed quartet, esen if a* 
line as the one nt It e ('. r, ts iileal. 

Viewni simply as a musical urRnnlsin it is tv- 
markaUy aun-eRafui: a* an Meiitanee (0 dtvine 
wonhip its minciri perfection h. In a way, too 
seW-n«erlive, 

• • • 

One wouli! think that a churi h whiMP orimn. 
orKanist, and iholr »ere so line would hunur 
tike nftUKieianH hy K'i^in^' tlii-rii •'nn..pii iiiais plaice 
fm the I'hureh rovi.-^ Sn I IihiKiiI at Ihr ".. rsiif 
list with t'oiisideraliji- iiit<f'-s( tu s«*e just iaIi.ti.- 
the nniiH's of or^ranist ami i limr apii'-an-^l I he 
last pHKc of MTV ice list is headed Milh the name 
of tlie paetor; then Idhiw the namee of denoon, 

derfc, 
, eocklici, ufb- 
era, and a»»trtant u i h e w . 199 nanrn in all. 
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GEO. KILGEN&SON 
Pipe Organ Builders 
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FFI IX I VMOND. nirertor 
C«u.i..i:Kn , „ r-u^l. 1 ti 1 M 1 Y I'LAfK. N, Y. 



MUSIC PRINTERS 
ENGRAVERS 

Tha LsrtssI Lilh»trt»ti> I'UnI ir Nei* EnflnJ 

Uevut«d eiduniseJj to ttie printing of music 
by every proceaa. We furnish effective de- 
aigne and make tithe by aB pt oeeeeei in one 
or more colore. We amnge nmwe, reviae 

MSS. and secure copyright if you deeira. No 
orders too small to roodve attention. 
Pruts tow. ('orrftpondence loticiUd. 

JOHN WORLEY COMPANY 



Then, pray, where do oruanLsl and choir 
oonw in? Why. at Ihe hothim of the page, juat 
boferethananNof Itaei 




If you were an EngHlh orxanisl and neerini 
a Wower for your ornan what woiiH you think 
of the following notii-« ' 

••IT IS Nt)!" I'Mlliiirit to piirrhas.- 
rhs tri<' htiiwiiiK' iiiiii hiiiif;. in tin* (tresifil rrisis: 
the Kovermuent neiils all the steel, cop|M*r, ami 
other metab. skUled labor and money, lo wta 
the war. After tiie war things will be <Hlieranl. 
if wo wtor-«wl if «e Am'U fUt; 
into war wrfaga LMlilkalee, m 
name on onr poit'warlirt for |wlar ddivery. 
The Hotaiphen Co., I^mhelh, London. 
Knjtlimd." 

... 

'VW 'riiirir <).',ith (if Ivlvtanl Km is. t h i- r.illisl 
rniivM^! .iH.niiiin In his woinl.rful w.irk in 
Kansas I ily whir.- hi' wtts orRajiisI and diraUic 
of the musi<' in the Christian (not Clwirtion 
Siinin') Chun-h. Here Mr. Kreinr'a foroee 
hidaded 1, a Junior cfaob of abant 90 chBdren 
(neoriy al 2. a choir of gMi. Ugh icbool 
ajce, c»U«l the t'erilia Choir and, 3, a sminr 
rliunis of .'itl inlvisl voiiTji trith n |>akl quartet 
tif soloists. The junior i boir were sealed in the 
rear (falhr>. ilini tly imiler the l-A-fao onran and 
w«>re uitivl altn.M-t cMltisively for antiph«mul 
elTivts; tlx ir li hLt. Mi<is Lilliitn Trumbull, 
was (unnis ti^l with the uuiin cunwjic by n 
whispsrin^r l' h-jih<aie, ilmli-<<<l Mr. Kreiscr's 
whiNp<-nm{ 'phiMie was also un tlfce general lelo* 
phone syatem; and he loU aw thntbahad nnde 
engagenienle for oat of town rarilab wbDe 
eceted at the oc—l» on Sunday!) Tbew ••fanim 
had 6ve miwaiw lB weakly, and the «-rviee 
lists were always amuilted wverid week* in 
nilvanir. Krif i-lass vocal inslruelion wii» the 
otiK rnnipt-iisaliiin tin' na-iitlwrs of lIu* t*tu>njs 
n.rn..l. III.' 1 hiistjiii I liiiri h has u lllttK" 
iiilii 'lit .Viisliii i>ir.'in ijiviihsl into a main or^'un. 
a Simday sclmul ortian. iuhI ii prayrr-iiuMtii>K 
roolu organ. The main uriian bus T7 speaking 
It wae at the eanooie of tide notable 
k that, eariy fe Fcbrairy. Mr. KreiHr 
I enlhmfanlieally to me of Me woik; little 
s Ibm Ihnt it wa* eo near done. 
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Tbdale Musk Cabinets 




Make it <-jii«y Ut 
keep your miuic u 
voD woold likt to 
keep it — orderly, 
protected from 
duniage, easily 
found, quickly re- 
placed. 

NowuMdinlwii- 
dreds of ImM^ 
studio* an 



nitiir*!, tlbtinrttivftEn 

u[i]>eiiiaijLe, an ur- 
nanjcnt in any 

hun'.r (ir ^r.i)ili:j. 

WriUjor catalog i 



TEACHERS' 
FORUM 

Aiidrtu all quotiona relating to the 
wwk of this d«Mir«it«nc £b Kta. 
BlandM Diniley-Mithcvi. itE. IMi 
Avtmw, Denver. Cutur ado, 

Senduct«dby 



' Will \<iu pli-jiw nn*»t-r in ymir drpHrliiipnl 
of rilK MtSKIW ihm qui-tion: \N hut 

jtllil'iV i>f llHMlrrn tliu-^n i-i li It ii I !i in Ui>lllil lll.iki" 

a {cood tiirtnc fur u talk before a I'urvnt-Tvacltfre' 




Thr rnrrnt-Trw hiW Amocklioa 
for oiilv tmr kind of n lidk. nnd that REAL 

T\!,K oil HK\I. TIIINC.S. 

1 lwlir\ f tjilit fkv kIiimiIiI talk oti \filsir as a 
h'ttrritaltrf FttfUvr in tin li plin '-s riitht-r fhiin on 
ML nliln iir t,i lini, i,I ■iil;|r. !-.. \\ .■ tixi 
much iif the conM'ioiiH (iliirntiun, lim ni'i< ti 
talking to ttie ddd, too many tulk?-. m l > > i 
FOough oooaideimtifili given to the d<-vt'io(iiiaiit 
oCthai 

I the MOM of 

«f conduct, but K<>"d 
tMtM an Uie iteoniilioM!' <>r rlmraoter lAirh 
none of ttn ran nlTortl Ut m.-rlo<>k. 

Wlint Wf nwil t« lo tt'iii li our i-liililrt'ii to 
I.OVK. \<il lo\r of 111.' i.Tiliiiinilul «1k.iI1bh 
\»ri*-l \, lull [im' ill tJif vii->i of r«-v4'ri'niT, il 
iiiU), und II ri".|>ii-l for tin* ^(lirit nf truth in whjit- 
e\er ftiriu il prcwnia il»*lf, iSo Mhcinc <if 
education Hts a child fur lifv uiUeaa it imludea 
tin taMhing at aadi tnillia and atadia u go 
Bto tlw mdung of tlw boy and giri. Hid ml*- 
gnarrl thmi anamit tb« inroaik on the spirit 
nmdr by murii of the "keepbiR up with I i/vir." 

As n formative fartor. m««»i- i* inp<«iiully 
alrvHix ofi tlir iirt Milr. In Mtwli t.tlk^t I ^rricrully 
n-f.T 111 whiit 1 i^ill thr lliriT ll'i. -IlKAli, 

II WO. i.nil IlK\in Wliil.' II wlvis- 

alilf t<> M-}inrHl>' th>-s>- IIV if ml- ittniiidi-r lOWiii* 

fnmi the art liidf, sitiU ibfrc iire cerlaiB elmenta 
In the dr\Hti{iin«nl of each that on itofth cnn- 
•Mctiqg acrioiwly bom Ilia loanaliva aidAi 

The Head edncation romea uader two general 
rliiaaHlrallnnr Tti>> Tonal Syatam awl Bhyllini- 
eal Dwigni. In our tj>nal ayaten we havo onr 
vacdmlary aa in nny l«nirunK>*. and afin' the 
very first atepa of proiKJum inic <'i-rliiin word-^ 
(chofda) Ikaaa an grouped into aenlcncea ao 



dwt tiny may have meaning. We play aol to 
bear oonelvea but to be intelligible to othen. 
We find that to be uodentood we moat fltat 
understand, and that OMMna knowing cbocda 
nnd iw-jiUmi in nJation— in other wofde, KEY. 
Our Ftimily Sy»trm in niiKic in the foundntion 
<if wir mUAiciil i-\ist<*n<r just ii-^ in the fniiiily 
is llw founiliil i' -n of iMir sjn iiil ■system. Vrid 
'.iivri- lire liVt- rul«^ (if IllinkiMt.- iri ir.uNir that 
make for Onirr, IVoKrcwi, "'xl lilwrty, i» in 

models eivflixation. 

Oar Older in nwiafe oomea bigely through 
the Rhythm. Grouping pnlnrtiaBi by meana 
of acoflnt we clavdafi a meaHifag unfit and 
balancing a certain definite HHlMr of mem- 
urea against others that are atta or dae dilfrr- 
rat in H particular kind of a way, mokrs for 
Symn>ftry. 

It is imt II qiM-^tion of h'iirninf? Il»e multipli- 
I III 1. .ti l.ililr- lull nf ili-N i-[o|iin>r It fri'linff for orrlcr. 

The Hiind iihioiliun is nuy uf ix^niprdK'naion, 
for we all know bow neceaavy it ia to leom to 
nae our bamk and also how hard it ia for aonw 
cUldfcn. BotlMmafidn wedoaottUnkoftlia 
band in the man Jig way. We get away htm 
thainerhank-al. It iM't • qneatte of n and ■> 
madi WMftbt or of lligar actian, Iwt of a lAyrfeal 
in<«n<i of i-xprrrwion — n menns to an Mid. 

'I'hf ixj^-siliililii-^ of Mu-ic ia Ibvirt linmlh ar<' 
ini\ha(iitilili- K\\ tin? work which llw Hind 
Hinl I liin l hii\<> iloae fci put to Heart iw, in oIIht 
wonlK. made Iliinian and Divinr at tlip iuiii»e 
time. .All of our oonrppta of what miuic con- 
veraatioa mean* ate diangeil aa aoon aa the 
AmHtotHawtartanin. kioataqMaUoa 
of knowing eert^ wordi. ne ml lUng la to 
miik^- them holfifiil nnd inspirinft to tho other 
frllow. 

I wouldn't rhw surh ii tnlk wilhoul n^fi-rrinir 
to certain of tlii" by-prnloi t.i of mii»ir utiiily. 
Thry nrr all worth I'xiilotlinii- TTir om*** th?it 
np|M*ikl lo rn«' n:o«t nr : il) Thr innvirni'f of 
Ibf mihinmI h'iflu'r; !2i Dt'vi'loping K'mhI li«- 
tMJiis; (3^ Work for work's xiikr nilhcr tluin 
for credita, fitting a child for life ratlier tlian fur 



"I want to know eno-jgh of the bwa of com- 

poaition to be able to write music comrtly. 
whm I feel iwlincd to compose. I don't fwl 

so inclined iio i fl-n m I ii-icd lo. owinp lo dis- 
cournjfcitii'iil (iM'T niv i^nor.inri' I lin\'' nutiri'il 
niir (*r two hiirrii mv i^iiir-.-''^ hv niitil ml ^ i rt i>^"'<l 
in TMK \H -ICIW; iiivl I \...niliT.-.| if you 
•xaild Icll MM- wIihIi i-« the hi':*! nnd mo!it rc- 
VaUe? Or do you brli^-vi- Ihnl harmony by 
T la not worth while, anyway?" M. L. 



I know of many <itiidpnlR who hava 
hcliicH by hnrmony U'XHons through oorre- 
«|io»iHi'or<' M'lioolii. I know notliinK of these 
rour«i':« ofTiTi-<l iintl »o ciinnot speak either for 
or aviiiri.st. Vfli-r \^>ii hiive nm-^liTTpd eb*men- 
tary l iittry i-ilhi-r lliniufrh wwiie nuf h coume or 
in iiriiiilc liKMonx. I Ihink you wrtuld find tho 
M-rioiw .stiuly of tlie great rooatcra more develop* 
ing and uaeAd than writing oHt wmtlm. I i« 
not a lidievcr fa the old^hdiiiMiMl raiilim wotfc 
in harmony but of cmirse no amount of harmony 
work will make a composer out nf you. If you 
have taKle and ears bihI HomethinK to »ay. then 
fe\ it down on poper nnd m«k» arraneenients 
with some Icm-Iiit wlm duo- lhinK» hiinii-lf lo 
>rivc ytni op-'rt crilirixm 

I Ix-lievr lliiil linriiHkny an-l hi-itnry t4 mii-iiic 
are Ihe o ily two liranrhrrs of nui.^ic »tiidy that 
rjin be hamihil xuiiiwifully by niniL I liave 
CmmmI Ihe harmony by Carolyn A. Akfaia, caM 
Applied Harmony, very hf^piy. Bat thb bo«h 
prempiMi'U-H houio kno«htlj;>i>. I wtOvU OMlUon 
you, however, a'tout not nc^lerting to tUlbl the 
ear. Be sure thiit \oii hoar what yon write 
before you write il. and hI«o don't write unless 
yoj have aomrthinc to say that ia worth aayiiig. 



"What mnnlNn ore to be tapped* fa Grade 

IP Also do you do much tapping in flrnde P" 

I liavc no tapping done in Grade 1 except the^ 
Brat rhythmic table and QueaUon and 4lMaap** 
at oulliiied in my Canaaraafwn iMmm*. Al 
■NMio to worked out ihythndcaUy with swings 
aa I have found that It mekea the popO Bore 
nni'ticnl. The working mit of rhythmic details 
ixiiiiiD in firade II. Uy that time the child 
abould know the usual subdivitiiona of Uh- pulse 
and the use of tupping is not m muf h for m - 
curate rhylhiiiinil work )is for the quick »trasp- 
in»t of ideas wliii ti rr. .(fniw in niiinic llini>iit;h 
the rhythm. I would advise lapping all the 

thi'iiuiiic material fa Grade II MiCk Noa. 

il, ir>, IT, 20, and2S. 



"! hn\e II piifal who came to me **<mic iiHjntbft 
iiKO. she ri.ii<]s well, IlllM It ^'ihmI iili i '>r tljjll^ in 
grtterul, i^ diligent him] tatleiiteil, and piayi> pieces 
from your Third (irade 8<'lH<dule very well: in 
fact ahe coulil read and might play aomething 
u little wmdMBcult. 

•"HiHimw Aa bad aa tatWa of air Uol 

Bcala fa man than two octave* and tlwaya te 

the same form, etc. 

"Her touch is »o weak nnii flaliliy 11 -siipiwjse 
lhi» oonveys niy ith'n all riKht i, iiiiil 1 cmi'l sne- 
ered in ^<-1liTiK' hiT out of that Imhy way of 
plnyinK- I Ii kI hi-r prm li.se acales in a iilow form 
with a hiKh fiiiKcr m iiou; also gave her the 
fint, itif>>uiMj. ami Uiinl form af two-finger exer- 
hamty oetwran and No. 149, 



A.n. 



Didldotbei 
what to do numV 

I sbotdd say that your trouble lieK in not 
having secured absolute relniatioo. No tune 
OH be ^abby" or weak if the waigilt af the 
arm fa cMiiad an the finger tipa. I ibeuM try 
exercisea with little or no fingn' action. Dae 
any five-finger exerriaes (I wouki rernoimend 
Hanwn), and have tla-ni played very slowly at 
first o il lion I liivc<T action. Have Ute pupil feel 
aa if the ke>ix>nrd ix siijiiiorlinK Ihr' arm, that is, 
If the keylMMtrtI were Nudileitly rt-nioxed the arm 
woukl fall Mil the lap. VMiile there is no pres- 
sure fiirwiinl or il< iv> nw iinl I'lill the entire weight 
of the arm is carried on the linger lip and sup- 
ported fay it, oad that vHb aaaiy fetb like 
Itreaann at ftit. Yott awy find it bilpM to 
have the wriat ruaed about an inch bdwe tbe 
key ia depreased. oa it is a litlle easier to OMUl* 
tho falling principle, but dtwp this mil as soon 
aa you can. 

I think von will finri lli.it tlii> v.rt of work, 

mldin^' a little tinirer iii li-ii uci;! [ij -le -'(H'tid tts 

Ik'Uct relasali<iri is ..ih iir'ii >*ili (lev clop the 
tone wonderfully. He-cxaiiii/ie tti" arm and I 
feel tiure you will find leuiion cither in Ibe 

AoaMir or iu tbe tliaa oad probably faolh. 
atMl willa an aot nowadays but we 

piano ploying 



I C w i u y praoounced in 
ad wiD yon p l a aae teli 
' ft i auy . Chum-y, or 



•Tve 1 
tliree dilfeiaat nayo, 

like which 
;^emy?' 

Tbe second is the nearest. Possibly Char-ni 
is better with the "it" promninci^l a» in "fair." 
Vou v»ill hiid Ua'lirH'y I i.,iiu,\,ir^' .,/ 
very useful in aeltling such dillicultica. 



"I-. il 1.1. t to iix^ the liiuil |Mtl«l iKixirdin* 
lo the arrauf tucnt of slurs in n piix'e, or in the 
way the liulc thcnii-s are made?" 

No. indi-tsi. The art of peduling Is a very 
coinpliciiled and .wTioiis «tu<ly kimI lamiot Im- 
settleil offband by any genemlimiion. The ulil 



iyiu.1 
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idra of pedaliivi; luscd to bp a nrw pnlal for 
cv(Ty nr»- barimmy or for every new melody 
tone that wni not n (wrt of the rhoni under it. 
But wc tuivo fouiid that such niira work only n 
Kinall part of the time. The iirt of pnlaliiw 
takm nHwt ihtviuo xliidy iinil LhnI is tile miwin 
tliat boolm are Hexitnl l» the milijert. I would 
advin* your InjyinK the l/aWinra' Srhml nf Prdal 
(Dit'«iri) hihI ki» thniiifrh the 1mk»1i \rry <-)arrfully. 
Do not uiMlervulur tlw finil piirt tif tlu' lMN»k. 
fw|Mf-utl]y )Mif(«?M 2 to 13. The |M'd2iJ U ii-Hitl now 
■itore for tM'uutifyiitK than iiMUMilion, and you 
will lira! thU UMik of frreat Mdue in Ketlin^ a 
lietter underntandinft of what tite petlals arc 
good for. 

— - - « 

THE MAKING OF ARTIST .SINCEK8 

{ContiiiUfd from page SSft) 

Mr. Binplium an a Trarhrr 

It often aflirni(>d that an artist timlK i-!i|M-ri- 
pn<'e the hesl te<u'lH-r. It miuhI lie equally true 
that the artist leaeher of wide experience in 
both iierformanee and instruetton, ithould be a 
wiw mitde jup>l be^'BUw of tbi« vari*^! enperienre. 

I wiM imprnuMfl with thin fai-t whm I m-enlly 
IumI tiM' privilrKe of vixitinK Mr. Binptuim'K 
«ludio iliiriiiK lnw>n hour*, and liitteninK to Ilia 
tnMniclion. 

A niiwt iiiti-m<tin<r kixiI ix iJiin xtudio, fdlnl 
with MiuxeiilrH hihI pielures of the urlUt'.t Iiiiik 
t-arivr on the itjienilie stJi^ce. Here haiiiTN it 
drawing in milor of ltt<iihaiii an Trlnunund, in 
idiininK uteel ariiior: there a lif^iiiu' ixirtrail as 
Hrrthurrn. and again a» hiniM-lf. In the midst <if 
all i» the nuister waled at a table. In front of 
him. at the piano, stands the Httwleiit. It is an 
Kn^»h song she h at work on. fur Mr. Hispham 
tboroufddy believin in ninsleriiiK Kn^rlisJi ai well 
BK foreign Inngungeo. 

How aliTl he is »s Iw «il» tliiTe; liow kM'n of 
ear and eye. Nr»t llir iJiglitrHt fault 4*s<'a|M*H 
hini. He oftim sings the phnasd* liintself. thm 
for its reiietitioti. 

".*^illg that luunage again: tliere is a ttine in 
it that is not pleasant, not well-soimding; make 
it beautiful!" "Carefid of ycair (un-surianta 
there, they are not diAtiiii t." "Don't st^oop up 
the ends of tbe phrai«eH; make tlx' toni-H in thja 
way"; and he illustrates re|M-ateill > . "SijiK 
this phriMe in one breath if you can. if not, 
brrnthe here" lindieating the plaee). 



High Grade Music Engraving 
M. O. HENNIISG 

Telephone Conn. East Dedham, Maaa. 



Lewn to C«in|Miie aiMl Arraofc Mucic 

Touffht by MAIL •ucoMnfitlly, iirftctlcnlly, rspidJy. 
S^iiif itamii file triiil tvwion. Thrw* Trial 

l.e«M»n« ¥r**. If not then conviooed y<Ki wU lao- 
Mcd. you OW0 u» DOtKlnK. Vuu mu«l know the nidi- 
m«nu of muwc and nar«a httsinnw, oUifrwuw, doo't 

WILCOX SCHOOL OF COMFOSITION 

C. W. Wn.CO.K. Diraclor 
r>i.pL "A." K5 riflh Ay«iu.. N«w YiH-k Ctly 



The slutlrnl now tnkea up nn Italian aria. Of 
eiMime the master ti'tti-her bus mi neeil of printed 
wore: he knows tJie arian by he«rL He merely 
jota down a few miiarks on a !<lip of paper to be 
referred to later. 

The aria goes quite ytA\. \t its close the 
«ing<'r goeii to her wat and another t<ike« her 
place. .\ voice of rich, warm limbrt- More 
KnglisJi — and it niu»l be mkmI exact. 

"Make the w<ird tirr in one syllable, mil two. 
Do not o|M*n the nicMith quite so wiile chi the 
w<inl lifjtrr. for, by doing mi you lone the Imlance 
aiMl the tune ix not gotxl." 

Voealiara 

.Another utiMlent, with fine tenor voice, wa^ 
nsked to vocalize for a number of minutes. He 
Ming aM'en<ling and dt-w-ending tone figurex, 
aoinelinint doing them in one breath, lit other 
liriin* tjiking a twvt lirrath at top. .^ime of the 
syllulilra iwfl weriT la, nut. rraiv. anil mi. He 
then sang single toru*M. swelling and diminishing 
each. It wtiM fiHinil tliat |Ui.s»iiig from forU to 
l>ianu was much more diltlcull than itwelling 
from soft to loud. 

The aria Itr itui afraid was now taken up: it 
was pninoMninl Mie of the most difficult aolos 
ever written, and a very valuable rnmpmition 
fur vocal training. 

"You Nng thai phrase loo IihmI," ('aulionail 
tlie instructor. "This i» not a hunuin bring 
spiiiking; rather it i« a bciivenly voii'e. Tlial 
high note of the phrase slmuld he iiuwle aofler, 
nwire ethen'al. Make it a ywing U*nt — p«il the 
ipialily of Spring into it. 11ie wlaile thing 
sIhiiiIcI Im' iiHire spiritual or s|Nntiui1i/ed. Now 
go thnaigh it again from iH'giiiniitg to eaal." 

\\ hen tills was linUlied a halt wa^ called, th«-re 
IuhI la-en enough work for that day: the clow 
wa^s <lisiiiis«ed. The yiMiiig siiigeni WMiie if nol 
all of them know n ujain the rtMM-ert stjige filed 
out. One young woman remained: sIk- wan to 
hiive a drama h-oxon, The nia»ter of Mnging 
slxiwed liinLself npially eHici<>nl a« maxler of 
Knglnh diction for the x|a>ken drama. And 
iM-re we niu»l Irjive him at hix work. Perhaps he 
will h't us look in again! 





THE EDITOR'S 
BOOK SHELF 



\Mien one walks into a large bookatorc and 
sn« tile large numlH-r of new books on the talilea 
he may well la- pardoned if he slmuld wonder 
wild laiy all tla-itr iKMiks. And if be reflects 
tlmt for iNu-li naintli |uisl tlwre has lN*rn a Kl4*ady 
ts:sue of iMMiks from the pri'W4*M of the \iirious 
pulilUhert, Im- may la* still naire anuutefl, aial 
doubt whether thire an* emnigh imtwmis inter* 
t>Hted in laaiks to take I'are of tlie gn*nl out^imir- 



ing which seetui pulilic purchase. It ia evident 
that some iMTSons buy books. 

The personal aapeirt of tbe nuitti-r lies in thi^ 
qucation whiih each n'ader may ask himself: 
Do I buy an many liooks as I can alTord!* \N hat 
books which I shmikl liave am I niiiuing> How 
c^n I train myself t-o get more lait 1/ such book* 
ns I ri-nd.^ How ran I nifiml to incTvaw niy 
ex|Hfiditurr for Imoks lietirin/ u(K>n my voc4iti4HI? 

Theye ipimli^iiM aial a nuiiilM^r of othen n*- 
lateil to the .'•idijn-t indicate the reason why 
THE MUSICIAN gives attention to new 
puMications of a literary character as well a-i 
thoae of a purely musical quality, mnsideriil 
in another department of tlie present magn/.ine. 
Vouiw teachers and old<-r. too. for lliiit maltiT 

-need the constant stimulus of n-adiiig on suli- 
jivtK relating to the iipecial lines of iiiiLsic in 
which they are active. Tliey iM-rsl to know what 
other persons luive exiMTierweil, haie reesnni'sl. 
have nlxervnl, have trsiled. and have accifited 
ax authoritative. Not everything whii'h a|i- 
(leani in a Iviok is trustworthy, simply iMt-aiise 
it luis liei'n |nit in print. .Not at all. But there 
is tilts merit, namely, that a »tal<iiimt made in 
print can tw carefully analyied. studini, and 
t<-ste<l. One may aave hiniM-lf much u.'M-leM 
e<i|M>ndilurc of time if he follows what olherH 
have tried and found worthy. 

It is not improbable thiit niuxiciaiw dii nol 
rend B» much as they sliould aUint their art, 
their spirciiil branch, ami in iwrticular alanit Ibe 
pritK-iple* of study and leaching, and how to 
iniTease their fierMirial efTic-i^iM-y on all lines fif 
ni-tivily involvtsl. It wiaihl be a good thing for 
niiisi)' in the I'nitiil States if. during the present 
year, and during the ixaiiiiig suimiHY. in partic- 
ular, the rank ami lile of the memlHTs of the 
iiiioical pnifesHion wiaild delennine to reial 
inten.sively and exhaustively at least two or 
three boolui which will help them to lie la-ller 
students and teodicr*. It is not much to ask 
this. It does not involve much to d<i it. The 
principal thing is in the attitude of \\w indi- 
viduol. To decide to do tla- thing i.s the lirsi 
ami biggiifct step. Watch this (^iluiiin and 'the 
various arliclra for rrcoiiinietulatiiMis of books 
which have tin* wortli-whilr quality. 
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Iltnr (o Lire. Ruin for healthful living laisetl 
oo modem science. By Irving rUicr and 
Eugene Lyman KUk, M. D. Kiink & 
Wagtuills tMinipany. IVice, $1.00. net. 
This liook is so iiii|>ortHnt that we plan to 
give it separnte dis4-ussi4iii in the next iskui- 
irf THE MUSICIAN. At the pre«-nt we .^hall 
merely tuenliiMi that it is antliori»>d by and pr<-- 
paretl in itJlnlHirHliiai with the Hygiene Befcr- 
ence I)<ainl of the Ijfe Extension Institute, Inc. 
It presents the ixinclusions of the best authori- 
tiea on nuitters of such vital importance as the 
air in relation to life, our food and the vnriims 
problems it presents, poisons in the InkIv iloe 
to diet, habits of life, etc.. work, play. rest, ami 
hygiene in general. TIhtc are mippiemenlary 
notes on alcvihol, tolian'o, eolds. eiigenii'H. with 
tables showing the food values tif practically all 
articles in ordinary use. 

The musician wants a piano in first-< l«ss 
ciwMliliiMi. he waiit.s a line violin, but be is csre- 
leits ami inilifTerent in regard to his body which 
is tbe machine for saip(ilying all the deniaixls of 
bts spiritual life, //oir k> l.irt is an autboritaliv e 
guide ami mentor. 

The PhonttgraiJi HimA. By Lloyd Macfariane. 

PiiblishnI by tbe Hider-l./utig Co.. llM'., 
[ "i>i I'eiirl .Street. New York. 

1 1 I-- .1 |ili-asing u|i|Hirtunilv to call the atten- 
TJLIti.,!. ..r the readi-rs of THE .MltSICKN to 
wliiii iKoliably the tirst book of its kind 4in 
^^X^iIk' |>liiiiiiigruph. a sul>j<vt com-eming wliiih the 
.'^^lii.iiitiMr of music has been lani<-ntiilily weak. 

:>ld that the production of phonograplis 
lids and si/ex. is m)t less than 730,<MH( 
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annually, and Uint tbc nunibiT of mtMrlii reaches 
B figure cW to SO.OOO.OOO be will rniJizo, U> 
some extent, thr proportion!i uf Ihix liuxincm. 

llow niany of iJw [mtwiia whn «rr rnmiliar 
with the pbuni^f!T«pii know the »t<iry <if il« fai- 
vcntioo and ex(iiiHliiif[ for publii! luw? And 
Ikjw many know thr prinriplm u()on wliii-h tin? 
rrfirwiuction of wwimIh ix batied? The nulhur 
rn\U ntttntioD to thin |K>inl in his Prefmr: 
"\\r mvm to und<^t«iMl in n vairue way tJie 
why cif tlic tdrphoiH' hiuI tlir rki tri*. Init th« 
atMeiit. umrrn voice i<iii((inK fur iw froin a liny, 
alnKMl invixiblv. spiral gnnnp m powirascd of 
a wiU^brry iMitllin^ to the keeitrat imagination. 
Yet aound. nnlurnl or rcproduceil, u KOvtTned by 
very sinifilr iiuithrmatical lawa which arr abso- 
lutely niecbanMnl in principle aixl o|Mmtion." 

Tbc word plxinci^ph was Brttl ilsmI in 186.1, 
nnd ntcans "wiund-writinK," and may nw-an 
♦•ilhrr a disk oc cylindiT type. In Europe thr 
wi>nl Kramophone in nuich used for dl-ik ma- 
(iiiiw-x. (iraphophiMir him thr name meaning 
li-H phunoRraph, and is a trndr-niark name of 
tin- (",<ilumbi<i Company. Virln>la is a temi 
de% iMil by the Victor (.'.ompany to fltnimiate their 
(•noMil l«>m <'nbinet iostnunriiljk. But it has 
l>een so evtrnxivcly ttd\ertiiwtl thiil with many 
persons it ii>nin« iiny mai bine in i-iiliirwt form. 

The book nivm full inforinaliiMi in riftiird to 
the develupnirnt of the apparatUH. tlu- nystein 
of recordinf;, dii|ilii7itinK records. rt>(inKlucinx 
diflpliragins. netNlltt. i iin- of n-donls. totvr non- 
trol, sprini; nmtort. nnd thr niu«ical instninirntx 
HiH-d in rivurdiiv;. a nuux of informatitai which 
Mnyonr who baa a |iiMiiioKruph will want ti> 
know. We ha>e no hraitiitiim in saying that 
this Ixuk should be in evwy family where then- 
Li a ninrliine. It will sate wiw and tear and 
tfoi-li one how to get the iMMt raults from 
reconbi himI phonografih. 

Vocal ArtSeiener. By Frank E. .MiUer. A.M.. 

M.D. l>ublMh.il li) (.. Schirnier. .New YtiHi. 

Price. 12.50, net. 
This is the latent iMxik nn the subject of the 
VfH-ol art. and one of tlu- ini|M>rlimt iasuos of the 
day. It dcmand-i nuire iipiM-<' than we ran 
git r it in this •rotunm. aiul will tlH-rrfore be 
iiiriiiideTvd in the Vocal r>r|Hirlniirnt of 
THE Mi:SIC.lAN for June. In (he mean- 
while we commend it to tlxM- of our nvkders 
who are m-custonted to study lu-riously all 
material of a v<x-b1 character. 

The Musical Quarterly. April, 1917. C. .Si-liir- 
mer. l^-e. 60 n-nU. 
This new issue cunlaiiM n vari<-ty of material, 
t-rilicnl, historical, awl profrsKioaal. In the 
liilliT line is an interesting dncinaon of Adrtr- 
liting as a fine art. by llanilH Flnmmer. whitji 
(tlacrK certain fundamental ulnut very clearly. 
Singing or Music, by (lonstanlin von Stcmberig, 
niuknt u very acceptable dulinctiim in rr«)ird to 
much of thr vocal work of ronteinixmiry singers. 
There are three articles refwriixg to Fn-neh 
nuisio, will] two on England, naniely. A ttutlr 
of Elgar, by Daniel Crcgory .Ma.v>o, ami Sim\f 
Nmllo corrrtpondrnrc. by William Banbiy 
Sqiiii& 

Apfflitd Harmony. By (jtrolyn K. Alchin. 
Published by C. A. Alchin, 1227 .South 
Hoover Street. Los Angeli-s, Cal. Price. 
t2.00. 

The author explains this as "a te«lbook for 
llxwe wlm desire a letter uiulrrxtanding of 
■niiMic ami an increase in power of etprewion — 
eitlx-r in performance or creatixe work." Thi'i 
L» the lalrat book by the author of Ear Training 
Jur Trarlirr and I'npil, and is the statement of 
priiU'i|>leH for li-tirbing harmony, the roiult of 
84H-< PHMful work with clasMct. 

rite mat4>rial is wi-ll plnnni-H nnd prugreaaive. 
the text dear anil clini-t, cM-n-isrs ample for the 
work of the (aipil. and the illu.'<(ralioas and 
examples wiil clajHeii. It i.« mA powiblr within 
the limits available to nHtnitlrr thr hook in detail. 




I laOR TbM «ialhr. •■«•>• look 
• Iha fimaii tfa«ewck. "lOi Mm- 
•«'• Vo«e." It It on cwry Viclrol* 
Utt tnii %'iitot I«c*t4. It » ihc 
l«eoilrr>KE Ubfl on ill (rnuina 
VlaralM inj Vlcloi Rccurdi. 



HIS M^sr[Ks win 



Every kind of music 
for everybody 

Your kind of music for jou! The kind of music you like best! 

Do you prefer to hear maijnificent operatic arias, portrayed by 
Caruso or Farrar or Melba? Or are your favorites the chamiing 
old songs of yesteryear— the ballads so sweetly sung by Gluck and 
McCormack? 

Or it may be that your tastes run 
to instrumental solos— the exquisite 
renditions of Elman or Krcisler or 
Paderewski, Then again, perhaps, 
you would rather hear Sousa's Band 
play some of his own stirring marches, 
or enjoy Harry Lauder's inimitable 
witticisms. 

No matter — you can hear them 
all on the Vicfrola. It is supreme in 
all fields of musical endeavor. It it 
the instrument for every home. 

Hear your lavorilr music lodav at any 
Victor dealer's. He will gladly play any 
music you wish to hear, and demoDitrite 
the Tirious itylcs o( the Vicior and Vicirola 
— JIO to $400. 

Victor TaJking Macluae Co. 
Camdan. N.J„ U.S.A. 




aMtUM Ol«>t.h.jnc Cn.. MomtmI, am ll^fl^i.M, 

kwortwl N«tl««. All Vlcior Tiltlni Uickliut m 
|inrr.lril 104 ik onir IlitmitJ, tm4 wlih riclii U utc 
wuh Victor llr<ordi onlr. AH Vielnr RfcMdt «rr f»t- 
ritui and arc onli litrmud. and •«» il(hl gta on 
Vl«l.t Tiltiif Haitinri only. VUloi Sfcoidl aW 

M.',-"^' "" ••'">'*f'l" "o.dinMfd and ayncbrnnu.d by 0.1 aeaclal prncntn of MndK- 

Mil., and Ik.., uw. a.<r»< .1.1, .„» „he,. Ii only .n..l»«.(a«4, t..i dM..il.| and .naolMm^. 

-VlftreU" i. ma acflautad TiadF miit ol Ika Vkwt Ttlklni Matkmr Caaoan. daiianMlu IW 
or aala o< any oik.. Talklo, M„kl« .. e(,ono„>»k »~4.c.. ii nlakadUc ^Td lll.,al """^ 



V;clr«U XVII, »2S0 - 
Vlctr^ XVB. .(.clric. MOO 

>i7«4 br oar i^cisl prnceite« of mmIk- 



Victrola 



but we are glad lo indicnte several iMiinls which 
disfjay the thiHiglit and working-out of the 
book. Kin|khaHiii is laiil <in ilie Active and 
Passive qualities of tone within a key, sniite- 
linirs calle«l Pnigression and Repose, and Timal 
Mugnetism, 1 nn<l 3 i>l the scale the "nmgnels," 
2, f, 5. 6. 7. "action" tones rrwilving on the 
"magnets." Fmm this comnt llir following 
princiiJe: "The frrling for key. claml-relatioa- 
ship, and rhythm are the three essmtial factors 
in music education. .\n isolateii Ioih- or chord 
nteans only so much mu.<uc niatrrial: the signifi- 
cance of either is ilerivrd from relHlionsliip, 
tonal and rhythmical," \nd this is iiLki im- 
portant: "One sliMiild liear both the schU- and 
the clnml relation of ek-ery tone employed." 



On this subjei t of "hearing" chords the fol- 
lowing is very practinU: "A» the two outside 
parts are the most imixirlaiit of tlw- four, acquire 
Ihr habit of 'hearing' and giving them first 
altrntion. Three-fourths of the wia-k is done 
wbrn a gTKid boss is written. .'Ning it when 
writing." 

The a-haplirr on melo«ly writiftg is fuD of um-fid 
dira tioits fur «|i|ilying the principles previiiinly 
learned, not to make mmposers, but to show the 
Goooectiun l)etwi-rn melody and harmony, and 
balance of chords. 

Tbcae are all eirroentary points, lail for that 
reason of prime imiiortant't! to pupils and letM'b- 
ers. .Applied Harmony wiU start students 
aright. 

^ lyitized by Google 



392 



THE MUSICIAN 



IF YOU WANT ANY PI HI.ICATION OF A Ml SICM. (HAIl- 
ACTEKWECAN PROBABLY 81 PPl.'k IT WITHOUT DELAY 



OUR SPECIALTY IS ULLINC. ORDERS PROMPTLY AND 
COMPLETELY FOR ALL STANDARD PUBLICATIONS 



\NE HA\E THE LARGEST GENERAL STOCK OK SHEET 
.\H SIC AND VH SIC BOOkS IN THE V\ORLD 



IT IS MADE UP OF THE PUBLICATIONS OF ALL PUBLISHERS 



LYON & MEALY, :irar£!?:5''^ CHICAGO 




MISS AUSTIN IS USLNG WITH GUIvVT SUCCESS 

DEEP RIVER 

Transcribed (or Violin and Piano b/ MAUD POW LLL Price fcOc 

Lento 

DREAM OF SUMMER 

. , . . , ... ^ , „ Bv FRANK II. GRKV 
Moderalelv, wilh much feeline o i « 

1 m Sal 0 . 



\n Xiiicrii'nn inri. 

Stiidifil lirM willi Henry Schra- 
li'mk nml (jiiiiiIIh X'rxo, 

Wi-nl (■> <'.<ins«voliir) ; 

Mudied »i(h MiiHin. 

\V<in Kir»l I'riw for plnyinfc. 

r<iniTrl lourx in Kiir«|ii'. 

llHiirnrd to (Iniird .^tiittw for 
i-<>iiri-rl work. 

Twii'ho ill MiiHin*!* Si'hiHil of Vio- 
lin l'lii>inK. Ni>w York. 



Price 50c 




THROUGH THE SNOW 



l>p II. No. I'l 

By CECIL BURLEICIH 



Lively; joyously (• s i«*> 




(■"fjrrtU** VCMII I.J OII**r Ihltan C««ip«ar 



OLIVER DITSON COMPANY 



CHAS. H. DITSON & CO., New York 



Ov4«r of four local dralrr 



BOSTON 

LYON & IIEALY, Chicago 
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Have You Studied Harmony? 



A knowlrdfcf of Marinon) aboolulplv cospntial to round oiil 
your niusimi rdui-nliitn. It Rijdx wonrlrrfully lo )'our niuipnipnt. 
Mjlh nH T4*Mi'hrr ttiiil IVrfoniifr. WV offer voii a ociiripK'l** i-i>urHr 
of WFrkl> liiirii»on> l^nuioru at sniull rott in the nrivacy of )oiir 
own iMim*-. Thwc lowions. prrpurvd by Mr. Adolpli Hmpnbai kpr, 
fmnouo SolotKt and C-ondiictor and pupil of RU titiT; iind Dr. 
Danirl I'mlhrrix-. Kniim-nt (UinipiHU'r, (Itujfal Dirntor and 
TcBfhi-r, can be wrurrd onlj' from u». 

Kai'h lesHon i* on ordifly Hl<.*p in advam-r, clrnr. iboruufrti 
and corr4*c'l; not thr uifri* iri*H-hiinirtil npplifation «if dry-a»-duHt 
mJca, but an inti'rrtttinic. intolliftrnt, thoruu)rbly pracUral mrthiHl 
that Kri|M your attention and oliniulHtt^ your ambition to huc- 
cped from the vi-ry tHirinninK' A wrillcn rxaminatton on mii b 
lesson, in I'lmnn tion with umpir oriKinul work. drvrJopit your 
knowU-dK' and lirndy &xn the important prinriples in your mind. 
HARMONY TEA<:HES YOU 

1. T« Analyx* Musir. ihuii muMlnii yim tu (IrlrriBin* tlm k«y uf mnj nim- 
poMtio* ftiwi il« >iu-ifMiM liArmnnir |trt>irrt«M»imui . 

2. To Tran*|MM«> at Sluht man* «Miuly nrrompaaimi^nts wbich yoa nay If 
n»llf<f{ vfHiii U* pUy. 

3. To HarmoHiKr Mr<l€MlU>a itirrM'tlj «imI arratain* miwir for l>«nr1i« ntui 
ufcbnitf iia. 

4. To l>«terl V roB« Noln and faulty pro«re«Uoiia whctlkfir im |irlntr«] 
rouMF ur ilitriiiic thr |H-rfu«auuiic«- at a con|MMiitAufli. 

St To Mpmorla^ Ra|il<llx, cimi ttt Ifcp vrry vrn«l«al liMiaSu dmYMl from 
Umi ttiMly fjf Harmony 

4. To SulMtituir 4Hb«T %otM mhem for any mMua Ibr iuim wrlttra arf 
iMKMvrniftil l«i t>l«y 

SHERWOOD ><»HMAI, PIA>0 LESSONS 

Tlim murmn t4 WPrkly NiirniiiJ Piano I.MMi»liit. |i#r|>*reil iMfMMinlly Uy tl»f 
famoui Wm H. Sh«r«iMNl, willi /^rmtnml mamltiMlicin |Mi|)^rN aoil Iiriivt^ily- 
Kitenaion l.<fctum) on Art ti^ Ti*«r|iin<. ronlaina tUr fundanfntaU of a 
l»r(>ad aiwl aiilid uimhtaI niui'ation. and th^ j>rin(-i|iU« of ftui-cfwfid tr^^liiMK 
ll conl«inB tS*< vital |>rijM-i)ilm hktf Uiii>in< >ii liMit-h. li«i-)ifMi', liHmioiiv 

mWody ptkraaLoc rtiylhm. lunr |M^idi»i-lMin. ititTprdalMin aiwi fipraiaton ll 
H roaifil^tr art of phytiral ricrriM'^ for drvplopjnK. ittrrnirtlbeiunff anit train 
tbn nBinrtm ^^t llir ClnK^r*. huitdji, wru>tj>. arttM auil body. f«lly ritduiiw^l, 
illuttlrntMl and siadri rlritr hy |»tuil»fr»pltM mid drawing 

V"*! V'l ■ Valuablr .\rl 1i«tali>a -h rrfiular Iraauna from f'.aurM' 
m\ mijm\i I drairrvl. and full drtalla nf iHm^ llarmsny and %<»rmal 
* ^^-B-*-"-** pjjin, C'^MiraM af-nt on appltcatkon. 

WBITKTOIIAY l-X>K SPWJAI. SCHOIAKSHIP 0K»'>:R 
L'MVKRMITV ».\T1':^S10^ <:4»NMKKV iTOHY. rrufM-Utor 

SIEGEL-MYERS SCHOOL OF MUSIC *'tS;ffl^"*" 



George F. Reimherr 




InttTprtter of 
Amrruan Stngi' ' 



Is singling regularly on his programs 
Winter 1 
The K^g I 
Two Sappho Fragments A. w. kravier 
To one 1 love l. v. saar 

^lue are her eyes w. watts 



PAY FOSTKR 



Boston : Oliver Ditson Company 

New York: Chai. H. Dition & Co. Chicago: Lyon k Heily 



Oftit* I'/ jfkf lo{*t Jultr 





A TEXT-BOOK Kt>K 

CLASSES 
MISIC CLLBS 

HOME STl DENTS 



OUTLINES OF 

MUSIC HISTORY 

By CLARENCE G. HAMILTON, A.M. 

Author of the two successful works : 
"Sound and lis Relation to Music" and 
"Piano Teaching: Its Principles and Problems" 

Illustrated Price, po»>tpaid, $1.50 
Practical Points for Students 

1. Paraftrnpho arc nunibrrrd conwcutivrly and have spm-ilic 
hcndinip' rnahlinK the >ludrnt at on« Klani~v lu K<*t the icixt of an 
entire paragraph. 

2. Thr book ix dividod into seclioiut, each of which contains 
tb<- amount of work th<: uve.nftr pupil nin prepare in one Icaaon. 

3. Kach chapter ends with a summary (a Kreat aiuiinlanct^ in 
review work and for rxamimitionx) and a reading Ibt of refer- 
enc-ra to stanilnrd works on the history of music. 

4. iNotra on representative works of the K^eat composers to 
serve as a basis for the study of musical compositions as illus- 
tntli\e of the development of muHi4'. 

5. Comprehensive sketches of modern composers. 

6. ChronidoKiial t«bln< of events in music history parallelnl 
with contetii|K>raneouH events in Kenerul and .American history 

7. Many illustrations, portraits, music examplN, 
B. Tomplete index. 



The foUowing Schools and Collegia ha«e ailupted 

Hamilton'^ Outlines of Music History 

aa ■ text-book: 

VNIVKllSITV OF WI9CO.N8IN. 

MWlMn. WU. 
KKMKIOn INHTITI T>:. Chlran, 
ill. 

IllC.lf SrifOOL. San IHrao. tM. 
JAMES MILLIKIN I'MVKRHITV 
SCIKMIL OF MIIMK:, IVrstur. 
III. 

BODFORS STIIOOL OF MIIMi: 
*.M> t>KA'l1>KV. Karkrard. III. 
MIIUIl.KHKX MCllOOL, fAtmntri. 

IIK.II S<:ll<KII.. «:hrl«x«. Mmmm. 
Hlt.U SCIIIMII., Ontario. CUI. 
IIK.II S< IKMII.. Pamoaa. Cal. 
HICTIUNY t:OLl.K<:K. UiMiabara, 

tm^TfVS O'lV'ERSITV. Butan, 
Man. 

HIHMINdlAM CONSKRVATOKY 

OF MI'MIC. HIrmlnaham. Ala. 
CRANE NORMAL !M:noOL. Pala- 

dai«. N. Y. 
M c T Y K I R F. IIICII SCHOOL. 
Shanabal. China 

and man^ olli«ir« 



BROWN I'MVERSITY. Pro»l- 

d«incr. R. I. 
NORTH WEHTTJtN IINIVF.R<tlTV 

<M:ilO«tL OF MlHIi:. E>ana- 

con. III. 

«i:llk»i.kv f:oiJ.K«;i':. nviir,- 

VASSAR C<>LL£CE. Paii«hk<«tiale. 

N. V. 

MOUNT liOLVOKE COI.LM;lC 

So. iladlry. Miaa. 
UANA HALL SCIlmlU WtUrmU-y. 

Mla«. 

•IYRA«:llSE UMVERSITV. Syra. 

ruMi. N. Y. 
VIRGINIA COLLEtiK, Raanokr. 

Va. 

AMKRICAN CONSKRVATORY OF 

Ml'SIC, «:htrac». III. 
BR>1NAI> t.ULLCCE. Galnea.lllr, 

<;a. 

Ill<;il <H JIOOU t.na Anar4~. fM. 
L'MVERSITY OF OREGON, Ea. 
Orp. 

Pl'BLIC !W:illM>I.H, Fmna. Cal. 



Oliver Ditson Company, Boston 

Chaa. I!. DitHon A C^>., N>w Ynrk Kyon & llraly, Chiragu 
Ordt* mt your local dafller 
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OLIVEK DITSON COMPANY 

New Book Publicatioixb in Press and 
SPECIAL OFFERS IN ADVANCE OF PUBUCATION 



nOCRBSSIVE \10UN STUDIES BY 
FAMOUS MASTERS 

Sclrrirti und Edited by EuKene Gruenbevg 
Vol.111. SUMliMiaAUtlMPMiliMW 

<MMflJMO 

TbcK are for the vioUii, without •ocoin|uini- 
aent, and are adectad ttom the worka cl the 
tmt aman «C vUtm main Mck w Mud, 
fidtot. i» BMot. Dneb. Dcpai, Umud, 

sbnaot Venzl, Vieuxtempa, etc., 
J out or two, bat aeveral from each 
compoaer, equally meritorioua with thoae bett«r 
known. The book is oooqiicuaus for the moat 
careful bowinfr irwlicatioiH and ciphinatory 
reraarkflv and fornix uo educational p' i l>j .< i , 1 1 i of 
the highrsl pnirlicnl wortli for t*«i:hrr9 ajad 
atudecU. 

Until th»c Sludiot arc leady to be placed on 
tht muhtt ti II II ill ■ I nil m4m» in h« Mail mhm 
hmk b poUubed. M « tmu. wmImM. 
As • ^Mte iiilb Tlffi inniCIM^fcraM 
year, the pike b $1.15. 



FIFTY VOGAU8BS BY OLD ITAUAN 




Lnwl 

<lHtMUMaa,lla;M» (IMtaaBUMa^Na.m) 

(Price, $1M each, poatpaid) 

It i» well understood tfaat the singing roa<itf-ni 
of the tlaiairal period of Italiaa mujuc, Mih'uh 
produced thoee woftderfiil artiflts who wtxe th« 
favorite of all I'^uropH-an capitals, wr^jte many 
I for the imliv iduol pupil to help to over- 
ififiallies conditiaoed OD ti 
1— rtal equipment. 
Sig. GalloBi (pent moch time, at interval! 
ihirinK a penod of twcnty-6ve yean, in searcfaiDg 
in puUic and private libmrica of Europe for 
mamucf^ito of Iha oM iiivtinf mailen written 
for the porpoaea of iiMtnicticM) ia ainging. Dtir- 
ing thcae inveatiRatioai In- cnine acroaa a ^<-at 
ailDOUnt of 9>at^riiil of fitniiinliniiry vivlii*: 
which b*^ put into £XjJlt*«'tif)n, s> ■ iiii!i< . 'i^l 
by the title td Uw wurlL UKUtiunMl u>H>vf Fur 
TT^'T** be found exerdiea written for Caf> 
BmlB, HeaM, FaiineUi. and other*; alto exer- 
4iM by the eelehnted Fbtoodrfi one of the 
Boat famoua oif iIm old t e ecli Bw; and voedbte 
itted and rrferrcd to by such artiala as Malibran, 
Mario, lahlaclMN Rubini. Duprez, and Tamburini. 

Until this book is ready for iho markot we will 
aooepi orders for it. to hw (iUcd when tlie work i» 
pubMabi-d. at f>'i rents, pisetpaid. proviii-il thiil 
caiih ai:r.'Gitipa;ili*?l iiui ordtT. A« a pfeniiiun 
with Til£ MUSICIAN, for one yror, the prke 
b«l.TL 

o 

THE MAYI'OLE OF MKhh ^ \i lUNT 
Miiaic by Frans C. Mornaeheln 
Tent hf fMatfdt If . M«t«M» 

fPrirr TO centa) 

A hhufl c'anlut4i (or a chorus of H iiunr!) 
voice*, witli nolo* fur \ms» and soi'iano. The 
cfaurux pairta ttrc vxfxjcuilly ultruclive and we 
pndtot tftut papMAf far tlw mmmulf 
g ajj eb b e ew le u^ w M» <b<ttaw «f Wtf maA 



THE FIRE PRINCE 
An Operwtla for Mlied Votoea 
M«iek br Hour Bedlv 

LUurctto by Oatrld Stevena 

Amateur dnumtfii- iirui singii^ organlxatioQA 
are always l^^jkinK for a wnrk of moderate length, 

one <»iiily iXMUMoml iimi !li«}!»?d, with sn st» 
trill ti\ i- theme, romanlii: l>ut not senlimcnlal, 
lively without deacendiug ioto tuUinest or horw 
play. 

The muHC is not difficult, geiterally effective, 
QM «aly krlbe chmw but far (he aale vaiea M 
««n, hat • floe ibytfawB eiibg, eooe flu deaee 

tune*, and very dever grouplngt and atage 
picture*. Taking it oil in all we OBB flomBsend 

it Yfry hiRltty to rllrecton who want a work 
which wiiJ iritrrc«t pcrforoners and hold the 
utti^ntion of Bii Murlii-ttrf. It i* from the DMI 
iif an eminent Aim-ncJin lOnipoaer wilb ■ tm 
arose for music as an aid to Stele craft. 



VICIOK TAIKIM. MM iiiNB 

FOR .MAY 

The beautiful sfwing evenings are bere now. 
litlb«n ad ana haillMia ID !«• 
fa Oa bMM. Tbb b Juat the 
I Ita the amod. Then turn to 
year Vblnla, put ia a record and listen to ibe 
music whSe Nature quirUy geU ready to aleep. 
The present niunth'* neue* have sufficient 
variety to mHny of w *d'mc for th(>*e 

who cure oiijy for t)it' ln^t of inuyic hy the 
grinit urliittit, !IU«M^ for others who wLsh the 
popular style, and nut forgetting; ib%<- who 
look for Ibe dance rfaythiu. Tbc foUowiiig oru 
m the bnow Bad Said eattaa. 

Aide, nraneeet aoprauo: ftor BaStrfly. by 
IlubbeO. one of the fa\orite* of muiiicnl comedy 
audiences, and Somttdien a roier ii calling, by 
Tate, another song which voiom Uir fix'ling of 
the greet mass of the people. 

f.ort)M>, Knrico. tenor: Pour^uoi (Trll tne 
w li> :, one of I ch iikovsky's most appmliiig 
s<.ii<,'s, ill »iii< h I .iinw.'s irolden tonm are beani 

lo l)jr- iirK-'-r iir|\ Jint.t^'C- 

Ite Oogonta. tmllio, buritonc: (}h, aong 
diain*. by Hope TtniiiU, a mag at] 
Oaakaglving to the Etenul FMbw. 

Elman String Quartet; Tha 
Qiuuirl. Itaxeti im Hiiydn's AiuMan Bymn, the 
principal nifliHly of wliieb a used in American 
churches an a sM^ttiitg for itrvcnil fiivorite hymns. 

'ITie qiinrtt^t w,*^** a-tjt^tiiltlixi l,i';t siiinmi-r 

Wix \iH \Attuin H*i rt ricn .itiiiii. Imt. the erisi ini'le 

tiini tone riu.ilil s was --^ Mipi-rli fh,at il 

thm Mjine c.f llii- ivnik shmilil be niitde pcr- 

muDCDt. 1 he other cnetuber* are Messrs. Bok, 

HiadaMl. awl Nagd. ef the Beatea Synphaay 

Onbetlia. 

Galli-Ciirci, Amallti^ aopawie: The BtU 

tung (nmi TX'libea' opera, L^aaf, a onlanitiira 
nriii of Ihii higlwvt artiatic worth, Mmg by oii« 
(if Uir^ iiiniiniinding artisis ef the present tioit*. 

r:iuck, Miim, soprano: i'je fttine hack la 
Ihsi-. i.y \M,t;e, u planletZao fevorile af an 

llcmpt-l, Frtrxin. s- '[i-'iUMi: Tfic bird's tWig, 
by iiiidtxberg, a gi>tn frmu tlu' .Swedish repor- 
inag ki Gaabsb Irantlatioa. Aiiutber 
by thia kriUiant artiat b When I mu 
by LatieljiiiiB. a «barayi« Swedbb 



FAVORITE AIRS FOR VIQUN 

AND PIANO 
AmofBd by Kari Weaiawd 

(Price, Piano Part, SOe. VioUn Part, SSc.) 

A eollei'lioti of iilr*. Ijirp-ly of Uie folksijl^ 
type, fnjm \JirirHii4 i .iini.-ir., . i li .■trmie 
Laurie, Blue lieUi uj S,-i>llitiui. CMrmm! itf V W<ter, 
SinXa i:jieia, Atiet, Whert Art Thoa?. Im Pahma, 
Mamiltaite, Lattley. Old KtiUudty Home, 
Omwymi huktaCU KAyAiqy, DarOm NaUii 
Oh^, Daig, ate. 

Theae favorite tunea have beaa arranged by 
Mr. RissUnd, one of the tmaunaat violinistt of 
liie 1k»ton Symphony Orchestra, to suit the 
iKttU of young players. The violin part ia whoDy 
witliiri the fipit ivwitlon, and the bowing b cai^ 
fully runrkral to Kivc the best tone effeeli. The 
piano aooon^ianiroenls are easy. 



Joumet, Marcel. 
Briptfue, at the 
revolationary 

Krriwler, KrilT^ \ioliniKt; ^'tKir Ftfiilrrflv. hy 
Hulifadl. a favorite aoog of the day which the 
great violiniHt sioga uttb hb MmlDH VbUll 
and doqueot how. 

ffiiafiiinib. Jabm (aHV: Lilik Boy Blue, 
by fftMIwi*, NMai, a Utde aong which appeal* 
to die bumaB heart end parent love hi parliader. 

Marttoelli, Gloramil, taaor: Open % 
bUtice irindmr, from Mascagni's opera. Irit, 
sung in Italian, both song and voice full of charm. 

Povrell, Maud, violini'^ti AnJnnlf tranquilh, 
from De BeriotV wvmih ron. i-rto, l>p- 76. Il 
ia a magaiflwint work from the point of beauty 
aT tone and arlbtfar 




CKHtStlAX. NEWS mOfS 

Mr. Harold Vincent Milliiriin. « West 46th 
Street. New York, is preparing u biogiuphy of 
atap^ C. Rialar. A^r mder of THE MU- 
SICIAN wka baa wrnHaM beering upoa the 
subject idt eenEir a finer i^m Mr. 
by wiMawnbatb^ tritb Mm ail the 
addreaa. 



The tenth biennial ooaveotioo aw 
feMlval of the Naiboal Federetfeo oT Moabel 
Ouba waa held at Blhllti^ni. Ab.. April 1»> 
21. IWaiBiae tma every atala bt the Uobn 



; bad a 1% pfaee in Ibe pn»Mie arihe 
of the Soadh, Meoon, Ga., Mareb 

18-Apcil 7. Tliirty prugrnmH of mu^ic were 
given during IIm! scmionx by pruininrnt artistx, 
the Roaabn Synaphoay Orcbestr* 



The oflii^-m of the Music Teachers' National 
AMOciation for 1917 are: J. Lawrence Erb, 
preHident; Looo II. MaxwcU. vice-president ; 
Charles N. Boyd, secretary; Waldo S. Pratt. 
treawircT. The next meeting will be held m 
New Orleans. 

Mmc. Trresn Oim^iVo and Mr. <^ar Saeoger 
will join tliv fiKully of the Chicago Musieal 
CollrKc, Curl D. Kinney, managrr, for iif ^urmtwr 
t*Tiii of five wneks bi^iiiung June 2.'i. I'hLs is 
B ittrikin? jivicleHne fif tbi* impf>rt«JliJe which 
.irliHl--. Hinl e<]iiriil.)r^ iif ■m,:h hi^'li distinrlioo 

attach b> siunriuu^ uiu^ study, THE MUSI- 
CtAN believes that within the next i 
the TCbI value and signilicenee of ( 
education, parlicnleity normal work, will be 
drmofiatrataiL The CIncegD Mu^cal Colbie 
b to be otmgretnhrted an ila enterpcwe in eaaur- 
»aDdMr. ~ 



ThaClMiiv* Madrigal Cfadh D. A. CBpph g e r, 
t, gave ila IM eeaeart, Maaeb IS. 
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COLUMBIA PHONOGRAPH IIEO>ROS 
FOR MAY 

Tastt in im»i<' »k rn olhrr Him-tiona h largply 
infhviriuiil, aiui Uir fwrwm wJio cnUr? lo Uw? 
lUirs of th*' pithlii riiiifil rn(4i(^i7f, n first 
cionaiderHticij. tin ti.i .••-•.iiy fn.- . ;i:-i.-iy in cbir- 
acl«T of the mmw uir« r«l. Tbli U ixi iiUariy lh«* 
caM> in the matter of reoord* for um on liie 
l>tKinii|p«pli. In pmioua imam we have caUtxl 
atuntion to the gimt vMiatf in tk« chmetar 
oT Uie muBc npRMUd in lib TCSOI* |it«|wi«4 
liy tlwColiunlmi Gnipha(ihaMGgia|Mny. This 
nclar «f <|iMlity as weO m q i llily ia still in 
evidam> an will Iw nntnl on on naminalion of 
the iitfiuHM for M:i>. It U iin[K«fiablc to mcntiaa 
all of tJirtn ifi this rnliinin, liiit we rnll nttrnlion 

inicrtTit Ui the tntiiiii-ul < Ui.<«m«^ rc^trr^^'titiTi U\ 
rcMlen U THE MUSICIAN. 

BarricBtoa, Maria, aoprano: Tu Uie last 
rmt/Mammer (pn Italiui), with ordiwtra aooom- 
poiMBt. a iweaUy ■niple melody aung by a 
voiea fitted to bring out its inhcrait beauty. In 
addWao to this somt for the people Barrientos 
ftivea a splendid intnprrtation of CAonituit 
bird, tine Rrmt colanitura aria in David's a|Mna 
Tfir Pmrt nf HrnziL nun^r in Frrnrh- 

lirnwii, K.<!fl>, vi.>liiii-t 'l^tiiM >i 'unjt Afncri- 
taji urtjKt, (lt.ttiu>oi^'«bt'<i for U:nw. as wdll as 
technic, play* Gatolle inkrmetu), by Saar, iinri 
Schumann's lovely melody, V«vei «U Praphei 
(Bird aa praphat). 

Gates, Lucy, aa|inao: TwQ UHal vocd 
waltxes, Biae DaniAt, kg HUl— . nd Oirnlla> 
by Wilson, both irilh ondiirtn ^p f ff ^ t 
a double record. 

Gratrure, L<ouii<, txirilone; At this time 
what can l>c morr inKpirintr than to hi»«r the two 
Ameriruin ruitjunnl ««ik», .Vut S/f in. ,.'/■</ Konitfr, 
and Anirrirn, mim hy n iw>h\c vow-vi* ICvrry 
iH^me will wHnt thin rwtwtl. 

HofnuMin, Joaef, pianist. Wlwn anyoni; 
—dcitthM to MO yoa that the phoooRraph 
feproduofa piano reoorda very pooriy you can 
nialp ••(ri-<-live reply by playing TV tHkiitg. 
IJiusl '^ tniiw ri|)tion of Schubert's imiiMrtai suok, 
and tli«n, as a lighter number, tuni to theotlier 
ride and reproduce MowAowdu'a 0^rktE^H§ 
not. a atrikinelv hrillinnt niiinber. 

Harrieoo. < Jiiirlrn. tn fMr, Two !^>nffs of the 
day. in the [¥>|iii|jir m Io. I'oor HuUrrfly , hy lliili- 
bcU. and My rmnry jor vtih, by BjiU. Krii tii. 1 i- 
dia delivcivd with sympathy and vocal charm. 

JLuMV» HifNillt^i tcoor, ffwA tamv 
Mb. Ifiw wvAw, im'wwM <tf Dj>, mm Ddni- 
MMTs «pcn !« Aswifa. a Knwt lovt aiMg. 
dcHvcnd by lh« artist witli a psMioii wfaieh 
translates every note into living emotion. 

Ginrinnati Symphony Orchmtra. Two 
H|j|<'n{liil rli-t<ri[>livo niimlH'n,: Tlw Iriiunplmi 
riitry '•}' :lu !ii;-<trtii. \i\ lliilnjrsin. iiml WHil: 
oj tltc luiiir.i. fnmi ltrlili-'>' rtwi Miiii^ IhiIK'I. 
Cop/irlia. 

In the way of lighter nuiubcn we cali alten- 
tion to aewol reoords by the Saxo 8— taW, 
nUdi Acm tha paouUBrly d wniiiiig tw ookr 

Paor BaUtrfiy, sdeetioa bom KoHiAa, Amiri- 

ran pnlrvl, and Call of a nalinn. 

lirrbrrt I.. Glarkr Iwi« two NlrAlii^,' rocoHi 
for the romel: Brrrrtisr fnim J/tct-lyr\, --tri'l 
T'iT fMiitris, tUr' -vjtif; whiilj t-s t-ry ' >rir losi^. 

I*riiirr*» OrehrHlru (.'n e,s Jt*liM-li s ;itt(l Mo**/- 
kow!*ki*!i Sfrrtiiiilf. t'Ait rhiirillillX lutOt wlii-^, 
Liszt's Hungarian rituptudy, KuwaUki'x Krcjit 

■iitwy aambwJSMd fVtih. and PadcrewaU's 
MnoA SahnattTa Cbmamliii. and noUinaoa'a 

i>~- ■ 

Be tun to take a good onpply of 
neir raeoids with yoa to the oountfy 




The Musicians Library 

IS ABSOLUTELY 
WHAT THE NAME IMPLIES 

HEN rhe present European war broke out, Mr. 
H. O. Osgood, Paris correspondent of The Mtut- 
col Courier, of New York, tetutnlng to United 
States, was compelled to leave his valuable library of 
music behind. In an article in The Musical Courier 
he teooiints his experiences in getting together a new 
colledtioa: 

"I did not h«ve mr minlc Ubrny hete until a fcw wcdcs 

ago, when I m.icic up my mind rn get together at least as 
mudi good music as would (Ul out spare cvcnit^ for the 
pretenc. What I wanted was •omething that would give 
me sorm; of the world's best litcranne far the piano and 

for siitgers in a compasfl, concise form. 

"Looking over the field I decided to write to Oliver Ditson 
Company and aik them to send me ei^t or ten vol tune* 
of dieir MunciAm Lmuunr. WeU, I have not been sotiy, 

"The sclctWons of music for the diflfcrent volumes have 
been splei>didly made and in many cases the Introduction 
(eadi voltiroe is provkkd with a pottnil of the composer 
whose work it contains, and a long, clear, and illununating 

httrodudtion, with critical notice cif the rnmposirions), is 
oftentimes alone worth the price ui admi6&iun. (For in- 
stancy sone of die Huneker essays.) 

"If I were on the Continent and wanted to get together the 
music which i? contained iii those volumes, I should have 
(omake up the collection item perhaps a hundred differ' 
ent iouroea, and it would coat me at least four or five times 
as much as what Ditson'a ask for dieir splendid vohanes." 

t t t 

If yott want the craam of the literanire of musk, Tm 
MunoANS LnwART wiU fumishexadly whatyauwmL 

Saa advcftiM:itiL-t'.t wuh It[lc^ i.-t rcvcotv^ix volumM 
publiiiud tu date un back cover. 
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iNolc* about 
MARY K.MGilT %<>OD 

niinbr* hy Mary Kfiijtkt WuotI < Mrs. Mury 
kntjtht Miuod) of Nfw York, who ban a puMUliM 
li*t of mart* iImb fifijr mHiirK. iMunl hf InMliiiir Amcri- 
mn imliUiknnt, Ditaon, Sriitfmrr. itiid AfliniMll. Sbn 
<mm born at Eaftthanplon. Mow., rducalrd at (^bur- 
lif* Icutiliil*'. mn«i Miw IVirKr's StIkmJ, at Farminff' 
lOB. ('(Win- H«r nioM* utmtiok w*rr ijirtwimi by H J 
Unir. Karl Klouarr. J. H. Cornell, ami llmry Haitian 
Hiua. Mr*. Moiaua ban lnvel«<d widely, tliviMiirh 
M«>tirD. ihi» WmiI IiidiMM, l-rfirufMi, awl h^ypl, xtvinc 
bvr itifuw of lur«l oulur. wbieh aIim lim umhI filTM-liiriMy 
in Mtmt of bcr aunri. Amoox tbr hluipm wbu UMt li»r 
•ont» arr l->ditb C'bspman (roold. Mar|{verit<> Moll, 
David Hwiduot, IVrry Avarill, and Hmnrirh Mfyn, 




Nute!i ubuiJt 
EDITH CHAPMAN GOOLU 

)ROMI\KNT nrmtnit lb*- runout ami «»* 



iiv*M. <M>|>rHn». iif Nr« \<nk. lirr work i» an rf- 
ffrtivK illuNUaUtMi'cjr th^ Haim Ibal urliaU of di»- 
liurllun ciin|be irainrd wholly in iIim nwiiiry. and 
thai Arorirican M<idi«*nc«» will mi^iKirt >ucb aingm 
ftbr- ba* Ming with iinwitnirnl uritaaixatkiiM. Mirh hi 
tbr Nfw Yiirk Oralorko Society, ibf <'.««raia. «f HtM- 
ton. Ill' Mpadf4wM>hn Choir, of Tonmtn, ibrCtiiein- 
nali. Uori-<^l4<r. and KvunniiMi KmlivaU. and tbr 
Apidio CUib. uf Cbk-Mctt, and brr aurccwtful rart*f*r in 
Nil UtaptTBlian l<i III' ambiiiuuft younn iiin«M' wbo 
aiay lir inrliitrtl to fm*! tbnl '■indi' in Hiiru|in" ia a 
kmp upon artistry. 



Songs mark<*cl * 
were wng in 
New York, 
Feb. 1, 1917. 
by Edith Chnp- 
man Goald. 



Compositions by MARY KMGHT WOOD 

Aflrrvrardx (for ruiirruU) Mml., Bj, Ct-K> 

At dawn (with 'cvUo) Hiffli. B!», <l-a 

Autumn .'with violin) Hixh. Kb. K-g 

*D»arlinrllr M«l.. E!j-D> 

Dun'l cry M«d.. C r-K 

'Kmillalion HiKh. D>. A!>-a> 

\M\r blows into thv hrsrt , Mnl., (I7-F 

I^trc'n miwinK bow (with 'c«Uo) , Mvd., EV. <i-F 

<)n land or ara Low. C. pt-D (E) 

Romaner, A fwith viotin) I»w. Ab, c-K 

♦Son^ "f Spain, A Med.. Kl.. Ki>-KS. (F) 

•Sonn of Tansler, A tUgll, D>, r-ai>: Low. Bi.. a-F 

•Thy Name Higb. F, d-a (c): .Mrd.. D!.. b>-F (a>) 

To TO V lady Uiw. Bl». bl»-D 

Wailing Mrd.. Ai>. E>-F 

Pint- and the palm. The (duct) Mez.-Sop. and Bar.. Kr 



M.SO 
.75 
.SO 
.50 
.SO 
.50 
.M 
.SO 
.SO 
.SO 
.60 
.60 
.50 

.to 

.50 
.50 



Exultation 

A (eft id love 
Hong, dim't in 
melody and 
harmony, and 
riiting to a fine 
climax. 



OLIVER DITSON COMPANY, 150 Trcmont Street, Boston 

CHAS. H. DITSON & CO., New York o»*« of r.»ri.«ii d«Ur LYON & HEALY, Chicago 



THEO KARLE The American Tenor 

SOU>IST AT IMI»ORTANT MUSIC FESTIVALS 

THEO KARLE wns born in Perry. Iowa. July 30, IS43. At the uir<> of ten hi« pjirrnU 
niovnl to PuUiiutn. WanhinKttin, and IntiT to Olympia. Wanhin^ton. At thiit time 
hi.1 father was dead, but his mother took rharitc of him and kept him at school. She nays 
that when he was a little fellow he would ntand nl her knee ami King by the hour. 

At the age of aUiut xiiteen br juinetl n rh<iru> choir in Olympia. The orsaniat was 
attracted by the quality of hi^ voice, and linally gave him a letter to Edmund J. Myer, a 
nrominent teacher of New York, wbo was at that time on the Pacific const, in Seattle. Mr. 
Myer, on being interviewed, said that at that time Mr. Karle hud a rather large and spread 
voice with very little cvimpaas. However, the trained ear of the experienced teacher heard 
Hoirii-thtuK unusual in the tone and said to Theo: "Y'oung man. go home and teil your 
mother that vou have (he kind of a voice that Carusos arc made of." 

Mr. Karle began his study with Mr. Myer at the age uf seventeen and has been with 
him ever since-, in fact, he baa bad no other teacher. Ilia voice is a very full lyric tenor 
with much dramatic power, lie has unusual color quality and variety of tone, and the eiixe 
with whit-h he sings and his <-ontrol arc the udniiration of alt. Hih cniiipa.tH in equal to the 
re<piireuieiitj» t»f anv role written for the teiiL»r voice. The great charm, however, of Mr. 
Karle's singing, aside from his personality and bis stage presence, is the fuscioating beauty 
of his voice itself. 

Mr. Karle has sung in grand opera u number of times, appearing in eight or ten operas. 
He sang very successfully the title rflle in h'aual *hcn he was twenty years old. He has also 
sung in many oratorios and has been pronounced one of the very best Messiah tenors in the 
country. 

Mr. Karle made his New York d^but with the Kubinstein ('lub about the middle of January, 1916, since when be bas filled many 
important enKsK*''"''"!'''. His iHmkings for the next season are already targe. 

Mr. Karle's apijcarance. hia voice, his style, and bis interpretation have won him instant favor. His present aim is recital singing, in 
which he is wonderfully gifted, and later on api>earanci-3i in grand opera. 

MR. KARLE IS L'SIN<; IN HIS CONCERT i'KU<;KAMS WITH .MUCH .Sl'<:CE.SS 

The Heart's Call, by Charles Iluerler. . . .$0.40 Deep River, arr. by William Arms Fisher. .$0.60 
CoiiHeoration, by Chas. Fonleyn Manney ,40 So Sweete is She, by William .Arms Fisher ,30 



1 



I ilMI K « Itl.K 



OLIVER DITSON COMPANY, 150 Tremont Street, Boston 



CHAS. H. DITSON A CO.. New York 



Order of vour local dealer 



LYON & HEALY. Chicago 
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Favorite Songs of Famous Singers 



Price, each, $1.00 postpaid 



Ik 



My Favorite French Songs 



11 



By ElMMA CALVE Hi(h Voic« Uw Voic* 



CThc great singer htt* gathers together her favorites among French aongs— mostly 
modern, some operatic, and a few of the ulira-modem achool. To thcM the adds 
a group of *'Sar.f^ my Grandmother sang." making a truly unique and distinguiahed 
collection. From these charming old melodies down to the songs of Debussy the singer 
ii>dlcstes all that is best in the realm of French song composition. Complete with bio- 
graphical sketch with portraits and an introdaction from Mme. Calv^'s pen. 



A iplendid group of 
songs valuable to both 
singers an<i concert 
goers, 

— BostoaTimas 



The triumphs of the 
singer are refleOed in 
her l>ool(. 

Tha Musician 



My Favorite Songs 



II 



By JUUA CULP High Vok* Low Voie* 



CThe favorite songs of thia highly praised Liedsr-cinger are drawn from the music 
of many different laitda, from her native HollaiMj to our own America, and incioding 
France, Germany, Ireland, etc. This collection is made up o( such numbers ss have 
won Mme. Gulp's afTectton as well aa proved their acceptability to her enthusiastic 
audiences, and the volume Is of extraordinary interest. A charming introduction from 
the singer's own pen snd portraits enrich the book. 



Kgb Voica 



My Favorite Songs 

By GERALDINE FARRAR 



Lot* Voica 



(LTbis gifted singer shows her musical training by the preponderance of German 
aongs in the collection she has brought together. The various numbers have been 
sought out with indebtigable seal, largely from treasures of song buried or neglected 
in the works of great writers, and are therefore, in many ways, new to the average 
teacher or singer. Songs from other Isnds, such ss KuBSia snd Scandinavia are also in- 
cluded. The book contains a biographical sketch, ponraits, a striking portrait on the 
cameo plate paper cover, in the engraver's best art 



MissFarrar's seJeQhn 
evidences a most eclec- 
tic and at the same 
trim impeccable musi- 
cal taste. 

• Moaical Courier 



A rtoiabte Volume and 
stands high in the pro- 
duBions of American 
publishing house*. It 
is, indeed, a treasury of 
German lieder chosen 
with rare judgment. 
— Mtiaical Anoric* 



Hiflli Voica 



My Favorite German Songs 

By ELENA GERHARDT 



Low Voico 




CAs an interpreter of German lyric art. Miss Gerhardt has few rivals. Prom her re- 
cital proi^ams nhe has selected the moat effective and successful numbers to make 
op thia desirable volume, which thus forma a representative collection of vital master- 
songs chosen from the works of clsssic and modern composers of the Ued. The book 
contains an autobiographical sketch in German and English, and poruaita. 



My Favorite Songs 

Mgk Voico By ALMA CLUCK Low Voic* 

CNo contemporary redtal^ainger has a larger following of charmed liateners than 
Mme. Oluck. and her excellent choice of songs plays a vital part in her success. 
The numbers included in this volume she has gathered from ituiny source*; but they 
all serve to display the suave lyricism, the delicate nuancefl, and the arch humor of 
her captivating art. Portraits and an Introduction from the pen of the singer complete 
the attractive features of the book. 




Singers Will do Well 
to avail themselves of 
this rare seletJion of 
songs, with which the 
favorite singer has 
largely won her pop- 
ularity. 

— Tko Musician 



Oliver Ditson Company, 150 Tremont Street, Boston 
Chas. H. Ditson & Co., New York Lyon & Healy, Chicago 
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SONGS 

BEHRKND, A. H. 
Come Unto Me, Yc Weary 
do 

A sacred $an)( in the lyric style, flowinflly 
melodious. 'I he accompaniRwnC giWM 
more anim^itecl tuwiirds (be dOK^ md 

BUSCH, CARL 

Karcweli Mlnnebahil (Leb'wchli Min- 
nehaha) 
do 

The (ovcly pluintuc im-lodv in the piarvo 
p.irt not K- m:--M.i.J h\ vli - riniiri.itinK 
arcisis: the nmg hA» a quiet puihos chat 
is vary moving. ' 

HUiwatlia*k FHmhIi (HiatMlhaU 

I-ffur V) 

Like chc -he piano part is mclod- 

iMUrlndcpcidcnt Hwagnghwoplor. 
but It fa sparingly and cf 



High, in B> 10.60 
Medium. klA^ jM 



lum,iaG M 



HI«h,inA 
Lw.lnP 



M 
JO 



A bcauuful kdhby of ilw fentt. tet to 
eqjuaUy bcautiHil nuiwlB 
GOLBRIOOB^AYLOR, & 
ViUngSoni 

do 

Stirring *ordi, Inspinni; muiit. resiet* 
less swing — a ^endid man's song. 
DOUTY, NICHOLAS 
The Lottu 
do 

A poetic setting of subtle verses by 
Taoore. Partly thematic in structure, 
ana partly a noble vocal melody, it 1> 
always rewarding to the singer. 
FUMUOIA. PIBTRO 
PMnillo^tSoiitf. Op. 15. No. 1 
do 

A fa-><:inatinglv oricinul song in the man- 
ner cxf a medieval canzona: the piano 
pait imiuies to perfection the atyie of 



Mediurn, in K min. .50 
Low. in OK am. .JO 



BaritonOn P .60 
BBas.iil& 



JbO 



High. In B M 
Mediuovin Ai> M 



High, in F jM 
Mcdibm, in O .M 



HUER' 



:tbr.c 

DtB My 



CHARLB8 



do 

The KL-nilc plcadinn ot the *ordi has 

brought lorth a irwlodic setting cm- 
bodying pethee and eomettnes*. bxoel- 
lene for ^ 



High, in 
Low.inBft 



do 
do 

A short sonR. simple, and of captivatlnK 
beauty. Avuiliiblc for teaching, it will 
command a wide popularity. 
LF.MONT, CEDRIC W. 
The Kiss 
do 

A good recital aong. diversified in style 
and m<Liod, and closing with a strong 

clinwx 

MARSCHAL-LOEPKB, G. 
LMidof Mmdmt 

do 

A soni; with true heart-appeal in each 
mel<Kjl<lu^ measure. It is Usctul for 
icachini^ the ranj^c is just an oetave. 
PASTERNACK, J08IP A. 
Clover Bto eto m e 
do 

Harp-lilce chords throughout support the 
curving vocal phrases. The song is not 
taxing to the eingef; for teaching or 
recital. 



I liRh. In G 
NUdiurM. in F 
Low, m L> 



.60 
.60 



.40 
.40 
.40 



High, in A^ .60 
Mediiim.inP M 



Medhunjn Wr 69 
Low, in C .69 



Mgh. in 
Lew.lnBb 



.50 
M 



RHODE, EMIL 

My Jesuai I Lava Tbao Medium, in Air 

do Low, in F 

In very simpk lyric style, a good num- 
ber for alto. 

SPAULDING, GEORGE L. 
The Sewing Lesson (Action Song) 
For kiridi r|4Jricn use. Music melutlicus, 
iinJ hri;^;it, hricf diuloguc. »ith appro- 
priate action in unison indicated 
througliouc. 

STEBBINS, O. WARING 

Thy Will Is Best Hi^ to P 

do MeiilMn,taE^ 
The melody lies in the richest range of 
Ilia wrica; the MRig la not only <Mv«> 
tional and musicianly. but of aoul-atir- 
ring warmth- 

STOUGHTON, R. SPAULDING 

I will lift up mine eyes unto the hills Higll. in C nvin. 



$0.oO 
.60 



SO 



High, in Bb 
Medium, in G 



High, in B 
Medium. InC 



do 

Free in form, this, Kmg follows graph- 
icallv the text, risirtg CO a bum of tri- 
umph, and smkma to a 
Splendid for churcn tiae. 
11m Qiiaat 
do 

Simple ar>d singable, brief of range, this 
soni is yet so appealing in thought, 
ana rtot without felidtaus harmonic 
couches, that it can pkammMy be used 

for recitals. 
TAYLOR, DEEMS 
Time Enough 

do 

L'nusual type of lullaby, both In words 
and music, and deeply intcrsating to 

rrt'.ntd sin^^* r-., 

WEIL, HERMANN 
AUah 

do ■ 

Brttad vocal ellccu in a digniilcd soni; 
that is yet not difficult. Range just an 

octiive. 

PIANO 

BECKER, RENE L. 
Tarantella 

Much of the running figure which forms tM* IVaw 

ttlla Is chromatic, and affords good piaetiee in such 

ImRcrins 

HUSS, HENRY KOLUEN 
Menuet Milium 

An excellent rcciiul number, modem in the best 

•ansa. OntaweaandcatandedcfaoidsoallfiirawBU- 

s tiatched nma. 

LEMONT.CBDRIC W. 

The Old Ouanl. Op 1"^. No I 

Brightly melodic piece in the stirring rhythm of the 

regimental quiclc-step. 

The Artillery Corpa. Op. 19, No, 2 

Ihts is a sturdv, strong mareh rhythm, as befits its 

title, and is unquestionably one cl the moet attraO" 

tive pieces in ii.s grade. 

Infantiy. Op. 19. No 3 

A lively tune, with syncop>iition of the melody, and 

ftfc-like sc ile p,i%-..iitts. 
Cavalry. O-j 1". No. 4 

For two-thirds ol this number the melody is in the 
left hand, with chord a cccmpanitnent in the right. 
It completes an interesting and timely set of teach- 
ing pieces. 

On the Green. Op. 1 7, No I 

A tripping. liKlit-hearted dance figure, appearing 

first in the right hand and then in the left, iS (Iw 

Kisis of thi» cheery piece. 

Nodding Flowafata. Op. 17. Nou 2 

Nsivc, quiet melody, uscftil tor touch dllieicnces 

and expression. 



j60 
M 



.60 



Medhmi.inEmin, M 



.40 
.40 



.JO 

M 



CRMX. 
IV tOJV 



IV-V M 



IMtt .SO 



111 



.40 



II-III .40 



IMIl .40 



III 



III 
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PIANO (Codtlamtf) 

LEMONT, <^RIC W. (COntintwd) GRADE 

In Summertime (Vabe a DarKcr). Op. 17. No. 7 HI 90i$O 

A '■. 'I.- « . 1-: at! the rhrrr«c« arc gracebilly mcladi- 

I I ! nt: -.ftir: led t '. fit- 

Trippink; Along. Op 17. No. 4 JMH .40 

Like No I of thi^ set. the theme UnimUyiliythinic. 
and appear) in both h.ind« 

The Fawn. Op. 17. No 5 III .<0 

Also in the waltz movement, but hasa rather moiB 
Itveiy character fused with its grace. 

Dum. 0|».17.Naw6 IIMV .50 

In ihe omeurka rhythm. It <s the mont dMBenlt of 
the set, which i%. os a whole. » mo.it destrtMe Addi- 
tion to the teaching rcpercorv 
STERNBERG, CONSTANTIN 

Val*e Impromptu IV-V M 

Bttlliant as u recitnl piece, and written with pi.-inlscic 
art. The thematic Riatarial ia attiaMive; and 
imlccd otit with reiourDe. 

VIOLIN AND PIANO 

LE.MONT, CEDRIC W. 

Cantilena Amorosu ll'Ill 0J7t 

A melody oi marked pasMonutt tharacter. effective 
for both instrument?, but only f>f rncUium UidTKuity. 
Punchinello III .60 

s.pfK r-rv?i{.:r nnd tkilfully employing the varied rej- 

isttr- of ihf iri'irumcni. 

Le Tambourin (ValscJ II .60 

A briaht and vivadaM watet, thotagh wMuxit bra- 
vura paaaage*. 
IWASSENET, JULB8 

Elegle (Melody in E minor). Op. 10. Mb. f. Ttans. 

by Karl RIsstand Il-lli .SO 

One of Mavsenct's most delightful Inipiratkins, In* 

«cJI>planned transcription. 

FOIt ORCHBSTKA 

NOVELTY ORCHESTRA FOLIO 
A collection of orchestral rtovelties MUitabIc for the The- 
atre, College, i ligh School or Concert Room. The music 
is In a meohim grade of difficulty and has been selected 
with great care. The Inatrumcmation U for Full Orches- 
tra and Piano Aecompanimaii. Piam Book .50 
Other Books .10 

BANJO 

LOWE. HBRBluKi W. 

On to PlattiburK March .40 
This is one of our greatest suooesKS In the march line for 
Band. Orchestra, and Piano Solo. It la iasued for Baigo 
In A and C hitMailan. and is ananged by Ceo. L. Laming. 

BOOKS 

MY FAVORITE SONGS. By Alma Glurt High 1.00 
do Low 1.00 

Songs gathered from many sources which are a 
credit lo the sinaer't taste. Portruit^, and an In- 
troduction from Mme. Cluck's pen. 
DITSON COMMUNITY CHORUS COLLECTION. 
Book I .20 
The moitpracticul book in the market for community 
aiil^ng. Hie numbers are anangcd In four party, hut thr 
key^ crHMcn arc such that imbon choruses wiU find every 

■i-rit; .n uiluhic 

THE FIRE PRINCE. An operetta for mixed vofccs. 

Music by ! icnry Hadley. Libretto hy r?:!\ irf Strvpns L25 
For amat u ur . ;i iM>st delightful - or,,, n ith j - 1 1 i \ i \::it js 
romantic bui nut sentimental, and written in a lively 

style throughout. I hc music by an eminent American 

composer has rrwlody, rhythmic swing, artd thouj^ not 

diffi<^>^'< "1 t'lc Sl-t '.Tin r.f Ofvrt ll:: 



PATRIOTIC SONGS OP AMERICA 

Tiweo Oalaro Editions— Mixed Voices, Motl'a VaiMS 

Women's Voices 

Eitch, 20 cent.;, postpaid 
$10.00 per hundred, carriage not peipald 



Pocket Edition, Mixed Voices 
10 cents, postpokl 
97.50 per hundred, carriage not prepaid 

1 h: . L i.n',< nient and harkdsome )2-puge book, c. i:ii:ilns 
words, authentic melody, and piano accompaniment of the 19 
beit-lcnown and most popular patriotic .songs. This hook will 
be in wide dmand amongchuMhea, lodgsa. dufaa. and gatherings 
of all kind* vhm palrtotic mngs will be the rule. 



PATRIOTIC SONGS 
(Sheet Music) 

The old songs that express our tove of flag and eountry. with 

slirring new .sonj^s that xoico our dcvuticm t[> national ideals 

America (My Country, 'tis of thee) Henry Carey $0.40 

Amtlaan M|>inn, The <Specd our Republic) 

MatOuas KtUer .90 

Battla Hymn ol tJio RepuHle Vitttam Suf* M 

Columbia, the Gem of the Ocean. . . UoriJ T. Shau' .40 

Columbia's Banner on the Sea .Wiffiam Armj Fisher .50 

Dixie's Land Dan O. i:"mm,i! .10 

Freedom of the Seas, The Wifbom Arms Fittur .SO 

Hallf CoiuinMa. PhlHp PhU* .40 

Let's sins again the old War songs. . . . V alier KiiireJff 

Marching through Georgia Uertry C. W jr* .40 

iMar.vland! my Maryland! .40 

My Boy (I have raised my boy lo be a >oldier) 

Hl|!h t; Brurw Hukn .80 

do Medium B> do .SO 

OM Clory la wa^ng Charfe* IVnMyn Afannsy JO 

O Vr-.-'v--^ Flau! . •.n-crica Forcvcr'.i W idiam ArmiPlihtt JO 

Oui Li Lijilry forevLT ' -Vnswcrtns to roll-cjl!1 

1 1 jyne.t-MireJith .50 

Our KiaK aivJ Motherland <k diiam Arms Fxshtr .50 

Our Glorious Land Frank Van tier .Siucken .50 

Rally 'round the Flag WiHiom B. Bradiury .40 

Star^spangiad Banner. High C — John Sufford SmUh .40 

d , •■ • I , t, n .. do .40 

Tenting on the old Camp ground . U ufic/' KiUredte .40 

Tramp! tramp! trampi C*»tg*F. Red .40 

Yu,ik(.-e DiKxlIf .40 



PUV£R DITSON COMPANY, 150 Tremont Street, Boston 

CHAS. H. DITSON ft CO., 8-10-12 East 34th Street, New York 

Order at your local deaier 
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Artists arc invited to send to us copies of their 
programs when they rontain our publications 



The use of the numbers lifiled below by leading 
artists is a Kuarantee of their artistic worth 



Ditson Publications Used by Concert Artists 



AVERY STANI.EV. Song of ihe limhrr trail (menu voh<^), 
Brcmklyn. I>y Apollo \\m\e C.luirua 
BI.AND. JAMES A. Carrr rnr bark to old Vin/innv (men» 
voires). BrmAlvn, li\ \|i«llci Male Clioru*: Spoknnr. by 
lh« ('larion C'.luh. i'.. Olin Hire, conductor 
RKHCII. AHTIH l«. Tlie booti-o-boo (nirn's vc.i<«.i. New YnrV. 
MendrUttohn filer (^.lul). l^oiiin KoemmrnSrh. conductor 
Thr fale of tlir flim-flam, \ji (irHiidi', Astoria. Itakcr, Ore hy 

iiartridur Whipp. iHiritoiic 
BlILLAHD. FHEDERir. FIELD. Harnty MHlrr fiiien'n 
voicpul. by (HrrCliih Diviidon. AdvrrliwnK C.Uib. New York 
Bram from vandrr tiar, AInia. W estinureland. Morrill. Ken- 
ainKton. Olierlin. (inodland. NNctmorr. Knn.. by 

Harold I.. Riitlrr. baritone 
Thf karanagh. (iler Club Division, Ad\erli:«iiiK ('liib. New 
York: Spokane. Clarion Club. C. Olin KIrr. conductor 
W'inlfr tong. New York, by Franklin L. W ood, luirilonr 
Ul KLEUai, CECIL. .SWown (violin). Biiltinmre. by 

Frans (-. R<>rni<rhein. \icj|iniHt 
Suttt ftrn (violin). Bnlliraore. by 

Franz C. Bornsrhrin, \iolinial 
Thr barrfiml boy (violin), Rallitnorr, by 

Franx C. Bornachrin, v^olinial 
CADMAN. CHARLES WAKEFIELD. At dairning. .SyracuM-. 
by Gcor(jc Mr«i. tenor; Brooklyn, by Kathrrine D. 
Tiirnrr, Miprano; Norton. Muiw. ,bv Edith Billiard. «>- 
prano; Iraiwcr. for violin. Buskin, Ma., by 

Kay C. Edwarda, violinist 
CAIU'ENTEB. JOHN A. Thr hrarr> nmiilry. New York. Clii- 
t ngii. I>> Rrinald Wrrrrnrath, bnriton? 
May. Ihr maidrit. i'lilladelphia. by Edwin F.vana, baritone 
CHADWICK, tlEOHOE W. Silrnlly tieavint (womenn 
voiceii). New York, by St. Cecilia Club, Victor Harria, 
ciinilurl<ir; BiMlon. by Mu!iiral \r1 Club, 

Strplirn Townavnd. conductor 
CLASS. F. MOHRIS. Thr hrrmil. \ew York, by 

John Rarnra Vrlla. tenor 
Sirtla, Op. 6, No. i (from Fire lnlrrmr::i). Philadelphia, by 
Arthur Ilowrll Wiliton. pinnixt 
COLLINS, LAURA SEDCWICK. Slrrpy limr. tm variou-i pro- 
KraniH, by Elranor Paltcraon. contralto 
CRIST. RAINBRIDliE. .1 hag of trhitllri. I'hiladHphia. by 
Edwin Evana. baritone: Raker. Aiitorin. I,ii Crande. Port- 
land, Pendleton. Ore., by llartridiie Whipp, baritone: 
St. IVter»burit. Fla". by l.orrlta I>cl Valle, noiirnno 
DENSMOHE JOHN H. Thr limr / re toil in mming. Philadel- 
phia, by Edwin Evan*, baritone 
DOUTY. NICHOLAS. Song of joy. B.»t.in. by 

Martha Alwood Baker. Mipranu 
FAR WELL, ARTHUR. O thips that tail. N.w York, by 

Beatrice MarCuc nlralto 

FERRY, CHARLES T. Night hiMt a %rcret. Aihlnnd. W is., by 

Huth Whitr. soprano 
KISHKR, WILI.I\M \HMS. /Jeen «irrr. Boston, by Julia 
Clulp. iiintralto: Boston, by Elena <;crhardl, .oopnino; 
Siin Krant'iM'o. by BIniiehe Hamilton Fox, contralto: 
Phlliiclrlpliin. bv EiImiii K«uns, Imriloiie: Boston, by 
Charlotte « illianii. Hills, ■iopninii: New York, by 

Kuth FitzrII, soprano 
/ hrard a rrr. Providence, by Julia Culp. iiintralto 
l.itltr Marr CattidY (Irish folkvinRi. C.hinino. by 

Keinnld Wrrrrnrath, baritone 

OLIVER DITSON COMPANY 



FLORIDK, PIETRO. /*om/i/o'ir «>n». New York, by 

llrrbrri Witherapoon, bass 

FOSTER. FAY. M inter. New York, by 

(irornr Rriinhrrr. tenor 
GAINES. SAMl EL RICHARDS. Thr matlirr hrart. Toledo. 

Ohio, bv Mra. Randolph P. Hull, soprano 
HERBERT, VICTOR. Srrrnadr (violin i. Riiskin. Ha., by 

Rav F.dward*. Midinist 
IIIIEH TER. CHARLE.S. Pirate drrami New York, by Sophie 
Braalau. i-ontralto: Brooklyn, by Marie Morriary, con- 
tralto; Aahland. Wis., by Eva Emnirit « ycoff, aoprami; 

,Syracus<>. by tiwirnr Mrvi. tenor 
The hearfi call, on various pro»ir«ni«. b> Tlieo Karlr. tenor 
HISS. HENRY IIOLDEN. My trorld. New York, by 

Babelta Huaa. contralto 
BeretUK flare (violin). New York, liy F.freni /.imbalial. vio- 
linist: New York, by Harrirl Sclma Rosenthal, violinist 
HCHN. BRUNO. In eternity (From iMte t triumph). Philadel- 
phia. U\ VMviin K«ana. baritone 
HADLEY. HENRY. / plurkrJ a qmll from Cupid m tritM. Phila- 
ili-lphiii. b> Edwin Evana, baritone 
JOYCE. FLORENCE BlU "KINt ill N M Ulltr Hoy Blur. New 

Vnrk. bv EFs'e Lovrll. contralto 
KRAMER, A. W ALTER. Allah, New' York, by Mme. Huek- 
hout. soprano; Rriwklyn. by Cora B. Kobinaon 
Dark and wondrou» night, Indianapolis. b> 

C.hriatinr Miller, contralto 
Inlrrrnidr Arabe (violin). l,«nsinK. Mich . by Arthur Harl- 
mann, violinist: New York, by Vera Baratow, violinist 
Tu» Sapplio fragmrnts. Bi>st<in. by Vivian (;o»nrll, baritone 
KROECiEB, EH N E.ST H. Bend loir. OJutky nighl. New \ ork. by 

r;wilyni Milra, bass 
Japanrtr lore long. New York, by Mme. Buckhnut. soprano 
,Ua;iir*a-»frenade, New York, by Erneal R, Krorijer, pianist 
The primnur. New York, by Mme, Bnckhout, soprano: 

New York, bv Edith lladdrn 
M.ACY.J. C. Goodnight, little girt, good nighl. \lMldcii. Mass.. by 

(jirl % . W <H>d. iNintone 
MANNEY. CHARLES FONTEYN. i:<m>rfrnlwn. Roston, 
Norton. Mass.. bv Edith Billiard, soprano 
Heart of hrartf. Biwton. by Martha At wood Raker, soprano 
Late trill lire. Roston. by Edith Bullard. soprano 
/ wir last night a falling star, Boitton. b> 

F.dilh Bullard. soprano 
Siner tre partrd. Boston, by F.dilh Bullard. soprano 
Smrtlirart, tigh no mitrr. Boston. b\ Bertha Rarnea. con- 
tralto: Itoston. b> Edith Bullard. soprano 
MONTAGUE. LAURENCE. For .wu. Maiden. Mass by 

Carl W. Vimd. baritone 

ORNSTEIN, LEO. \alateha (violin'. Ruskin. Kla.. by 

Ray Edwarda. violinist 
niga (viiJinl. Ruskin. Ha., by Ray G.' Edwards. »i.dinist 
PASTERN \(:K. JOSEPH. A /ore nolr. Buffalo, by 

Elizabeth BartrulT, soprano 
RISSLAND. KARI- Potme tegrndairr u Kini. Runkin, Fbi., by 

Kay G. Edwarda, violinisl 
Vo/»e taMite. Providence. Bu«lun, and other proRrams by 

Miacha Elman. violinist 
R0(;KRS. J\MK< II. War. New York. Iiv El-ie l-o.rll. niiJ- 
Iridlo MiiDi. Wcslmnri-lainl. Morrill. Krii-jn»itun. OlM>rlin. 
toKMlland. Wetnuire. hiin . l.v Harold L. Butler, luiritone: 
CalesburK. 111., by Williniii F. Hrntley. iMirilone 

T» a CHAS. H. DITSON « CO.. New York 

, KOSlOn LYON A HEALY - - - ChicaKo 



y Google 



Patriotic Songs of America 



SOLOS 



America ("My Country, 'tk or thM") Curly ft.M 

Atnrrlean Hymn, Tbe ("SpMd OBT RapuUk"). . K«tt$f M 

naitif Hyir>T> of tha BmuM1» Sleffe M 

rill I I ii iTiim rf Oiiiiaw .VAaiv .4s 

lUUt Columltia .....PAib M 

My Boy ("I Imt* lataad my aox 1p W • igUiiO 

High voioa^ faiC 

Mr ljisgr.pi hm ndMd my toy tobea MidiM''). 
*' * voImi fa B^, 



OW Glory in Waging . 

O FMrieaa VlMg ("America forever"). 



.FanAratiMian 
Star-SfMBgltM) Bannpr. MH. voIf<e, in Bi. .. .Smith 

Star-Sjmasled Banner, lligh voice, in C Smith 

T«B«tof MB Um aid Cmmf ■cmuid KiUrtifi 



. Manriry 10.50 



M 

.4* 



OCTAVOt MIXED VOICES 



CiREV, IIE.NRY 

8.16t. America ("M> Country, 'tbflf iImi^'I 

SICHBKKC, JI LILIS 

4.12B. To Tbe«, O Country I 

BMMETT, OAN O. 

8,175. DtriaV Land (Sonmno Solo and Cbonia) 

FISHER, WILLIAM AHM» 

13,130. America ihe Bcaulffii] 

10.143. Colum' i Ttnivncr on tiM 

IZ.lii- Frr<-do.Ti .r IS, s< :>>. I ti« (Solft MA OMfflHi} 

13.144. O PeerlfM. Hug (Chutu.j 

10,179. Our Flag and Motherland ^Solo and Chorus) 

KELLER, MATTHIAS 

•i.mo. American Hymn, The ("Speed our RejiabUo"} 

(Solo and ChoTiM) 

MANNEY, CHARLES PONTEYN 

VLUt, OM Glory U warl d< (Chortu) 

phiLk, PRiLir 

4,07^. Hnil! roli!ml>in C^'tli) imd Clioru*! 

9CHNECKKH. r A. 

1<,174. God of our Father* (KipHng'R°'R<v<-iu<ionBl") 
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SUAW. DAVID T. 

4i4l. Columbia, tba Com «f tb* 
Chant). 



0olo«Bd 



>,no(8Bloa^ClMmN) JM 
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SMITH, JOHN STArrOBH 
4,124. Star-SpangtaJ Ran 

STEFFE, WILLIAM 

5,470. Battle Hymn of the Republic (Solo and 

Chora*) - 

UNKNOWN 

1S,1SS. Mea or America (Air. by Gfuville Bantock) 
7,m. March of the Men at OrfMaaMa (Air. 1^ 

joaeph Baroby) 

VAN DER STUCKBN, FRANK 

13.076. Ow GlMlanatuid 

VARIOUS 

12,459. AiiMirlM,A* B«mllAd (8m by C. 0. n>Bi- 
illoa. Wm. A. Fbher. I. C Randolph, •oil H. O. 

Sleepw) 

4.013. Columbia, the Grm af the Occam Hailf 
Columbia I My Country, 'tie of thee; Star-Span* 
gled Banner! I'Im 
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BULL.\RD. FREDERIC FIELD 

ll,i::7. On to the Field .M.M 

CAREY, HENRY 

1.ST8. Am<^riea("My GcMwtry. 'Ii* ot Ihae) (Pub. 

nilli \-' i<T Iran hymn). <lt 

EICIIUERC, JI I.RIS 

7,87.{. To Thrr, O Cunnfyl (NallaHt hym).. . 41 

FlIREY, C. F. (Arranger) 

12,315. M<^dIcy of Ameri«wNatIamtAlH(llBlwii) M 

KELLER, MATTHIAS 

4MB. AmtHemn Hywi, lha ("SpMd ow Rapob- 
iin (liBMMBpudod QiMHal) (nik tritb ^imriM). . .1* 
SmUDGK. VALTBR 

ItSaS. TaMlDC Ml tfM «M C«Mp gMtlBi M 



OCTAVOt MEN'S VOICES 

PHILE, PHI UP 



Hallt Columbia 

STEKFE, WILLIAM 

SM^. Battle Hrmn of tbe BepubUe 

UNKNOWN 

11,356. Mfliylmd, My Mtfybiii (An. hy W. G. 

Owi.1) 

6.050. Our Flaft '■ tl>«r<' • 

VAN DEH STL't:fc.E.V, FKA.NK 

n.OTt. Our Glorloua Land 

VARIOUS 

4,788. Columbia, tbe Gem nf the Oceani Hallt 
Columbia! My Counlrv, 'tin nf theei Star-Span- 

jlad Baaacr I Yankee Doodle 

WOOLOI. ALFRED 

11,«>T. Ancricu, O GlotiMM IiMldl 
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EICIIBEHG, JUUUS 

l«,m. 1>1lMe.O Country) (Four-paf^ «».lf 

4,211. ToTli^OCMwtryS (Trio) 

EMMETT. D*N Dl. 



II). 013. Diiic'a 
FUREY, C F. 
U^l& MmOv mt American NattoMl Aba 
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BOOKS 

Patriotic Songa for School and Home (0.75 

Patriotie Songa of America (Mixed voiutss) Uctavo (per 

100, •10.00) 20 

Patriotic Songa of America (Men's voice*) SO 

Patriotie Songa of America (Wonqi't VOMM). ...... . .20 

Patriotic Songs nf America (MbbM VOImO). WtAtIL 

Edition (per 100, »7,5») 10 

War Songa (Men's voices) .SO 

War Songa (Mixed voices). SO 

War S<»n»?« for SehooJu. Edited by F. H. Ri pi ry .15 
Worl l V < ullectiun uf Patrietlo ^ngs aoti Air« .50 
Sixty Patriotic Songs of all Natto»a^|Editodby Gran- 



ilCTAVOt WOMEN'S VOin s 

KELLER, MATTHIAS 

10.«$a. Aatariaaa HyaMi. Ibat" 
KITTREDGB, WALllR 

1 1.256. Tenting on the old CaMp 
VAN DER STUCKEN. FRANK 
U,07&. Our Gkwioua Land 
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CANTATAS 



BUSCH, CARL 
Paul Revere'a Ride (MfaMd 



HAMMOND, WM. G. 
The Liberty BeU (Maailk Vttaui. 

JORDAN, JULES 

Barbara Frtetcbie (Hfand walM^. 

JORDAN, JULES 

Barbara Frietchle (Scliool ! 

TROWBRIDGE, J. ELIOT 
- (aft* 
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